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Abstract 

Many cultural heritage sites and projects have been discussed during the European Year of Cultural 

Heritage 2018, EYCH 2018. This report presents a cultural heritage cooperation project between two 

sister-cities of Europe, Sarpsborg in Norway and Bethlehem in Palestine, initiated as part of the 

millennium city anniversary of Sarpsborg 1016-2016. It is according to EYCH 2018 based on a shared 

cultural heritage, in this case the medieval Saint Olav column in the Church of the Nativity in 

Bethlehem, a pilgrimage site and a World Heritage which now is being restored 2018. The aim of the 

report is to investigate how cultural heritage as art and narrative can be reframed within social 

collective commemoration and in shared pilgrim and heritage tourism, regarding continuity and 

change. This study is dealing with forms and settings of collective memory, narrative and storytelling, 

and theoretical concepts of linear, points and areas spaces with nodes of interest in trail-based heritage 

tourism, discussed by Stephen W. Boyd 2017. 

 

The focus of this study is the new re-created column and painting of Saint Olav, inaugurated at the 

Olav Hall in Borgarsyssel county museum in Sarpsborg 2016. It is a reconstructed “gjenskapelse” by 

the conservation artist Terje Norsted. This new painting and its relation to the original medieval 

column painting of Saint Olav in Bethlehem are analyzed with iconographical methods based on the 

art history research of the original paintings. This report is also discussing the date of the original 

column painting 1150-1165 and its kneeling donatrix figure, which can be identified as the daughter of 

Norwegian king Sigurd, Kristin Sigurdsdotter. The New Saint Olav column and the Olav Hall in 

Sarpsborg is now established as a new pilgrimage goal along the European Saint Olav pilgrim route to 

Oslo-Trondheim. In this way the two sister-cities Sarpsborg and Bethlehem will continue this peace 

and friendship project based on their connections as pilgrimage and heritage tourist sites along one of 

the European Cultural Routes.  

Keywords 

Bethlehem, Sarpsborg, Saint Olav, Visual Art and Narrative, Iconography, Medieval art, Cultural 

Heritage, UNESCO World Heritage, EYCH 2018, EICR, Anniversary, Pilgrim tourism, Museum 
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The new Saint Olav column in the city of Sarpsborg, Norway 2016.                                 
Heritage cooperation and communication of the World Heritage, the Church of 

the Nativity in Bethlehem, Palestine.  

Anne Lidén 

PhD, senior lecturer in art, heritage and museum education at the Dept. of Humanities and 

Social Sciences Education (HSD), Stockholm University, Sweden. Member of Critical Heritage 

Studies Network, Stockholm University. Member of ICOM/CECA Sweden. 

 

This research report during the European Year of Cultural Heritage 2018 was presented in 

October 2018 to Prof. Geir Skeie and Prof. Jenny Berglund, Head of the Dept. Research 

Division and Religious Education, at the Dept. of Humanities and Social Sciences Education 

(HSD) at Stockholm University, Sweden. This report is based on two previous research reports 

2017, supervised by Prof. Geir Skeie. The first report was presented at a research seminar 

(2017-01-18) at HSD and the second report was presented at a research seminar (2017-02-

16) of Critical Heritage Studies Network (CHSN) at the Dept. of Ethnology, Religion and 

Gender (ERG), Stockholm University. (After a seminar Febr. 2019 and new field studies in 

Sept. 2019 the report has been updated in autumn 2019 with minor adjustments). 

 

 

Introduction  

Many important cultural heritage sites all around Europe have been discussed in new 

perspectives during the European Year of Cultural Heritage 2018, EYCH 2018. With this 

research report I will present the cultural heritage cooperation and management, 

communication and education, between two cities in Europe, Sarpsborg in Norway and 

Bethlehem in Palestine, European Twin-Towns. This heritage cooperation was initiated by the 

mayor of Sarpsborg as part of the millennium anniversary of the city of Sarpsborg 1016-2016, 

and it was developed as a cultural peace project based on a shared cultural medieval heritage, 

the medieval Saint Olav column in the Church of the Nativity in Bethlehem. This Sarpsborg-

Bethlehem heritage and peace-project illustrates the objectives of the EYCH 2018 

programme:   

 

The purpose of the European Year of Cultural Heritage is to raise awareness of the social and 

economic importance of cultural heritage. Thousands of initiatives and events across Europe 

will provide the possibility to involve citizens from all backgrounds. The aim is to reach out 

to the widest possible audience, in particular children and young people, local communities 

and people who are rarely in touch with culture, to promote a common sense of ownership. 

(Pressrelease Dec. 17-2017) 
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The EYCH 2018 programme defines cultural heritage in many shapes and forms of which 

several are represented in this Sarpsborg-Bethlehem project such as tangible and intangible, 

natural and digital:  

• tangible – for example buildings, monuments, artefacts, clothing, artwork, books, 

machines, historic towns, archaeological sites. 

• intangible – practices, representations, expressions, knowledge, skills - and the 

associated instruments, objects and cultural spaces - that people value. This includes 

language and oral traditions, performing arts, social practices and traditional 

craftsmanship. 

• natural – landscapes, flora and fauna. 

• digital – resources that were created in digital form (for example digital art or 

animation) or that have been digitalised as a way to preserve them (including text, 

images, video, records). (https://europa.eu/cultural-heritage/eych-2018) 

The projects during the year EYCH 2018 have probably been encouraging more people to 

discover new tourist places and sites and explore more diverse cultural heritage. They will 

also draw attention to all the challenges cultural heritage faces, such as the impact of the 

digital shift, environmental and physical pressure on heritage sites, and the illicit trafficking of 

cultural objects. The Sarpsborg- Bethlehem project fullfils many of the programme definitions 

and aspects of the year.  

1. Shared European cultural heritage 

2. Cultural heritage in school 

3. Youth for cultural heritage 

4. New use of built cultural heritage 

5. Tourism and cultural heritage 

6. Care of the cultural heritage 

7. Cultural heritage at risk 

8. Intangible Cultural Heritage; such as traditions, crafts, storytelling, music heritage, 

film heritage etc. 

9. Cultural heritage for everyone 

10. Science and cultural heritage 

During EYCH 2018 many projects will also probably be of the same character as the 

Sarpsborg-Bethlehem bilateral project with “Shared heritage”, which could be an inspiration 

to other new transnational cooperation projects and cultural heritage that is at risk. The 

Sarpsborg-Bethlehem project has been important for everyone in the communities, for schools 

and tourism, and it concerns all the intangible cultural heritage definitions. The conventional 

heritage term Palestine is used in this study according to the definition of Palestine 

Exploration Fund (www.pef.org.uk).  

https://europa.eu/cultural-heritage
http://www.pef.org.uk/
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In comparison to these goals the presentations of the Norwegian national programme for 

Kulturarvåret 2018 and the Swedish national programme Europaåret för kulturarv 2018 

show some more focus on cultural diversity and social inclusion (www.arkivverket.no; 

www.raa.se/ Riksantikvarieämbetets FoU-program 2017-2021 för kulturarv och kulturmiljö). The 

Norwegian digital exhibition in the programme, called Typisk norsk-ikke bare norsk, is 

discussing different democratic perspectives on national cultural symbols and heritage in 

relation to a European perspective. The Swedish national cultural programme for cultural 

heritage environment and politics have goals concerning sustainability, cultural enjoyment, 

intercultural dialogue and a holistic perspective of the cultural landscape. These Scandinavian 

national programmes could be a starting point for studying the Sarpsborg- Bethlehem project 

2016 in relation to the EYCH 2018 and the ongoing restoration of the World Heritage of 

Bethlehem, the Church of the Nativity (www.nativityrestoration.ps).  

The establishment 2012 of a National Pilgrim Centre in Trondheim, Nasjonalt Pilegrimsenter, 

showed that the heritage tourism of the Saint Olav pilgrim sites and routes have been of 

increased vital interest for the Norwegian government and the Lutheran Church of Norway 

(Jensen 2015 p. 34-40, 67-92). However, to make specific definitions of a pilgrim and a 

heritage tourist today are not easy to do, a visitor could be a regular tourist, a heritage tourist 

and a pilgrim at the same time. According to Turner&Turner, the pilgrimage and the sacred 

journey have many distinguishing features, such as being a liminal rite where you in your 

spare time separate yourself from a daily routine and perform a transformation during the 

walking exercise (Jensen 2015, p. 69-71, 105). Pilgrim tourists of today may express a variety 

of personal motifs for their journey of different beliefs, seeking for hope of mental and 

physical health, miraculous healing or simply enjoyment in experiencing cultural heritage, 

nature and landscape. This is contrasting with the medieval pilgrim mandatory obligations. 

According to Morinis definitions it could be devotional, instrumental, normative, obligatory, 

wandering or initiatory. But in contemporary pilgrimage culture Jensen finds that the road and 

the way, the travelling itself, is often more important than the pilgrimage sacred goal at the 

final tourist site. Recent studies of pilgrims to Santiago da Compostela show that the pilgrim 

and heritage tourist in the post-secular era is seeking a more personal, authentic and 

performative experience, a meaning beyond established religious canon or doxa (Nilsson & 

Tesfahuney 2018, p 168).   

http://www.arkivverket.no/
http://www.raa.se/
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Initially, this research report is first presenting a background of the Millenium City 

Anniversary of Sarpsborg 1016-2016, the shared medieval Saint Olav heritage and the 

cultural heritage cooperation and peace work management between the mayors of the two 

cities, Sarpsborg and Bethlehem. A background of the Church of the Nativity in Bethlehem, 

the restoration process 2013-2018 and the medieval column painting of the Nordic saints in 

the church hall will follow, with its role as a new World Heritage and one of the most 

important pilgrim sites of Europe. The focus of the study, however, will be on the new 

recreated column and painting of Saint Olav in Sarpsborg, in the city exhibition in the Olav´s 

Hall at the Borgarsyssel county museum, and its relation to the original medieval column 

painting of Saint Olav in Bethlehem. I also discuss some results of the art history research in 

the matter and the date of the paintings, based on my own previous research and identification 

of the kneeling female donatrix figure in the medieval Olav painting as the daughter of king 

Sigurd, Kristin Sigurdsdotter. A basic iconographic analysis of the medieval column paintings 

with Scandinavian motifs in the Church of the Nativity in Bethlehem is published in my PhD 

thesis in Art History at Stockholm University, Olav den helige i medeltida bildkonst. 

