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Abstract: 
 
The aim of this study was to identify the strategies used to render the literary dialect in A State 
of Independence into the Swedish translation. In order to systematically study the translation 
solutions, a number of ‘coupled pairs’ consisting of source text ‘problems’ and target text 
‘solutions’ were extracted from the original text and the translation. The ‘coupled pairs’ were 
then analysed in order to detect regularities in the translation solutions. The study showed that 
the major strategy used by the translator was the use of ‘eye-dialect’, i.e. non-standard 
spellings that simulate non-standard speech. Moreover, some passages in the translation had 
been standardised, whereas eye-dialectal spellings were found in other passages where the 
original did not contain any non-standard features. Finally, a comparative count of dialectally 
marked utterances in both texts was made. The count showed that the dialectal markers were 
in the majority in the translation, which might indicate that the translator has tried to 
compensate for the lack of equivalent target language features. 
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1. Introduction 
The act of translating a literary text written in one language into a stylistically and 

semantically equivalent text in another language is doubtless a complicated task. In the 

process of translating the source text (henceforth ST) into the target text (henceforth TT), the 

translator might face various challenges, both in regard to linguistic issues, and to phenomena 

specific to the source culture for which there might not be any counterparts in the target 

culture. 

   One such phenomenon that could be argued to complicate the task for the translator is the 

occurrence of representations of non-standard speech in literature, something that is often 

referred to as ‘literary dialect’.  

   Literary dialect is defined by Azavedo as “a stylized representation of speech by means of 

non[-]standard, regional, social, or even individual features” which, in combination, “suggest  

a way of talking considered deviant in relation to an accepted standard” (1998: 28).   

   A literary dialect can be created, for instance, through violations of standard grammar and 

spelling. For example, features such as ‘double negation’, e.g. You don’t have nothing to say 

to me, then? (ST 43), and ‘zero copula’ You alright? (ST 127) are considered to be non-

standard and are frequently found to form part of the creation of literary dialect in English 

literature (see e.g. Berthele 2000: 602, Levenston 2002: 360). 

A literary dialect is “a literary device serving literary ends” (Levenston 1981: 370). Hence, 

one of the reasons that authors choose to have their characters speak dialect is to “establish 

‘authenticity’” (Berthele 2000: 589); literary dialect is also used for the purpose of conveying 

differences between characters, e.g. in terms of social standing (Määttä 2004: 322). 

   Representations of non-standard speech pose a challenge to the translator as there rarely is a 

“one-to-one correspondence” (Azavedo 1998: 31) in the relationship between non-standard 

varieties of a given source language (henceforth SL) and a target language (henceforth TL).  

   The study of actual solutions to this problem might thus provide an insight, not only into the 

linguistic possibilities and limitations of the SL and the TL, but also into the matter of social 

circumspection and awareness of the inevitably inherent risk of altering the representations of 

fictional characters through translation. In this essay, the translation of literary dialect from 

English into Swedish will be studied. 
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1.1 Aim and scope 

The aim of this study is thus to investigate how written representations of dialect can be 

translated into Swedish. More specifically, the purpose is to try to identify the strategies used 

by the translator in the rendering of the literary dialect found in A State of Independence 

(1986). 

   Obviously, a single translation constitutes a very limited material, and is, in this case, the 

product of a single translator. It is thus not expected that the results of this investigation will 

provide a sufficient base for generalisations of the practice of translation of literary dialect as 

such, but hopefully, for identifying the strategies applied in the translation of the particular 

novel at hand. 

   It is perhaps also worth emphasising that it is beyond the scope of this investigation to 

attempt either to verify or disprove the authenticity of the dialect in the ST. All references to 

‘dialect’ throughout this essay will thus be to written representations of non-standard speech, 

i.e. ‘literary dialect’, and not to any actual dialect.  

1.2 Previous research 

In this section, an overview of the previous research that is considered relevant to the present 

investigation will be given. 

   A rather obvious, but common, strategy to handle representations of non-standard speech is 

to simply replace the SL dialect with the standard variety of the TL (Azavedo 1998: 28). In 

doing so, however, the representation of the characters, as well as “their relationships, not 

only with each other but also with the reader, are substantially altered” (Azavedo 1998: 42). 