Legendmotiv och attribut (Lidén 1999).  

 

The aim of this study is to investigate how cultural heritage as art and narrative can be 

reframed within a social collective commemoration such as a modern millennium celebration 

of a city and a bilateral heritage cooperation. The focus will be on the role that Saint Olav´s 

historic legacy and religious heritage of Norway has in this collective memory and in shared 

pilgrim and heritage tourism, regarding continuity and change. The art work that is connected 

to the Olav Heritage and the jubilees 1916 and 2016 in the city of Sarpsborg will be analyzed 

and discussed, especially the new reconstruction of the medieval Saint Olav column from the 

Church of the Nativity in Bethlehem, Palestine, a recreation, “gjenskapelse”, that was 

inaugurated 2016. The two cities Sarpsborg and Bethlehem share this medieval Saint Olav 

Heritage, and this is also one reason why they once became twin-towns. The study illustrates 

the role of medieval pilgrim heritage, art and narrative, in modern management of pilgrim 

heritage tourism in Europe and in educational heritage practices (Jensen 2015; Turner & 

Turner 2011; Lidén 2018 b). Within the theoretical frame of this qualitative study of collective 

memory, narrative and storytelling in museum and cultural heritage education, I am also 

discussing the concepts of linear, points and areas spaces with nodes of interest in trail-based 

heritage tourism presented by Stephen W. Boyd and Nicola McLeod in Journal of Heritage 

Tourism 2017 (Boyd 2017; McLeod 2017). The religious collective memory is also treated 
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according to Maurice Halbwach´s work On collective memory 1952 (Halbwachs 1992, p. 84-

119).  

 

The first research report from my first field visit in Sarpsborg, Norway, during the millennium 

year of Sarpsborg 2016 on the 14-15th of Sept. at the Borgarsyssel County Museum, was 

presented in Spring 2017 at the HSD research seminar January 18 to Prof. Geir Skeie, Head of 

the Research division, dept. of Humanities and Social Sciences in education (HSD) at 

Stockholm University. The material was then discussed at a second research seminar February 

16 of the Critical Heritage Studies Network, Stockholm University. In Spring 2017 part of the 

material was also published in a Swedish article, and it has then been further theoretically 

developed along with a study of pilgrim and heritage tourism in Scandinavia, Pilgrim Tourist 

Motivations in Religious Heritage, Culture and Art, due to be published in English 2019 (Lidén 

2017, 2019). The final research report was presented in Autumn 2018 to Prof. Jenny 

Berglund, new Head of the HSD research div. The recently restored Nordic column paintings 

in the Church of the Nativity are now presented in new photos, thanks to Torunn Helene 

Bjørnevik from the Norwegian EAPPI programme (WCC) in Bethlehem, who made this 

visual documentation in October 2018. (After my new field studies in Bethlehem and 

Sarpsborg Sept. 2019 the report has been updated 2019 with minor adjustments). (Fig 14). 

 

Background. The millennium city anniversary of Sarpsborg 1016-2016. 

Cooperation project of the shared cultural heritage of Bethlehem.  

In the research reports 2017 I have presented some results from my first field study in 

Sarpsborg, Norway 2016. The Borgarsyssel County open air museum in Sarpsborg 

(established 1921) is since 2010 part of the broad museum organization in the South-East 

County of Norway, Østfoldmuseene. My visit to the city of Sarpsborg and the County open 

air museum Borgarsyssel museum with the Olav Hall took place on the 14-15th of September 

2016 during the 1000th year celebration of the city of Sarpsborg (www.ostfoldmuseene.no). 

According to the Old Norse saga stories by Snorre Sturlasson, the Viking king Olav II 

Haraldsson of Norway (995-1030) was the founder of this town of Borg 1016, with a 

surrounding bank, the “Olavs vold”, where he established both his royal legal and clerical 

administration. (Andersson 2016). After his death on the 29th of July 1030 in the battle of 

Stiklestad, north of Trondheim, he became the Christian Martyr king Olav the Holy of 

Norway, the beatified monarch “rex perpetuus norwaegie” and the patron saint of the country.  

http://www.ostfoldmuseene.no/
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The medieval town Borg (Sarpsborg) was built on the place near the big waterfall 

“Sarpfossen” of the broad river Glomma. Unfortunately, many of the churches, houses, farms 

and industries in the medieval town were destroyed 1702 in a big landslide. Despite this 

catastrophy, the location of the town made a further modern urbanization and the industrial 

historical development possible for extended timber trading, sawmills, papermills, wood pulp 

and chemical industries. In the year 1916 the city of Sarpsborg celebrated the 900th - year 

anniversary of the medieval town foundation 1016 and a high bronze statue of the Viking king 

Olav with helmet, sword and a battle-axe was placed in the central part of the town 

(Lindaräng 2007; Bakken 2009; St. Olavs Vold 8 p 123-136). The sculpture represents the 

historic life work of the monarch, not the holy martyr. The historic warrior king holds his 

hands on a top of his battle-axe, almost like a timberman with a logging axe. (Fig. 1). The 

inauguration of this first jubilée monument took place on Saint Olav´s Day 1916, and after the 

second world war this festival, called the “Olsok”-week, has been celebrated every year in the 

city (Sørbye 2000).  

 

Furthermore, it is relevant to mention the role of Sarpsborg in the development of the 

southern pilgrim trails of Norway. In 1997 the pilgrim routes to Trondheim from all the 

borders of Norway and several places in Sweden were officially established as pilgrim trails, 

marked out and sign-posted (Kollandsrud 1997; Raju 2015; Lidén 2018 b). In the European 

Pilgrimage year 2000 the European Churches declared Trondheim to be a main pilgrimage 

goal of Europe. After that the southern pilgrim trails of Norway, Østfoldveien or Borgleden, 

connected to the Oslo-Trondheim pilgrim routes, became even more important for the city of 

Sarpsborg, situated at the old historic trail to Oslo. In May 2010 the Council of Europe 

(EICR) officially certified these Saint Olav ways to Trondheim as one of European Cultural 

Routes, along with the old trail Sankt Olavsleden from Sundsvall in the North of Sweden. 

This EICR-certification also included the Saint Olav pilgrim trails from the Swedish 

landscapes and regions to Trondheim, all along the elongated border between Norway and 

Sweden, especially the western regions of Sweden (Jensen 2015, p. 36; Olindersson 2017; 

Wilson 2004, 2015). The city of Sarpsborg now had a stronger possibility to be established as 

a Scandinavian pilgrim centre and a Saint Olav heritage site, connected to the heritage tourist 

network of Europe. Consequently, the Saint Olav routes in Norway can according to Boyd 

2017 be defined as linear trails, where pilgrim centres and historic sites are functioning as 

nodes of interest (Boyd 2017).  
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After the turn of the century, the 2000 millennium year, the county of Østfold and the city of 

Sarpsborg were planning its own millennium celebration events 2016 together with many 

organizations and companies of the community. The planning processes around the king Olav 

historic and religious heritage have been well presented in official municipality reports as well 

in the press and other kinds of media (www.sarpsborg2016.no; Halvorsen 2017). (Fig. 10 a). 

The millennium program and logo, city parks, museum, music performances, art work and 

galleries together with churches, worships services and international cultural events formed a 

unified strong public image of how the city communities use its history and heritage in the 

tourist and commercial market of today. The Royal Family of Norway was invited to the main 

grand events in the summer 2016 during the traditional “Olsok-festival” together with 

international guests especially the delegation from Bethlehem, Palestine, the twin-town of the 

city of Sarpsborg. (www.sarpsborg.com; St. Olavs vold nr 10; 1000 Takk, p. 184-187). 

 

In the summer 2016 on the Saint Olav´s day the 29th of July the present king of Norway, HM 

King Harald V, arrived with his ship on the river Glomma at the city harbour to meet the 

mayor of Sarpsborg - just like his predecessor the Viking king Olav II Haraldsson once had 

sailed with his Viking ship a thousand years before. King Harald then participated at the 

millennium celebrations and inaugurated a new modern public art work, the steel sculpture 

“Genesis” in the St. Marie open square, designed by the sculptor Finn Eirik Modahl and 

formed like a young man as a commemoration of the Olav Heritage and the birth of the city. 

(Fig. 9 b). At the Borgarsyssel county museum, situated on the site of the medieval town area, 

the king also opened the millennium historic exhibition “Tusen rike år” in the new museum 

building, named the Olav´s Hall. There he inaugurated the new reconstructed marble “copy” 

of the medieval Saint Olav column from the Church of the Nativity in Bethlehem. (Fig. 9 a). 

The events at the museum this day are well documented with information and photos on the 

museum website (www.ostfoldmuseene.no/avdelningene/borgarsyssel-museum). During this 

Saint Olav´s day 11. 000 visitors participated in the events of the city. (Fig. 10 c). The walk 

from the park up to the museum is today a part of the regular Olav pilgrimage route through 

the county and further to Oslo/Trondheim. In this way the new Saint Olav column in the 

museum exhibition could be officially registered as a new pilgrimage goal and centre on the 

southern pilgrim trail (St. Olavs vold nr 10, p 45). Through this millennium heritage project, 

the city and the museum have developed a pilgrim site with a collective memory and a new 

tourist space based on visual art, narrative and storytelling (McLeod 2017). 

http://www.sarpsborg2016.no/
http://www.sarpsborg.com/
http://www.ostfoldmuseene.no/avdelningene/borgarsyssel-museum
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The conservator and art historian at the county Borgarsyssel museum, Hege-Beate Solås-

Lindemark, was my host and guide during my field visit in Sarpsborg in September 2016. She 

has been the head curator for the new millenium exhibition, “Tusen rike år” in the new 

museum building the Olav´s Hall, an educational gallery for cooperation, communication and 

information purpose called “formidlingshall”. During the millennium year she worked 

together with the schools in the city and the county. She was also closely following the 

practice artistic working process around the new Olav column documenting the creation and 

reconstruction of the new painting on the column shaft. (Fig. 5-8). The planning processes for 

the new building of the Olav Hall, exhibition and museum education goals are also presented 

on the museum website, as well as the millennium exhibition parts and items. When it comes 

to the public discussion and debate around the millennium art work and buildings of the city I 

will refer to the press and media of Sarpsborg, and to the Jubilée book, “1000 Takk “, 

published in the following year (Halvorsen 2017).  

 

Peace work management between two mayors in Sarpsborg and Bethlehem: 

sister-cities since 1997.  

The two cities of Sarpsborg and Bethlehem became twin-towns 1997, which was signed with 

an official friendship agreement. The background to this is the important part the city of 

Sarpsborg had played in the Oslo secret peace talks during 1993, diplomatic talks that took 

place first secretely in Sarpsborg at the mansion of Borregård Hovedgård and then more 

officially in Oslo. The signing of the first Oslo document the Oslo agreement treaty took 

place in the same room as the peace-treaty of Norway and Sweden was signed 1905, in fact at 

the very same table. The final Oslo I Accord was then officially signed 1993 at the White 

House in Washington DC, attended by the Chairman of PLO Yassir Arafat (1929-2004) and 

the president of Israel Yitzhak Rabin (1922-1995) under the supervision of the American 

president Bill Clinton. The following year 1994 they both received the Nobel Peace Prize in 

Oslo together with Shimon Peres who also had been very active in the Oslo peace process 

(Delmonte 2012; Bengtsson 2011). Their effort “to create peace in the Middle East” was 

rewarded. Unfortunately, a year after 1995 president Yitzhak Rabin was sadly assassinated in 

Israel. The new Israeli president Shimon Peres (1923-2016) and Chairman of PLO Yassir 

Arafat now had the responsibility to implement the peace charter together, the roadmap to 

peace. A result of the Oslo Accords was the fact, that the Palestinian Authority could be 
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established on the territories of the West Bank and in Gaza. The present Palestinian President 

Mahmoud Abbas followed closely the peace process and he signed the very documents of the 

Oslo Accords in Washington 1993. He is now leading the Palestinian Presidential Committée 

for the restoration of the World Heritage in Bethlehem.  

 

The same year 1994, a Sarpsborg association for friendship between the two cities was 

established. (htpps://nb-no.facebook.com/vennskapsforeningensarpsborgbetlehem). Indeed, 

the city of Sarpsborg had played an important part of the Oslo peace process. But another 

significant reason for this friendship association is their shared Olav Heritage, since the oldest 

preserved Saint Olav medieval painting is housed in the city of Bethlehem. The logo of the 

association society newspaper is a drawing of Saint Olav from the Bethlehem column painting 

(in this simple black and white graphic he is however depicted wrongly wearing an axe in his 

right hand and without a donor figure). Three years later, in 1997 as mentioned above, an 

official friendship agreement between the two municipalities was signed. During these twenty 

years the two sister-cities have been developing closer contacts in a cultural network around 

their shared medieval heritage. A third argument for the friendship deals with the Sarpsborg 

heritage of the medieval town church of St Mary. Today the “St. Marie” town street and 

square with the new public sculpture “Genesis” is significantly placed along the central city 

pilgrim route, functioning as a stop on the trail. Every year the friendship society members of 

Sarpsborg have been arranging tours to Bethlehem, a pilgrimage tradition with a long history 

in Christian religious life (Sørbye 2000; Jensen 2015, p. 49, 49).   

  

In December 2013 during the preparation for the millenium celebration of the city 2016, the 

Mayor of Sarpsborg, Sindre Martinsen Evje, visited the city of Bethlehem and the Church of 

the Nativity, on a Christmas journey with the Sarpsborg-Bethlehem friendship society. At the 

time he was not able to see the original column painting of Saint Olav since it was covered 

with wooden panels, but he could (as he said) have seen “a glimpse”. (Fig. 3 b-c.) He got 

more information about the status of the original medieval painting on the column, dark and 

covered with soot and dust, and he realized how important this medieval art work was for the 

Norwegian Olav Heritage and for the city of Sarpsborg. He therefore began to cooperate with 

the Mayor of Bethlehem at the time, Vera Baboun, and they both took initiatives for a broader 

official cultural cooperation around their shared Olav Heritage and the church column. 

(Sarpsborg arbeiderblad 25-28 dec 2013).  
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The Mayor Sindre Martinsen Evje realized that now it was possible to implement the idea to 

re-create a new ”copy” of the Saint Olav marble column placed in Sarpsborg, not only as a 

manifestation for the millennium celebration of his own city, but most of all for the peace and 

friendship with the city of Bethlehem. (Fig. 6). He wrote on the blog: “I think we shall be 

proud of our friendship” (sarpsborgtiltusen.no). The question of the best place in Sarpsborg 

for the new “recreated” column became an important part of the public general discussion and 

debate 2014 about the art work in the city for the millennium jubilée. But the actual place and 

setting for the new Olav column became more and more connected to the question of a new 

building with an exhibition hall at Borgarsyssel museum. And then, finally, it was decided 

that the new Olav marble column should be placed in the new museum exhibition hall, which 

was named after the historic king and founder of the town, the Olav Hall.  

 

Furthermore, the two mayors decided that the marble stone for the new Saint Olav column 

should be taken from the same quarry in Bethlehem as the old medieval church columns, of 

the stone called ”Jerusalem red marble” from the old quarry in Gilo. It was also decided that 

the “copy” for Sarpsborg should be made in full scale 1:1 and in the full height, 5, 5 metre (ca 

4-5 tons). The municipality of Sarpsborg could finance the start of this part of the project with 

400.000 NOK. The total cost of the Olav column was after the completion of the project 

estimated to 1,5 mill NOK, and the public art work at the St Marie square 5,3 mill NOK, 

according to the financial reports. In 2017 the results of the evaluation of the city millennium 

year showed that 200 000 visitors had come this year to these jubilée events in Sarpsborg and 

that the tourism of the city had increased with 200%. (www.ostfoldmuseene.no/stor-okning-

antall-besokende-2016; Mikaelsen 2017; 1000 Takk). 

 

The Palestinian mayor Vera Baboun and the administrators in Bethlehem together with the 

Palestinian bishop Munib A. Younan (LWF) and other Palestinian participants of the project 

where then all invited to Norway and the millenium celebrations of Sarpsborg 2016. As 

mentioned above this Palestinian delegation was attending the opening day on Saint Olav´s 

day the 29th of July, and at that time the official friendship between the two cities became 

even more confirmed. (Fig. 9 a). But clearly, in the very focus of attention within all this 

peace-work cooperation, heritage communication and along with all political and cultural 

millennium events stands the original medieval painting of Saint Olav on the column shaft in 

the Church of the Nativity, the Birthplace of Christ, in Palestine.  

 

http://www.ostfoldmuseene.no/stor-okning-antall-besokende-2016
http://www.ostfoldmuseene.no/stor-okning-antall-besokende-2016
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The Church of the Nativity and the Pilgrim Route, Bethlehem: a World Heritage 

This new Saint Olav column in Sarpsborg is not defined as a reconstructed true ”copy” by the 

museum, rather as a ”re-creation” [gjenskapelse] of the original medieval marble column 

housed in the south part of the nave in the Church of the Nativity in the city of Bethlehem. In 

this case, it is important to give a short background of the church and its role as a UNESCO 

World Heritage today, before I give the iconographical basic presentation the Saint Olav 

paintings in detail.  

 

The Grotto of the Church of the Nativity in Bethlehem is by early Christian tradition defined as 

the site for the Birthplace of Christ, and it is therefore since over thousand years one of the 

most sacred places and pilgrim destinations in the world with prominent religious significance 

for both Christian and Muslim faiths. The early church was built 339 A.D. and it was then 

rebuilt after a fire in the 6th century in an Early Christian style, which still is preserved. In the 

beginning of the twelfth century the church also served as a coronation church for the Latin 

kingdom of the Holy Land, but most of all it is has been one of the most important goals for 

Christian pilgrimage. Many religious and secular communities are taking part in the care of this 

shared cultural heritage and their websites give informative historical background. The history 

of the church and its architectural ensemble is also well presented in the international research 

of medieval architecture (www.nativityrestoration.ps; www.piacenti.org; www.ffhl.org; 

www.en.lpj.org; www.cicts.org. www.unesco.org; www.crusaderstudies.org.uk).  