   Another commonly proposed strategy is to render a ST dialect into a dialect that exists in 

the TL, something that is generally referred to as the dialect-for-dialect approach. For 

example, Gregory (1980: 463) suggests a northern French dialect as a possible equivalent to 

Cockney. Again, in reference to Cockney, Sánchez (1999) suggests that, when translated into 

Spanish, Cockney could successfully be rendered into Andalusian because the two share 

“similar class connotations” (as cited in Määttä 2004: 321).  

   Like Sánchez, advocates of the dialect-for-dialect approach often suggest the social aspect 

rather than the geographical one when it comes to finding a suitable TL dialect. For example, 

Berthele (2000: 608) points at the possibility of rendering literary dialect with “a sociolect or 

dialect that represents analogous (low) social strata”, this time referring to the translation of 

African-American vernacular into German.  
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   Nonetheless, this strategy is not entirely unproblematic, since “nonstandard varieties tend to 

encode social or regional connotations that do not necessarily have one-to-one homologs in 

the nonstandard varieties of other languages” (Azavedo 1998: 28). This problem is discussed 

by Mével (2007) in his study of the use of African-American vernacular to render non-

standard French in the subtitling of the film La Haine. In this case, the lack of correspondence 

became apparent in that the references to American street culture in the subtitles conformed 

very badly with what was shown on screen, and the subtitler’s work was accordingly deemed 

a failure; something that the author ascribes to the “limits of the dialect-for-dialect approach” 

(Mével 2007: 54).  

   A slightly different approach is proposed by Hatim and Mason (1990: 43) who argue that, 

instead of “opting for a particular regional [or social] variety”, one should modify “the 

standard itself”. Such a modification, then, can be made through “non-standard handling of 

the grammar or deliberate variation of the lexis in the target language” (Hatim & Mason 1990: 

43). This strategy is similar to that which is proposed by Azavedo (1998: 42), namely “the 

creation of an approximative, perhaps ad hoc literary dialect”, i.e., a literary dialect created 

solely for the purpose of rendering representations of non-standard speech in one specific ST. 

   However, in spite of the strategies’ partial conformity, no general consensus has been 

reached on this matter. 
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2. Material 

2.1 Material 

The primary sources that this study will be concerned with are the novel A State of 

Independence (1986), written by Caryl Phillips, and the translation of this novel into Swedish, 

Frihetens tillstånd, which was made by Rose-Marie Nielsen and printed in Swedish in 1987. 

This is the only translation of this novel into Swedish that the author of the present study has 

found. The reason for choosing this particular novel is that the results of a minor pilot study 

indicated that it would suit the purpose of the present investigation, namely the study of 

translation of literary dialect from English into Swedish.  

2.1.1 About the novel – Plot Summary and Linguistic Characteristics 

The story takes place on a small island in the eastern Caribbean, St. Kitts. The protagonist, 

Bertram Francis, has recently returned to the island after spending twenty years in England. 

During the years abroad, he did not keep in touch with his family, and he does not get the 

welcome back he expected to get. The island is about to become independent after centuries 

of colonial rule and many people see a chance to benefit from the upcoming birth of the 

independent state. The race for power and wealth turns old friends into enemies, and Bertram 

discovers that he can no longer count on those who once were closest to him.  

   The representations of speech in the novel are characterised by a variety of non-standard 

features, among which the features listed in the following sections are found. This applies to 

all of the characters save a priest, Father Daniels, whose speech does not contain deviations 

from Standard English.  

3. Method 

This is a product-oriented study, which means that the object of investigation is an existing 

translation (see e.g. Munday 2001: 11). The study follows the methodology of Descriptive 

Translation Studies (DTS), as described by Toury (1995).  

   In order to try to identify the strategies used to render the literary dialect in the ST into the 

TT, the material will be broken down to a number of ‘coupled pairs’ consisting of ST and TT 

segments. To find the segments to be analysed, the material will be limited to the parts of the 

corpus that contain representations of speech, and more specifically, to the utterances where 

the non-standard features described in sections 3.2.1 and 3.2.2 are found. The coupled pairs 

will then be analysed with the purpose of finding regular patterns in the translation solutions.  
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   In addition, a comparative count of the dialectally marked utterances in the ST and the TT 

will be made. Since the literary dialect in the ST is assumed to be a result of the author’s 

intention to convey information about the characters, it would be valuable to know whether 

this intention has been retained in the TT.  

   For the purpose of the count, an ‘utterance’ is defined as “ a word or phrase that someone 

speaks” (Macmillan English Dictionary 2002: 1585, henceforth MMED). An utterance will be 

considered as dialectally marked if any of the features listed below is found therein, regardless 

of type or number. Although this limitation inevitably results in the exact number of dialectal 

features not being accounted for, it will hopefully serve the purpose of indicating whether one 

text is more dialectally marked than the other. 

3.1 Standard language 

Since the dialectal features are defined as non-standard, and recognised in that they deviate 

from standard language, a definition of what is referred to by ‘standard language’ is called for. 

In reference to English, Biber, Conrad & Leech (2002: 6) suggest that Standard English is 

“the language variety that has been codified in dictionaries, grammars and usage handbooks”.     

   Regarding Swedish, Språkriktighetsboken (2005: 11) gives the following definition: 

“Standard Swedish is the variety that is usually used in different public and official contexts 

and can be claimed to be the most neutral, both geographically and socially” (my translation). 

3.2 Overview of dialectal features 

Although it is the translation of the literary dialect in the ST as a whole that is of interest to 

this study, the material has to be broken down to manageable units of ST ‘problems’ and TT 

‘solutions’ to enable us to systematically analyse the rendering of the dialect into the TT.  

   The features listed below have been chosen because they have both been identified within 

the material at hand, as well as in the studies of e.g. Berthele (2000), Levenston (1981) and 

Määttä (2004). They are thus assumed to be rather common constituents in the creation of 

literary dialect.    

   The categorisation of the dialectal features is as follows: first, they are divided into two 

major categories: ‘orthographic features’ and ‘morphosyntactic features’. The former category 

thus concerns deviations in spelling, whereas the latter concerns morphological and 

syntactical deviations from standard language. The latter category is further subdivided into 

‘zero copula’ (deletion of various forms of ‘be’ when functioning as a copular verb), ‘deletion 
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of auxiliary verb’, ‘word order’, ‘double negative’, ‘subject/verb concord’, and ‘historic 

present’.      

   In sections 3.2.1 and 3.2.2, the definitions of orthographic and morphosyntactic features will 

be given. In section 3.2.3, a brief overview of other features found in the ST will be presented, 

too; however, these features will not be given any further attention in the discussion, as they 

do not seem to be as commonly used as the ones listed above.  

3.2.1 Orthographic features 

Two types of non-standard spelling are identified here: ‘eye dialect’ and ‘colloquial 

spellings’. Due to their similar characteristics, though, they will not be considered as separate 

categories.    

   ‘Eye dialect’ “refers to non-normative spelling which represents the same pronunciation as 

the standard spelling” (Määttä 2004: 320, italics in the original). According to Levenston 

(1981: 359), “[eye-dialectal features] suggest non-standard varieties […] even though the 

pronunciations they transcribe may be characteristic of […] rapid informal speech”. As 

instanced by the following sentence Hon har inte nån annan, å de kan va din sista chans å 

undvika mötet me Lucifer (TT 79), the words och, det, vara and med (and, it, be, with) are 

spelled in a non-standard way (å, de, va and me); still, they do not depict non-standard 

pronunciation, but a casual, informal pronunciation.  

   ‘Colloquial spellings’ are represented in this example by the truncated form nån of the 

pronoun någon (here: ‘anyone’).  

   The difference between the two spelling types is, of course, that spellings such as nån are 

considered acceptable in informal written Swedish (Svenska ordboken 1999), whereas 

spellings such as å and me are not accepted.  

   Nonetheless, since both are represented through non-standard spelling that actually does not 

indicate non-standard pronunciation, they will both be referred to as ‘eye-dialectal’ within this 

essay. 

   It is sometimes difficult to determine whether a non-standard spelling depicts casual, rapid 

pronunciation or an attempt to simulate an actual deviation in the pronunciation (cf. e.g. 

Levenston 1981: 359). Since the phonetic transcription found in dictionaries presents the 

pronunciation of a word in careful speech rather than in casual speech, one has to apply an 

introspective approach when analysing ambiguous cases. Consequently, the idiolects of the 

researcher and the translator of a given TL do not necessarily have to correspond with each 
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other, and the researcher’s interpretation of a given spelling may, of course, differ from what 

the translator originally intended it to be.  

3.2.2 Morphosyntactic features  

Again, the morphosyntactic features are divided into ‘zero copula’ (deletion of various forms 

of ‘be’ when functioning as a copular verb), ‘deletion of auxiliary verb’, ‘word order’, ‘double 

negative’, ‘subject/verb concord’, and ‘historic present’.    