 

The Nativity church and its architectural complex of monasteries today is run according with 

the Status Quo of the Holy Places 1878 by Armenian, Catholic and Greek Orthodox orders 

together. Since 1994 the basilica of the Nativity in Bethlehem is situated within the Territory 

of the Palestinian Authority. Today it is one of the oldest Christian churches in world in daily 

use and the number of pilgrims is constantly increasing. The UNESCO heritage organization 

considered 2008 this church building to be part of the world´s most endangered heritage sites, 

and its urgent need for preservation, protection and restoration became clear for the 

international heritage community. The Bethlehem Charter 2008 was established by the 

Palestinian Authority and the Municipality of Bethlehem. In June of 2012 the Church of the 

Nativity in Bethlehem and the Pilgrimage route was listed by UNESCO as a World Heritage 

Site of Palestine (whc.unesco.org/en/list/1433). The motivations and criterions for this 

decision are presented on their website. The official Palestinian Restoration Plan shows how 
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the work will proceed; First the roof and the walls and then the Romanesque wall mosaics and 

paintings, and after that the column paintings, and it will be finished with the floor mosaics in 

the year 2019.  

 

The restoration work started 2013 with the roof of the church building, and an extensive 

scaffolding support was raised within the nave. The conservation of the mosaics was 

protected with wowen shelter during the work and the columns were all covered with strong 

protective wooden panels, under the conservation leader Gianmarco Piacenti 

(www.piacenti.org; en.lpj.org). (Fig. 3 c-d). The many pilgrims and visitors during this time 

were not able to see the whole pictorial program of the interior at all, but an informative 

visual exhibit was designed to communicate to the visitors about the church restoration 

program and the status of the ongoing work. In the summer 2016 most of the mosaics have 

been cleaned and restored by an Italian firm to its bright original colors and were then 

presented to the visitors (www.nativityrestoration.ps). According the official Palestinian 

Restoration plan the restoration of the column paintings was starting after the completion of 

the wall mosaics 2016 (to an estimated cost of over two million euro). The ongoing results of 

the restoration work are presented by the Palestinian Presidential National Committee for the 

Restoration of the Church of Nativity, Restoration of the Church of the Nativity. Brief Construction 

Progress Report September 15, 2013 – February 20, 2018.  Professor Claudio Alessandri at 

University of Ferrara Italy gives a report 2018 about parts of the elements, Main remaining works. 

Restoration of the Church of the Nativity (www.nativityrestoration.ps). The results after restoration 

have been presented in August 2017, in The Restoration of the Church of the Nativity. Sample of the 

Church elements after restoration. The restoration of the columns started in autumn 2016 with 

the columns on the northern side of the church nave and will be completed in 2018 with the 

column on the southern side. (Fig. 11 a-b). It is also possible to “adopt a column”! The visual 

documentation of the conservation work is also presented on these websites, together with 

information of financial donors. (Progress Report # 65.www.unesco.org). However, in 

September 2019 the final visual documentation of the cleaned and restored Saint Olav column 

painting had not yet been officially published.  

 

With this conservation and restoration work it has been possible to clean the medieval column 

paintings from dark soot and dust and reveal the original brighter colors of the medieval 

Romanesque paintings from the twelfth century. In the church nave there are 44 medieval 

marble columns (H. 6 - W. 0,65 m) with Corinthian capitals, and ca 30 of them are decorated 

http://www.nativityrestoration.ps/
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by paintings on top of the shaft, representing images of Christian saints. In October 2018 the 

restored and cleaned column paintings are shown in bright colors in the Church nave, with 

more clear details of the motifs. Among them there are the medieval holy monarchs Saint 

Olav, Saint Knut (Canute) and beside them the Christian Martyrs Saint Stephen and Saint 

Vincent, images with clear inscriptions who are considered by art historians the most 

interesting art work from a Scandinavian perspective (Dybdahl 1999). (Fig. 12 a-c. 13 a-c). 

(The recent Palestinan conservation reports are now using these following numbers for the 

columns: 23. Stephanus, 24. Knut (Canute), 25. Olav, 26. Vincentius). In this study the 

specific focus will be on the Saint Olav column painting (Lidén field study 2019).  

 

The original medieval Saint Olav column painting   

The original medieval painting of Saint Olav on top of the fifth (nr 25) column in the south 

nave is estimated to be the oldest preserved painted image in the iconography of the 

Norwegian martyr king and it is dated to the Romanesque period 1150-1165. Although 

covered with dark soot and dust up til today, the painted inscription “SCS/ OLAUUS REX: 

NORWAGIE:” gives a clear visual identification of the saint to the scholars of art history in 

Norway and Denmark (Wallem 1932; Kjaer 1932; Pentz 1986). The height of the Olav figure 

is 163 cm. (Fig. 2 a-b, 3 a., 12 a). The original column paintings were then cleaned after the 

Second world war. (Fig. 4 c). The sanctified Danish martyr king Saint Knut (Canute) is 

depicted on the adjoining column. The two Scandinavian royal saints are represented with 

nimbus, and both are dressed in byzantine court attire, scaramangion and chlamys, with 

crowns, sceptre and Norman shields. At the feet of Saint Olav, a woman is kneeling with 

lifted hands. (Fig. 12 b-c). The style of the column paintings is a combination of Western and 

Byzantine styles, a style which was significant for the Crusader art in the Latin Kingdom in 

the Holy Land, and earlier scholars have described the technique as a form of encaustic (wax) 

painting (Kühnel 1988; Lidén 1999; Folda 2015). (Fig. 4 a-c). The style and medieval 

technique of the column paintings have been analyzed by the Norwegian conservation artist 

Terje Norsted (Norsted Report Dec. 2016).  

 

In my PhD thesis in Art History at Stockholm University 1999, Olav den helige in medeltida 

bildkonst. Legendmotiv och attribut (Saint Olav in Medieval Pictorial Art. Legendary motifs 

and Attributes) I have as mentioned above presented descriptions and analyses of medieval art 

work of the Saint Olav cult in the Nordic and European countries. The oldest painting of the 
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martyr king of Norway, Saint Olav, is placed on top drum of a column in the Church of the 

Nativity in Bethlehem. As mentioned above, the inscription “SCS/ OLAUUS REX: 

NORWAGIE:”, gives a clear iconographical identification. The column painting has been 

dated to the period of 1150-1165, during the Romanesque period. Since the Danish martyr 

king Saint Knut (Canute) is also depicted on the adjoining column, several Danish scholars 

have done research in the matter, and from the Danish royal pilgrims (1103) they have 

suggested an earlier date of the century (Kjaer 1932; Pentz 1986). (Fig. 3 a). On Danish 

initiative a water color and gouache full scale copy of both the two column paintings were 

executed in 1930 by the artist Thaddeus Rychter. (Fig. 2 a-b). This copy 1930 shows clearly a 

female kneeling adorant figure at the feet of Saint Olav, which has been characterized in the 

research as a donatrix, a female donor of the painting. The art history research studies in the 

matter by prof. Gustav Kühnel 1988 and other international scholars of today about the 

column paintings in the church, their iconography and the identification of the donatrix 

portrait will be presented and discussed further below. But first I want to present the research 

done by the conservation artist Terje Norsted and his recreation of the New Saint Olav 

Column painting (Norsted Report and email 2016). (Fig. 4 a-c, 5-6).  

 

The new re-created “copy” of the Saint Olav column in the Olav´s Hall. Cultural 

and artistic cooperation between stone-masons, sculptors and painters  

In the years 2014-2015 the stone-masons from the stone-quarrying industries in both 

Sarpsborg and Bethlehem began to cooperate and making plans for the design and production 

of the whole column, the shaft in three drums, a capital and base plinth. The scale 1:1 gave the 

measurements, 5,5 m. h. and with a weight close to 5 tons. (Fig. 5-8). The three parts of the 

column drums were designed and cut in the marble stone “Jerusalem red” from a Palestinian 

quarry in Gilo. The Corinthian capital of the column was especially carved by the Palestinian 

artist Akram Anastas. These stones were then transported to Norway and they arrived in 

spring 2016. In Sarpsborg the company Johansen Monumenthuggeri in the Skjeberg quarry 

got the assignment to finish the parts of the marble column and to put them together in the 

museum exhibition hall. The Norwegian stone-masons had been in close regularly contact 

with the stone-masons from Bethlehem all the time. The plinth of the column base was then 

carved in the Skjeberg quarry with a Norwegian local grey granite stone, and in this way the 

mixed stones from two countries would illustrate the twin-town friendship both in material, 

color and form.   
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The new painting of Saint Olav is situated on the upper third drum of the recreated column. 

The conservation research scholar and artist Terje Norsted was chosen for this assignment. 

Terje Norsted had been working many years as a research scholar on the Norwegian dept. f 

conservation (NIKU) in Oslo (Norsted report dec. 2016). He had also been the responsable 

curator of a restoration copy of the Saint Olav wooden altarfrontal in Trondheim, the famous 

high medieval Olav antemensale from around 1300-1320 (the original medieval painting is 

housed in the Nidaros cathedral museum, Trondheim). Terje Norsted therefore has a deep 

scientific knowledge of the medieval Saint Olav art works, both history, technique, style and 

iconography. His scholarly preparation 2015 for the Bethlehem column painting process was 

thorough, based on the art history research by Prof. Gustav Kühnel and Prof. Jaroslav Folda 

(see below). Together with the photographer of the project Birger R. Lindstad (www.niku.no) 

Terje Norsted visited the Nativity Church in October 2015 in order to study the original Olav 

column painting and they could make a careful photo documentation of the condition of the 

painting, covered with dark brown soot and dust. (Fig. 4 a-b). 

 

From the over 250 photos of the original painting on the column in the church, using a new 

photographic digital technique and computer program, Terje Norsted could free the dark 

surveys and see more of the bottom layers of painted colors better. Following the new 

computer color images and prints he could then design a digital reconstruction of the 

medieval painted Olav figure and the kneeling female figure. He also interpreted the original 

Byzantine Romanesque style and technique, and his investigation showed that the medieval 

painting material was more oil-based and only partly encaustic painting. During the spring 

2016 he could then finish the new painting on the third marble drum, in full strong bright 

colors and gold. (Fig. 5-6).   