   ‘Zero copula’ is a term borrowed from Walker & Meyerhoff (2006), and refers, for the 

purposes of this essay, to the deletion of the main verb BE when functioning as a copular verb 

in sentences such as Minister Clayton bound to take over as the new leader (ST 64). Other 

verbs that can function as copular verbs have, however, not been considered here. In contrast 

to the deletions of the main verb in this category, the following category will cover deletions 

of auxiliary verbs. 

   ‘Deletion of auxiliary verb’ covers deletions of the primary auxiliaries BE, DO, and HAVE. 

‘Have’ “is used to form the perfect aspect” (Biber et al. 2002: 28, boldface removed from the 

original). The deletion of HAVE gives structures such as Me, I been to Puerto Rico once for 

holiday, but I never been to England (ST 62), where HAVE normally would have been placed 

in front of the past participle ‘been’. The auxiliary DO “is used in negative statements and in 

questions” (Biber et al. 2002: 28). The deletion of DO in such constructions results in 

structures such as the following: I look like a millionaire? (ST 12), and You bat? (ST 42). Had 

there been do-insertion, the structures would have been Do I look…, and Did you bat. Finally, 

the auxiliary verb BE mainly functions in two different ways; it forms the progressive aspect 

and the passive voice (Biber et al. 2002:135). In the following sentences, various forms of BE 

have been deleted: You looking for something? (ST 140); I going take the same (ST 67). 

   ‘Word order’ covers deviating structures when it comes to the arrangement of elements 

within a clause. For example, in So why you don’t kiss me, Bertram? (ST 36), the word order 

differs from that of a standard interrogative clause. 

   ‘Double negative’ is a feature that is “widely regarded as non-standard” (Biber et al. 2002: 

435) and can be defined as “two negative words used in one sentence when only one is 

needed in correct English grammar” (Longman Dictionary of Contemporary English 2003: 

468). In the ST, we find examples of double negative in sentences such as We didn’t play no 

match (ST 42). 

   According to Biber et al. “[t]he rule of subject-verb concord is that in finite clauses, the verb 

phrase in a clause agrees with the subject in terms of number (singular or plural) and person 
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(first, second or third person)” (2002: 232, boldface removed from the original). 

Consequently, violating this rule gives non-standard structures, e.g. So what happen if the 

victor have a wife? (ST 31).  

   ‘Historic present’, finally, refers to the use of the present tense even though the reference is 

to something that has happened in the past (MMED 2002: 679). However, considering the 

verb forms in the following examples: Who tell you? (ST 42), and It was a real shame for 

everybody like him (ST 67), it could be argued that this is simply another case of lack of 

subject-verb concord. What is crucial here, though, is the reference to the past; indeed, it is 

the reason that the two categories will be considered separately, and the criteria for separating 

them. For example, in the following sentence: You trying to tell me you think she have nothing 

to be upset about after you leave her and your brother for all this time (ST 141), the verb 

form of ‘have’ is considered as a case of lack of subject/verb concord, whereas the verb 

‘leave’ is categorised as historic present, since it refers to a past event. 

   Like the deviations in spelling, the deviations from standard grammar in the ST can, of 

course, in some cases be interpreted in various ways. For example, in the sentence I know 

what it is you’re saying, but they never catch anyone for it (ST 68), the present tense form 

catch could be argued to be due to either the use of historic present or a possible result of a 

deletion of the auxiliary verb DO. In the former case, the Standard English form would have 

been ‘caught’, whereas, in the latter case, the standard form would have given ‘did catch’ 

which, however, seems less likely. Due to the limitations of this essay, though, it is not 

possible to account for every conceivable interpretation, and the features will be identified as 

far as possible based on the context in which they appear. Nevertheless, ambiguous cases will 

be brought up for discussion. 

3.2.3 Miscellaneous  

Apart from the features listed above, the following features have been identified in the ST: ‘a 

next’, (Caribbean, meaning ‘another’ MMED 2002: 955), e.g. Or maybe you waiting till you 

get to England to look a next woman (ST 96); ‘don’t be’ (instead of ‘am/are/is not’), e.g. Gas 

don’t be cheap (ST 15); ‘done’ (instead of ‘have’, considered as non-standard according to 

MMED 2002: 410), e.g. So you really done come back? (ST 49); and the use of nominative 

personal pronouns instead of accusative (see e.g. Biber et al. 2002: 93), e.g. I was due to 

marry she […] (ST 61). There are also instances of deletion of prepositions, as in e.g. It’s not 

going cost you soft, you know (ST 15). As stated above, these features will not be given any 
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further attention. Nevertheless, since they do form part of the literary dialect in the ST, the 

utterances that contain them will be included in the comparative count. 

3.3 Standardisation and compensation 

As mentioned in section 1.2, instead of trying to find a corresponding dialect or modifying the 

standard through the creation of a literary dialect, the translator could simply neutralise the 

dialect in the ST and use a standard variety of the TL in the translation. Instances of this 

phenomenon within this essay will thus be defined as cases of ‘standardisation’. 

     Then, if the wish is to uphold what Hatim and Mason (1990: 202) call “equivalence of 

intention”, the absence of a certain feature in one part of the translation has to be compensated 

for in another part. What is most important, though, is not where in text the compensation is 

made, but that it is made, and “to an equivalent extent” (Hatim and Mason 1990: 202). Toury 

(1995: 83) points out, however, that it is not self-evident that the occurrence of added items in 

one part of the text is meant as compensation for absent items in another part; instead, 

deletions and additions could be the results of decisions made independently of each other. 

Nonetheless, the possibility of ‘compensation’ will be considered in the analysis where 

relevant. 
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4. Results and analysis 
The comparison between the ST and the TT showed that whereas the literary dialect in the ST 

was created through the use of morphosyntactic features, the translator has exclusively used 

orthographic features to render the literary dialect into the TT. The translation solutions are 

exemplified and discussed in sections 4.1 to 4.6 below.  

   Furthermore, the TT showed a higher number of dialectally marked utterances than the ST. 

As is shown in the table below, the TT contains 110, or 39%, more dialectally marked 

utterances than the ST.  

 

Table: Dialectally marked utterances 

ST TT Difference Difference in % 

282 392 110 39 

 

The higher number of dialectally marked utterances in the TT could be tentatively explained 

in two ways. First, this might be interpreted as compensation, i.e. an attempt to make up for in 

quantity what the TT lacks in quality; here, ‘quality’ is to be understood merely as ‘diversity 

of dialectal features’. This could also be argued to suggest that the translator has aimed for 

“equivalence of intention” (Hatim & Mason 1990: 202), i.e. to try to retain the purpose of the 

literary dialect in the TT. On the other hand, since the eye-dialectal features arguably allow 

for a more frequent usage than the morphosyntactic ones, a higher number of dialectally 

marked utterances in the TT is perhaps to be expected.  

   In the following sections, the translation solutions will be analysed and discussed in more 

detail. The ST features ‘zero copula’, ‘deletion of auxiliary verb’, ‘word order’, ‘double 

negative’, ‘subject/verb concord’, and ‘historic present’ will serve as points of departure for 

the analysis. Moreover, in section 4.7, the issue of ‘standardisation’ will be considered. 

   The first two categories cover deletions that cause deviations from standard language. These 

are ‘zero copula’, and ‘deletion of auxiliary verb’.   

4.1 Zero copula 

In example (1), the copular verb BE, when followed by an adjective phrase as subject 

predicative, has been deleted:  

 

   (1) ST: You alright? (127) 

  TT: Hur e de me er? (125) 
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In the translation of this sentence, we can see that non-standard orthographic features have 

been used. The final consonants of the words det (‘it’), and med (‘with’) have been deleted, 

resulting in the truncated forms de, and me, whereas är (‘is’)  has been reduced to a single 

letter: e. The deletion of the final consonant and the reduction into a single letter are clear 

violations of standard spelling norms. Nonetheless, the spellings do not indicate non-standard 

pronunciation, but rather a casual pronunciation of the words.  

   In the following section, we will consider passages where deletions of the auxiliaries HAVE, 

DO and BE are found.  

4.2 Deletion of auxiliary verb 

In example (2), there are two instances of the deletion of HAVE:    

 

   (2) ST: Me, I been to Puerto Rico once for holiday, but I never been to England. (62) 

         TT: Ja ha vart i Puerto Rico en gång på semester, men ja har aldrig vart i England. (61) 

                                                                                    

The translation shows eye-dialectal spellings of jag and har (‘I’, ‘have’) ; as in the examples 

discussed above, the deviation consists in the deletion of the final consonant of the words 

which gives ja and ha. Furthermore, har has been spelled inconsistently. Although there are 

two instances of the word, the first has been truncated into ha, while the second has been 

given in the standard form, possibly because of the following vowel sound. Another eye-

dialectal spelling is caused by the truncation of varit (‘been’) into vart.  