 

On the 7th of July 2016 all the parts of the new column were placed on its permanent place in 

the exhibition of the Olav´s Hall. (Fig. 7-8). When the third drum with Terje Norsted´s new 

painting was placed in its right safe position, the Corinthian capital marble stone was put on 

the column top under the roof. The New Saint Olav column was now completed, with the 

martyr king depicted in bright colors and gold with nimbus, crown, mantle, scepter and shield, 

and with the kneeling woman at his feet lifting her hands as an adorant in worship. Placed in 

the east side of the exhibition hall near the large glass windows the martyr king Saint Olav 

can now be seen on top of the column shaft in full size by all visitors. On the museum wall 

behind there is a big color photo from the south nave of the Nativity church interior with the 
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rows of dark columns, a photo taken before the restoration began 2012. Though the original 

Olav column painting isn`t shown clearly in this specific photo, it gives the visitor a direct 

connection to the place of the original Olav column in Bethlehem, the authentic church room 

context of the column. In this way the very site of the Birth of Christ in the Holy Land is 

represented reconstructed in the museum, which emphasize its universal role as religious 

collective heritage (Halbwachs 1992, p. 84-119).  

 

Maybe Terje Norsted´s aesthetic interpretation and new painting on the new column can 

illustrate how it could have looked once upon time in the Holy Land? Perhaps it was this kind 

of colorful and golden image of Saint Olav the medieval pilgrims during the twelfth century 

could have met when visiting the Church of the Nativity in Bethlehem? In this way Terje 

Norsted´s painting, his re-created “gjenskapelse”, demonstrates how aesthetic artistic 

knowledge of the medieval painting techniques can help us today to learn more about 

medieval art, beyond the fragments of pale, colorless or dark ruins that often are the only 

things that are remaining in our time. A comparison between the photos of the cleaned 

original column painting 2018 and the Norsted artistic interpretation 2016 shows that Terje 

Norsted have followed the original painting closely. However, the details of the faces of Saint 

Olav and the donatrix are mostly his own contribution, in order to avoid their empty faces.  

 

The kneeling donatrix at Saint Olav´s feet identified as Kristin Sigurdsdotter. 

Finally, I will raise the issues of the date of the medieval paintings and of the female donatrix 

figure at the Saint Olav column painting in Bethlehem, and on the new column. (Fig. 2-6, 12 

b-c). Since the Sarpsborg- Bethlehem Friendship Society graphic Logo with the original 

column has left her out – it is from a gender perspective even more important to focus on this 

part of the Bethlehem column iconography. Who is the medieval woman kneeling at the feet 

of the Martyr king of Norway, Olav the Holy? Is she perhaps a pilgrim from a Scandinavian 

country and why is she depicted on the column? Could she have been a donor of the painting, 

and in that case, what are the historic circumstances around her donation? Furthermore, when 

did it happen? These questions have been discussed by scholars in art history during the 

twentieth century until today, and I want to present some of the answers given in the 

discussion about the date of the medieval paintings.  
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The kneeling female figure at the feet of Saint Olav has been identified as a Scandinavian 

pilgrim with royal connections. (Fig. 4 -5, 12 b-c). The main research of these column 

paintings has been done by the late prof. Gustav Kühnel (1942-2009) in his main work Wall-

painting in the Latin Kingdom of Jerusalem, Berlin 1988. In one chapter he is discussing the 

Scandinavian influences and connections to the church and the whole Latin kingdom, both 

concerning Danish and Norwegian pilgrims during the period 1130-1170. He is raising the 

issue about the identification of the female donatrix figure in the Saint Olav painting, and his 

conclusion is that it must be a Scandinavian woman of nobility from the middle of the twelfth 

century. He is also connecting donatrix woman to the coronation of Magnus Erlingsson in 

Norway 1164 (Kühnel 1988, p. 120).  

 

But no specific historic woman had yet been identified by the international research scholars 

in Art history, during the time I made my doctorate research investigation. My PhD thesis 

1999 is based mainly on Kühnel´s research 1988, but I also present a broader and deeper 

analysis where I have identified the donatrix figure more specificly from complementary 

sources, based on both historical annuals and Norse saga texts (Lidén 1999 pp. 17-21, 50-53, 

266-268, 290). With a systematic investigation of all possible and suggested women discussed 

in geographical, religious and historical contexts, I have in this elimination process been able 

to find the most plausible woman for identification. According to my research results she is 

probably a member of a specific Norwegian royal family, namely Kristin Sigurdsdotter (1125-

1178), daughter of king Sigurd I of Norway (1090-1130) called Jorsalafarare. She was also 

the mother of the young king Magnus Erlingsson (1156-1184) who was crowned 1163/1164. 

My tutor the late prof. in History Grethe Authén Blom, Trondheim, supported in a letter these 

arguments from the start. Following this good advice, I could then present my investigation of 

the Saint Olav column painting and the donatrix figure Kristin Sigurdsdotter in my 

dissertation 1999 (Lidén 1999 pp. 17-21, 50-53, 266-268, 290). Additionally, the royal 

connections of Kristin Sigurdsdotter gave her a powerful social status and an opportunity to 

realize a costly manifestation of the Saint Olav heritage.  

 

Two years earlier 1997 during the summer Olsok-festival I attended a scientific historical 

symposium at the mansion of Borregaard Hovedgård in Sarpsborg. There I held a lecture 

about the Saint Olav Column in the Church of the Nativity, Saint Olav and the Holy Land, 

and its relation to the Olav heritage of Sarpsborg, the Borgarsyssel museum collection and the 

medieval iconography of the martyr king (Bakke 1997). At this symposium I discussed my 
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new research results about the Olav column donatrix figure and the plausible identification of 

her being Kristin Sigurdsdotter. Her father King Sigurd Jorsalafarare had made a crusade and 

pilgrimage to the Holy Land 1107-1110 and brought back a relic from the Holy Cross to 

Norway. She grew up within the Christian nobility of Norway and learned about art 

commissions. Snorre Sturlasson describes her as a powerful, almost a ”queen-like” woman, 

and is writing about her eastern journey to the Byzantine countries. Since Kristin 

Sigurdsdotter also had strong family connections to both Danish and Norwegian royal 

families and nobility and through her connections within the medieval Catholic Church, she 

could manage to commission a costly donation of art. Her social status in relation to the 

founding of the Arch Diocese of Trondheim 1153, the archbishop Eystein Erlandsson and the 

royal coronation of her son Magnus Erlingsson 1164 in Nidaros are also valid historic 

arguments for her identification.  

 

After my PhD thesis was published in 1999 I have also presented these results in a lecture 

2011 at a Saint Birgitta-symposium at the Vadstena monastery in Sweden. Although, these 

lectures 1997 and 2011 have not yet been published in print. The question of identification of 

the donatrix figure on the Olav column is nevertheless closely connected to the stylistic 

analyses of the date of the column paintings and additionally to the whole pictorial decorative 

programme of the Church of the Nativity (Lidén field study 2019).  

 

Research in art history into the medieval column paintings in the Church of the 

Nativity. The date of the paintings and the donatrix figure. 

Prof. Bianca Kühnel, at the Dept. of Art History at the Hebrew University in Jerusalem, have 

continued the research of her father prof. Gustav Kühnel (1942-2009) and her doctorate 

students are also following his research about the Church of the Nativity in Bethlehem. In his 

PhD thesis 1980 at the Tel-Aviv University, Israel, Kühnel was focusing on The column 

paintings of the Nativity Church in Bethlehem and its place in the Crusader Decorative 

Programme of the Church. This text was presented in Hebrew and his following studies in 

Berlin was published in German, but the publication in English came not until 1988. (For this 

publication he was also able to publish very good photo documents in detail of the medieval 

column paintings). (Fig. 4 c). 
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Anastasia Keshman, a student of Bianca Kühnel, gives in her article Crusader Wall Mosaics 

in the Holy Land. Gustav Kühnel´s work in the Church of the Nativity in Bethlehem (Arte 

Medievale 2013) a good presentation of how important Gustav Kühnel´s work has been for 

the ongoing restoration of the mosaics, the paintings and building of the church. She gives a 

broad introduction of the history of the church and the two foci of his further research after 

1980, both the wall mosaics and the column paintings. In contradiction to the earlier research, 

which dated the mosaics as Early Christian art around 700 A.D., Kühnel gave clear stylistic 

and historical arguments for a date of the pictorial program of the church and the mosaics to 

the middle of the twelfth century, the Romanesque style. Consequently, the mosaics and the 

column paintings are formed as a unified pictorial program of the Crusader period.  

 

Today, greater scholarly interest is shown of the role of female donors in the medieval art and 

several scholars have discussed the role of female donors in the Crusader art in the Holy 

Land. Especially, I want to present Prof. Jaroslav Folda at the dept. of Art history at the 

University of North Carolina, USA, and he is also a part of the Crusader research center in 

London (crusaderstudies.org.uk). In his many research works he has been focusing on the art 

of the Crusader period in the Holy Land and he has also followed Kühnel´s work in detail 

(Folda 1995, 2009, 2012, 2015). In his study of Queen Melisende of Jerusalem in the Latin 

kingdom of Jerusalem, Folda is discussing her role as a patron of art, in Therese Martins Re-

assessing the Roles of Women as ´Makers´ of Medieval Art and Architecture (pp. 429-477 Vol 

2, Martin Ed 2012). His next article in this subject is focusing on the female donors on the 

column paintings in Bethlehem.  

 

In the article Twelfth-century pilgrimage Art in Bethlehem and Jerusalem: Points of contact 

between Europe and the Crusader Kingdom (p. 1-14 in Romanesque and Mediterranean 2015 

- with color photos from Kühnel´s book 1988) Folda is discussing the unique role of the 

female donors in the column paintings and the question of their identification (Folda 2015). 

These personal art donations took place from 1130 until shortly before 1187:  

 

--- some of these images are accompanied by ´portraits´ of kneeling donors who appear 

to be pilgrims, and it were they who apparently commissioned an individual icon. 

(Folda 2015 p. 2)  

 

Folda is particularly interested in the columns with the Scandinavian saints, the paintings of 

Saint Knut (Canute) and Saint Olav, with its painted inscriptions, and he is dating the painting 
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to around 1150 (p. 4-7). After presenting the historical king Olav II Haraldsson of Norway he 

is suggesting that it was a male member of a Norwegian royal family, who have taken 

initiative to the Saint Olav column. But in the following paragraph he argues for a female 

member, connected to the painted donatrix, which gives the donation a closer date to the 

image itself:   

 

She could represent one of the many Scandinavian pilgrims who came to Bethlehem 

around 1150. Indeed, it is even possible that this solitary female pilgrim, presumably 

Norwegian, was a member of some aristocratic family, perhaps even the royal family, 

and was responsible for commissioning the image. (Folda 2015 p. 6). 

 

These research results from Folda 2015 are supporting my own previous results about the 

oldest “portrait” of a female Scandinavian pilgrim in the Holy Land, which means that the 

female donor on the column painting of Saint Olav indeed could be Kristin Sigurdsdotter.  

 

The international research results in art history show today a consensus when it comes to 

describing the mixed style of the Romanesque and Byzantine paintings, as being made by a 

school of several artists. This mixed style is named after Manuel Komnenos (1143-1180), the 

ruler of the Byzantine Empire. But the question about the dating of the column paintings is 

still a matter of discussion, and it is related to the historical role of the donors. The date 

around 1150 has a close connection to the establishment of the Arch Diocese of Nidaros 1153. 

Kristin Sigurdsdotter had a powerful social position and a very close connection to the Church 

of Nidaros, and she could have used her influence as a donor of art with this clerical and 

political purpose. The column paintings with Saint Stephen and Saint Olav could represent the 

archdiocese of Nidaros Cathedral, where they share a transept chapel together as “first 

martyrs” (Dybdahl 1999). Saint Stephen is the proto martyr of the Holy Land and Saint Olav 

is the proto martyr of Norway. The paintings of Saint Knut (Canute) and Saint Vincent could 

in that sense represent the archdiocese of Lund, where Kristin also had a strong social position 

through her Danish family relatives. (Fig. 13 a-c, 14). 

 

The fact that the Church of the Nativity in Bethlehem has served as a coronation church for 

the Latin Kingdom of Jerusalem also supports the argument that her donation has a 

connection to the coronation of her son, the Norwegian king Magnus Erlingsson 1164, which 

gives room for a later date of the art work. However, as I have shown in my PhD thesis 1999 

there could be several reasons behind her commission, both personal and political. At the very 
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place of the Birth of Christ, Kristin Sigurdsdotter could have shown her humble gratitude over 

the birth of her own son 1156, as well as her pious gratitude as a king´s mother over the 

coronation of her son 1163/1164. Maybe the image of the donatrix as an adorant with lifted 

hands isn´t only an expression of worldly secular royal power, but of an expression of true 

Christian faith? According to this theory the date of the column painting of Saint Olav in 

Bethlehem could be set to a later period around 1160-1165. The final answers of the dating of 

the painting could be given when the conservation and restoration work of the column have 

been completed in 2018-2019.  

 

When it comes to the recreated kneeling medieval woman in Terje Norsted´s painting 2016 on 

the New Saint Olav column in the Olav Hall at Borgarsyssel museum in Sarpsborg, it can be 

interpreted from several interdisciplinary perspectives, not only style and iconography in the 

discipline of Medieval Art History. After the opening 2016 in the museum exhibition the 

museum education and guiding practices showed many examples of applying open questions 

of who the kneeling woman could be, rather than giving a straight answer directly to the 

students. The museum educators let the school children guess, fantasize and raise their own 

questions around the column figures. Could it perhaps be a medieval woman from Sarpsborg 

on a pilgrimage to the Holy Land? When the New Saint Olav column in Sarpsborg now has 

been established as a new Pilgrimage goal, the kneeling woman at the feet of the Martyr king 

could serve as a character of recognition for all visiting pilgrims and heritage tourist that meet 

her image on the column. Similarly, you can see pilgrims that are kneeling in front of images 

of Mary, mother of Christ (Turner &Turner 2011, p. 140-171).  

 

The New Saint Olav column in Sarpsborg and its role as a new Saint Olav 

Pilgrimage goal on the Olav pilgrim tourist route to Oslo-Trondheim 

At the inauguration millennium ceremony on the 29th of July 2016 in the Borgarsyssel 

museum in Sarpsborg a visual painted king, a fiction figure representing the Viking historical 

period of Norway, could be seen meeting his successor of today, the real authentic King 

Harald V present with all the visitors in the exhibition of the Olav hall. (Fig. 9 a). From now 

on the new Saint Olav column in Sarpsborg can be the goal for many pilgrims from many 

countries. This means that the Olav´s Hall will be functioning as a new Pilgrim center in this 

county along the trail Borgleden, and now all pilgrims can get a new Sarpsborg-stamp in their 

pilgrim´s passes. Through the glass doors of the exhibition hall the visitors can go out for a 
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walk in the medieval ruin park and the site of the medieval town of Borg in the heart of the 

county open air museum. (Lidén reports 2017, Field visit 2016-09-15). The creation of the 

new museum building and heritage site will most certainly also increase the connection to and 

the interest for the remains of the old original medieval stone ruin of Saint Nicholas church 

from 1115, in the ruin park outside. Contemporary pilgrim tourists are looking for this type of 

historic and sacred places in the post-modern and post-secular arena, and they seek to create 

an inner meaning with their journey (Mikaelsson 2014). Those who don´t want to listen to a 

sermon in the church, have been more receptive to religious mediation in the footsteps of a 

holy person, sacred place and in nature. However, there are according to Sturken certain risks 

involved with the economic management and development of a new tourist site and pilgrim 

centre (Sturken 2016). The pilgrim tourist souvenirs, badges, letters and images, could easily 

become commercial memorabilia and so called “kitsch”. In the longer terms, this new pilgrim 

goal, the New Saint Olav column, will of course also increase the number of pilgrims and 

other tourists, which will altogether benefit both the museum, the market and the city 

economies.  

 

The new “re-created” Saint Olav column will also support the connection to an older building 

with medieval art, the Saint Olav chapel, on the area of this open-air museum. This chapel 

constructed 1930 is a copy of an authentic medieval Norwegian church, and it serves as a 

commemoration of the original medieval Saint Olav city church that once was lost in the 

landslide. This Olav heritage chapel is also functioning as an art gallery with its many copies 

of medieval Saint Olav altar sculptures from different churches in Norway (Brusevold 1999; 

Krogstad 2012). With these examples during the city millennium 2016 of creating medieval 

visual heritage, educational copies, of history commemoration and communication, the 

Borgarsyssel county museum underlines its own specific museum profile of heritage 

manifestations in Scandinavia. The exhibition 2016 “Tusen rike år” is formed as a recon-

struction of the past, a social framework and reconstruction of collective memory for the 

inhabitants of the city, both as a group and as individuals (Halbwachs 1952/1992, p. 22, 38-

40). The millennium project of the Borgarsyssel museum and the City of Sarpsborg provides a 

good example, how a tourist space around a collective memory based on the narrative of a 

historic legacy is reframed to include both the historic and the religious heritage in visual art, 

narrative and storytelling. From being a stop on a linear trail the city is developing to become 

a tourist attraction site of itself, a point of interest of its own (Boyd 2017; McLeod 2017). This 

project is providing the pilgrim and heritage tourist a personal creative and interpretative role 



26 
 

in the construction of heritage, something that pilgrim tourist of today are seeking (Nilsson 

2018).   

 

At last, in the seminars 2017-2019 at Stockholm University many questions were raised by 

the scholars in the discussion around research problems, as well of cooperation and 

management, as communication and educational perspectives. From the teacher education 

perspective, the scholars discussed the need of further studies into the cooperation between 

the museum and the schools concerning the Olav legacy and heritage, especially within the 

curriculum subjects of history and religious education. Further research on the role of 

communication and education of cultural heritage was demanded. At the CHSN- seminar the 

16th of February 2017 I also presented some of the critical research issues, problems and 

questions that are related to use of history, historical narrative and the gender perspectives on 

the influence of women in Medieval Art. The theoretical frame and concepts of pilgrimage 

and heritage tourism were analyzed, together with interdisciplinary problems from ethnology 

and gender perspectives. One aspect that was discussed at the seminar by the scholars of 

Ethnology concerned the New Saint Olav column and its active social role as agent of cultural 

heritage in the society of today in Sarpsborg and Bethlehem. These questions are relevant to 

the study of Heritage tourism and pilgrim tourism, as well as the study of daily cultural 

exchange and peace work around the World Heritage of Bethlehem.  

 

Conclusion  

The aim of this study is to analyze how the Olav Legacy and Heritage of city of Sarpsborg has 

been reframed during the 20th - 21st centuries, at the 900th anniversary 1916/1930 and the 

1000th anniversary 2016, regarding continuity and change of cultural heritage, art and 

narrative. The focus of this study is the reconstructed New Saint Olav column in the new 

building the Olav Hall at the Borgarsyssel museum, a county open air museum in the 

medieval old town-district of Sarpsborg. At first, I want to summarize the different locations 

of the Olav heritage commemoration settings in the city and the museum area. The two 

Jubilée celebrations 1916/1930 and 2016 show the same pattern when it comes to create 

separate city locations and management for the secular historic Olav heritage and for the 

religious heritage of the Christian martyr king Saint Olav. The bronze statue of the historic 

Viking warrior king “Hellig Olav” with helmet and axe was erected 1916 at a town square in 

the middle of the city, and in the same way the steel sculpture “Genesis” is placed 2016 in a 
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fountain at the St. Marie square near the museum quarters. Although, these two sculptures are 

different in both form, expression and symbolic meaning. The bronze warrior 1916 represents 

the romantic historic heroism of the Viking age, a strong powerful grown man, closely 

connected to the many narrative events of the historic king Olav from the king´s saga by 

Snorre Sturlasson. At this time both the big industries of the city and the working-class 

movement could interpret the strength of the king as a “true heritage image” and an optimistic 

symbol for the future. Onn the contrary, a hundred years later 2016 the steel sculpture 

“Genesis”, “The Young Olav”, is presenting,the head of a young man raising up from the 

water, with an expression of purity and serenity. It has no Viking or Christian iconographic 

attributes, why it could be interpreted as a “water spirit” of hard cold steel, closely connected 

to the river Glomma and the waterfall. Together with the fountain water it can be symbol for 

how the city was originated and born in this natural source of power. The changes of art and 

narrative in 2016 Jubilée show a modern awareness of the demanding issues today of 

environment and sustainability, a belief of our society and for the future.  

 

The religious heritage of Saint Olav had similarly been located on both the 1930- and 2016 

Jubilées to the medieval part in the east of Sarpsborg, the old town district with the medieval 

church ruin of St. Nicholas church and the area of the open-air museum Borgarsyssel 

museum. The Olav Chapel was built 1930 by the county museum management as 

reconstruction and a copy of a medieval Olav church and served as an exhibition hall for a lot 

of stone and wooden copies of authentic medieval Saint Olav sculptures from all around 

Norway. In this way, it became a permanent art history exhibit of the medieval period of the 

country, a glorious national period. Consequently, the museum and the city followed this 

location tradition at the millennium jubilee 2016, when they decided to erect a new museum 

building, the Olav Hall, for the new reconstructed Saint Olav Column from the Nativity 

Church in Bethlehem. On the other hand, the city and the museum also decided to share the 

historic heritage of the city in this new museum building, with the exhibition “Tusen rike år” 

that show the historic narrative of Sarpsborg, its industries and people´s lives. In the 

preparation for the 1000th anniversary of Sarpsborg 1016-2016 many organizations had been 

working together around this common goal; the mayor and the city, the museum and culture 

organizations, the industries and local communities. They were constructing their shared 

collective memory, a common historic narrative of the city.  
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Although, in the very centre of the 2016 City millenium Jubilée stands the authentic medieval 

Saint Olav column from 1150-60 in the Church of the Nativity in Bethlehem, a World 

Heritage, as a shared cultural religious heritage for both Sarpsborg and Bethlehem. The oldest 

portrait of a Nordic woman on pilgrimage to the Holy Land is painted on the column, the 

donatrix Kristin Sigurdsdotter, daughter of king Sigurd Jorsalafarare of Norway. The 

cooperation agreement between the European twin-towns Sarpsborg and Bethlehem around 

this shared medieval Olav heritage, together with the friendship society, is also a part of the 

history of Sarpsborg and its important part of the historic Oslo peace process 1993-1994, the 

Oslo I Accord. This Sarpsborg millennium project with the New Saint Olav column can as 

such be defined as a cultural peace-project for an endangered World Heritage and is therefore 

a good example for the European Year of Cultural Heritage 2018, EYCH 2018. The 

reconstructed new marble column could also be interpreted as an agent for social and cultural 

events. Since the new museum building the Olav Hall and the new column now have been 

established as a new pilgrim site and tourist goal along the southern pilgrim trail in Norway, 

the reconstructed New Saint Olav column with the donatrix image in the Borgarsyssel 

museum and the sculpture “Genesis” are representing the religious Olav heritage in a broader 

perspective. These two works of art both connect to the concept of Birth, the Birth of Christ in 

the Holy Land, the birth of a Norwegian king and the birth of a city.    

 

Links  

www.arkivverket.no/utforsk-arkivene/kulturarvsåret-2018 

www.caminosanolav.es  

www.crusaderstudies.org.uk 

www.cicts.org 

www.dagen.no (12/4 2014; 22/7, 29/7 2016) 

#europe-for-culture 

htpps://nb-no.facebook.com/vennskapsforeningensarpsborgbetlehem. 

www.ffhl.org 

www.litteraturuka.com 

www.en.lpj.org 

www.mfa.no 

www.natitivityrestoration.ps 

www.niku.no 

http://www.arkivverket.no/utforsk-arkivene/kulturarvsåret
http://www.caminosanolav.es/
http://www.niku.no/
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www.olavsdagene.no 

www.ostfoldmuseene.no/avdelningene/borgarsyssel-museum 

www.pilgrimisverige.com 

www.pilgrimscentrum.se 

www.pilegrimsgarden.no 

www.pilegrimsleden.no  

www.pef.org.uk 

http//:sarpsborgtiltusen.no (30 Dec 2014)  

www.sarpsborg2016.no 

www.sarpsborg.com/kultur-og-fritid/arrangementer 

www.stiklestad.no 

www.stolavsways.com  

www.stolavsleden.no   

www.unesco.org/new/en/brussels/eych-2018 

whc.unesco.org/en/list/1433 

#.unite4heritage 

www.vastarvet.se 

www.visitsarpsborg.no 

https://europa.eu/cultural-heritage 

 

Sources  

European Year of Cultural Heritage, EYCH 2018. Programs and events (https://europa.eu/cultural-

heritage) (#europe-for-culture) 

Lidén, Anne (15-16 Sept. 2016). Notes and documentations from the first field study in Sarpsborg, 

Norway.  (23-24 Sept. 2019) Notes and documentations from the second field study in 

Sarpsborg. Emails 2016-2019 with Hege-Beate Solås Lindemark at Borgarsyssel museum. 

Lidén, Anne (11-13 Sept. 2019) Notes and visual documentations from the field study in the Church of 

the Nativity in Bethlehem, Palestine.  

Lidén, Anne (2017-2019) The New Saint Olav column in Sarpsborg 2016. Heritage communication 

and education of the World Heritage of Palestine. Seminar lectures material at HSD 2017-01-18 

and at CHSN 2017-02-16). Research report II to the Research div. at the Dept. of Humanities 

and Social Sciences Education (HSD) at Stockholm University and to the Critical Heritage 

Studies Network at Dept. of ERG, Stockholm University. Sweden. 

(www.erg.su.se/english/critical-heritage-studies-network/seminarium-den-16-februari-

1.318964). Religious Education Research seminar at HSD 2019-02-13 (www.su.se/hsd).  

http://www.pilegrimsleden.no/
http://www.sarpsborg2016.no/
http://www.stolavsways.com/
https://europa.eu/cultural-heritage
https://europa.eu/cultural-heritage
http://www.erg.su.se/english/critical-heritage-studies-network/seminarium-den-16-februari-1.318964
http://www.erg.su.se/english/critical-heritage-studies-network/seminarium-den-16-februari-1.318964
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Lindstad, Birger (2016) Photos oct 2015 of the Saint Olav column, the Church of the Nativity, 

Bethlehem (Serie unpublished, www.niku.no)  

Norsted, Terje (2016) E-mail letters 30/11, 1/12, 6/12, 20/12 

Norsted, Terje (2016). Hvordan jeg opplevde gjenskapingen av maleriet på Olavssøylen I forbindelse 

med Sarpsborgs 1000-årsjubileum. (Unpublished manuscript)  

Om Europaåret för kulturarv 2018. Mål, program och events.  (https://www.raa.se/evenemang-och-

upplevelser/europaåret-for-kulturarv) 

Progress report #65. 2018. State of Palestine.  

Typisk norsk-ikke bare norsk. Plakatutstilling for Kulturarvåret 2018. (www.arkivverket.no/utforsk-

arkivene/kulturarvaret-2018) 
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Fig. 1. Viking king Olav II Haraldsson with the axe. Bronze sculpture 1916. Sculptor Gustav Laerum. 

St.Olavs plass/ Lilletorget.  Sculpture H. 2, 5 m. Placed on a stone base. (Photo Sarpsborg commune). 

Fig. 2 a. Column painting of Saint Olav and the donatrix figure, the Church of the Nativity Bethlehem, 

south side of the nave. Thaddeus Rychter 1930. Water Color Copy scale 1:1. (Kjaer 1932) (Foto 

Riksantikvaren Oslo. Scanned from Pl 1, Lidén 1999).  

Fig. 2 b. Column painting of Saint Olav and the donatrix figure, The Church of the Nativity. Thaddeus 

Rychter Water Color Copy scale 1:1 Dreyers grafik katalog 1941 Stavanger. (Photo Arne Berge 2009).  

Fig. 3 a.  Saint Olav painting on the Olav column, the Church of the Nativity, Bethlehem 2008. Before 
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Fig. 3 b. The Church of the Nativity before the restoration 2013. The columns on the north side of the 

nave. (Photo Public Domain). 

Fig. 3 c. Columns in the Church of the Nativity being protected with wooden panels 2013. (Photo 

Public Domain). 

Fig. 3 d. The Church of the Nativity during the restoration 2016. Exhibit in the nave about the church 

restoration shown for visitors. (Photo Public Domain). 

Fig. 4 a. The original medieval Saint Olav column, Church of the Nativity, Bethlehem. Detail with the 

kneeling female donatrix at the feet of Saint Olav. (Photo Birger Lindstad October 2015).  
 
Fig. 4 b. The original Saint Olav column, Church of the Nativity, Bethlehem. Detail with the head of 

the female donatrix at the feet of Saint Olav. (Photo Birger Lindstad October 2015).  
 

Fig. 4 c. The original medieval Saint Olav column painting in the Church of the Nativity, Bethlehem. 

Scanned photos from Wall painting in the Latin Kingdom of Jerusalem, Gustav Kühnel 1988. Detail 

showing the medieval inscriptions. (Photo Documentation 1980-88. G.Mann förlag Berlin).  

Fig. 5 a. Terje Norsted, conservation scholar and artist, and the new Saint Olav painting on the column 

drum. Skjeberg quarry workshop Spring 2016. (Photo Hege-Beate Solås Lindemark). 

Fig. 5 b. The kneeling female donatrix figure on the new column painting. Terje Norsted at work in 

Skjeberg quarry workshop Spring 2016. Interpretation based on the photo documentation by Lindstad. 

(Photo Hege-Beate Solås Lindemark). 

Fig. 6. The completed new painting of Saint Olav on the third drum of the column. Terje Norsted 

together with the mayor Sindre Martinsen Evje in Skjeberg quarry Spring 2016. (Photo Hege-Beate 

Solås Lindemark). 

Fig. 7. Exhibit of the column in place in the Olav Hall, Borgarsyssel museum July 2016. The third 

upper drum of the column with the Saint Olav painting. (Photo Borgarsyssel museum website. Public 

domain). 

Fig. 8.  The New Saint Olav column at its place in the millennium exhibition of the Olav´s Hall, 

Borgarsyssel museum. Photo on the website of the museum. (Photo Hege- Beate Solås Lindemark). 

Fig. 9 a. The inauguration on Saint Olav´s day 29th of July 2016 of the New Saint Olav column in the 

exhibition hall in Olavs Hall, Borgarsyssel museum. The museum exhibition curator Hege-Beate Solås 

Lindemark is leading King Harald of Norway and the Mayor of Sarpsborg to the column. There they 

meet the delegation from Palestine with the Mayor and Bishop of Bethlehem, together with the 

friendship society. (Photo from the Jubilee committee organization, Sarpsborg commune).  

Fig. 9 b. The “Genesis” public sculpture on the new S. Marie place. The Young Olav and the birth of 

the city. Sculptor Finn Eirik Modahl. 2016. Inauguration by King Harald V of Norway on the Saint 

Olav´s day the 29th of July 2016. (Photo from the millennium website of Sarpsborg). 

 

Fig. 10 a. The logotype of the millennium celebration of Sarpsborg.  (Photo millennium website. 

Sarpsborg commune)  

Fig. 10 b. The Olav Tower at the new building the Olav Hall. (Photo Sarpsborg commune)  

Fig. 10 c. Many visitors at the Olsok festival in Sarpsborg. (Photo Sarpsborg commune) 

Fig. 11 a – b. The Church of the Nativity during restoration work. Ongoing restoration of the column 

paintings 2016-2018. (Photo the Palestinian restoration website)  
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Fig. 12 a-c. The restored original Saint Olav column in the Church of the Nativity 2018, with the 

representation of Saint Olav with crown, sceptre and shield. Detail of kneeling female donatrix, 

praying as adorant. (Photo Torunn Helene Bjørnevik Bethlehem October 2018). 

 

Fig. 13 a-c. The restored original column paintings of the Danish martyr king and saints with a 

Scandinavian connection: a) Saint Knut (Canute), b) Saint Stephen and c) Saint Vincent. (Photo 

Torunn Helene Bjørnevik, Bethlehem October 2018). 

 

Fig 14. The columns of the south side of the nave in the Church of the Nativity. Saint Vincent, Saint 

Olav, Saint Knut and Saint Stephen. (Photo Anne Lidén Sept 13 2019.) 
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Appendix 1.  Pictures  

 

 

Fig. 1. Viking king Olav II Haraldsson with the axe. Bronze sculpture 1916. Sculptor Gustav Laerum. 

St.Olavs plass/ Lilletorget.  Sculpture H. 2, 5 m. Placed on a stone base. (Photo Sarpsborg commune). 

 

 

Fig. 2 a. Column painting of Saint Olav and the donatrix figure, the Church of the Nativity Bethlehem, 

south side of the nave. Thaddeus Rychter 1930. Water Color Copy scale 1:1. (Kjaer 1932) (Foto 

Riksantikvaren Oslo. Scanned from Pl 1, Lidén 1999).  
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Fig. 2 b. Column painting of Saint Olav and the donatrix figure, the Church of the Nativity. Thaddeus 

Rychter 1930. Water Color Copy scale 1:1. In Dreyers grafik katalog 1941 Stavanger. (Photo Arne 

Berge 2009).  

 

Fig. 3 a. Saint Olav painting on the Olav column, the Church of the Nativity 2008, south side of the 

nave. Before the restoration. The kneeling female donatrix figure at his feet. (Photo Trondheim city 

archive. Dated wrongly on this website. Public domain).  
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Fig. 3 b. The Church of the Nativity before the restoration 2013. The columns on the north side of the 

nave. (Photo Public Domain). 

 

Fig. 3 c. Columns in the Church of the Nativity being protected with wooden panels 2013. (Photo 

Public Domain). 
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Fig 3 d. The Church of the Nativity during the restoration 2016. Exhibit in the nave about the church 

restoration shown for visitors. (Photo Public Domain). 

 

 

Fig. 4 a. The original medieval Saint Olav column, the Church of the Nativity, Bethlehem. Detail with 

the kneeling female donatrix at the feet of Saint Olav. (Photo Birger Lindstad October 2015).  
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Fig. 4 b. The original medieval Saint Olav column. Detail with the head of female donatrix at the feet 

of Saint Olav. (Photo Birger Lindstad October 2015).  
 

 

 

Fig. 4 c. The original medieval Saint Olav column painting in the Church of the Nativity. Scanned 

photos from Wall painting in the Latin Kingdom of Jerusalem, Gustav Kühnel 1988. Detail showing 

the medieval inscriptions. (Photo Documentation 1980-88) (G. Mann förlag Berlin)  
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Fig. 5 a. Terje Norsted, conservation scholar and artist, and the new Saint Olav painting on the column 

drum. Skjeberg quarry workshop Spring 2016. (Photo Hege-Beate Solås Lindemark). 

 

 

Fig. 5 b. The kneeling female donatrix figure on the new column painting. Terje Norsted at work in 

Skjeberg quarry workshop Spring 2016. Interpretation based on the photo documentation of the 

original Bethlehem painting by Lindstad. (Photo Hege-Beate Solås Lindemark). 
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Fig. 6. The new completed painting of Saint Olav on the third drum of the column. Terje Norsted 

together with the mayor Sindre Martinsen Evje in Skjeberg quarry Spring 2016. (Photo Hege-Beate 

Solås Lindemark). 

 

  

Fig. 7. Exhibit of the new column in place in the Olav Hall, Borgarsyssel Museum, July 2016. The 

third upper drum of the column with the Saint Olav painting. (Photo Borgarsyssel museum website. 

Public domain). 
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Fig. 8. The New Saint Olav column at its place in the millennium exhibition of the Olav´s Hall, 

Borgarsyssel museum. (Photo on the website of the museum. Photo Hege- Beate Solås Lindemark). 

 

 

Fig. 9 a. The inauguration on Saint Olav´s day 29th of July 2016 of the New Saint Olav column in the 

exhibition hall in Olavs Hall, Borgarsyssel museum. The museum exhibition curator Hege-Beate Solås 

Lindemark is leading King Harald of Norway and the Mayor of Sarpsborg to the column. There they 

meet the delegation from Palestine with the Mayor and Bishop of Bethlehem, together with the 

friendship society. (Photo from the Jubilee committee organization, Sarpsborg commune).  



44 
 

 

Fig. 9 b. The “Genesis” public sculpture on the new S. Marie place. The Young Olav and the birth of 

the city. Sculptor Finn Eirik Modahl. 2016. Inauguration by HM King Harald V of Norway on the 

Saint Olav´s day the 29th of July 2016. (Photo from the millennium website of Sarpsborg).   

 

 

 

Fig. 10 a. The logotype of the millennium celebration of Sarpsborg.  (Photo millennium website. 

Sarpsborg commune)  
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Fig. 10 b. The Olav Tower at the new building the Olav Hall. (Photo Sarpsborg commune)  

 

Fig. 10 c. Many visitors at the Olsok festival in Sarpsborg. (Photo Sarpsborg commune) 
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Fig. 11 a – b. The Church of the Nativity during restoration work. Ongoing restoration of the column 

paintings 2016-2018.   
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Fig. 12 a. The restored and cleaned original Saint Olav column in the Church of the Nativity 2018, 

with the representation of Saint Olav with inscription, halo, crown, sceptre and shield. (Photo Torunn 

Helene Bjørnevik, Bethlehem October 2018). 
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Fig. 12 b -c. The original Saint Olav column 2018. Detail of kneeling female donatrix at the feet of 

Saint Olav, praying as adorant. (Photo Torunn Helene Bjørnevik, Bethlehem October 2018). 
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Fig. 13 a. The restored and cleaned original column paintings of the Danish martyr king, Saint Knut 

(Canute). The Church of the Nativity (Photo Torunn Helene Bjørnevik, Bethlehem October 2018). 
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Fig. 13 b. The restored Saint Stephen column painting (Photo Torunn Helene Bjørnevik, Bethlehem 

October 2018). 

 

 
 

 

Fig 13. c. The restored Saint Vincent column painting. (Photo Torunn Helene Bjørnevik, Bethlehem 

October 2018). 
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Fig 14.  The columns of the south side of the nave in the Church of the Nativity after restoration of the 

paintings. Saint Vincent, Saint Olav, Saint Knut and Saint Stephen. (Photo Anne Lidén 13 september 

2019).   
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