   Since one of the uses of the auxiliary verb DO is to form interrogative constructions, the 

deletions of the verb are often “utterance-initial” (cf. Levenston 1981: 360), as is instanced by 

example (3):  

 

   (3) ST: He talk to you about Patsy? (83)          

         TT: Prata han me dej om Patsy? (82) 

 

The final syllable -de of the past tense pratade of the verb prata (‘talk’) gives a spelling 

identical to that of the infinitive and is most likely a simulation of a casual pronunciation of 

the word. Moreover, like the examples above, the translation shows eye-dialectal spellings 

(me and dej). 

   In example (4), the auxiliary BE, however non-existent, is used in the construction of the 

progressive form: 
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   (4) ST: You rushing me too much, and I don’t like to be rushed. (16)  

         TT: Ni jäkta mej för mycke, och ja gillar inte å bli jäktad. (14) 

 

The eye-dialectal spellings here are those of å (‘to’), ja (‘I’), mej (‘me’), mycke (‘much’), and 

jäkta (‘rush’). A spelling that calls for special attention is caused through the deletion of the 

final –r of the verb jäkta. In this case, the link between the non-standard spelling and the 

pronunciation of the word in casual speech does not seem as obvious as in the cases where the 

deletion of the final syllable most likely represents a casual, colloquial pronunciation of the 

verb form in the past tense (see examples 3, 5, 8). A possible reason for the deviating spelling 

might thus be that, in her effort to create a simulation of spoken Swedish, the translator has 

“overused” the orthographic techniques, thus creating spellings such as jäkta. According to 

Hatim and Mason (1990: 44), such ‘over-use’ might simply be due to the translator’s 

individual preferences; however, since this is the only occurrence of a deletion of the final –r 

of a verb in the present tense, this is most likely not the result of idiosyncrasies, but rather of 

inconsistency.   

   The other part of the morphosyntactic features covers the features ‘double negative’, 

‘subject/verb concord’, ‘word order’, and ‘historic present’.  

4.3 Double negative 

In example (5), the use of two negative words within the same sentence is found: 

 

   (5) ST: We didn’t play no match. (42)   

         TT: Vi spela inte nån match. (40) 

 

Once again, the translation shows the eye-dialectal spellings spela, (‘play’) and nån (here: 

‘any’). As in the case of prata in example (3), the spelling of spelade (‘played’) is probably 

intended to represent the loss of the final syllable in casual speech.  

4.4 Subject/verb concord 

The following extract shows the translation of a sentence in which there are two instances of 

incongruity between the subject and the verb form: 

 

   (6) ST: So what happen if the victor have a wife? (31)  

          TT: Å va händer om vinnaren e gift? (29) 
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In this case, the eye-dialectal spelling å represents a casual pronunciation of the conjunction 

och (‘and’). Moreover, vad (‘what’) is truncated into va, and är (‘is’) is spelled e. Thus, 

whereas the dialectal features in the ST consists in deviations from the rule of subject/verb 

concord, the literary dialect in the TT is created through non-standard orthography.  

4.5 Word order 

The violations of standard word order in the ST often concern the positioning of the subject 

and the verb in interrogative clauses. For example, wh-questions have VS word order as long 

as the wh-word does not function as the subject (Biber et al. 2002: 250). In the next example 

we will consider the alteration in word order in interrogative clauses that begin with a wh-

word:   

 

   (7) ST: Why you don’t stop playing games with me? What it is I done to you that suddenly turn you into this?                                   

  (100) 

            TT: Varför slutar du inte å driva me mej? Va ha ja gjort för att du plötsligt ska bli sån? (98)      

        

Like English, Swedish has VS word order in interrogative clauses, which suggests that a 

similar violation in fact could be made in the TT. This is, however, not the case here. Instead, 

the translator has used eye-dialectal spellings of ‘att’: å (‘to’ ); ‘med’: me (‘with’); ‘vad’: va 

(‘what’); ‘har’: ha (‘have’); ‘jag’: ja (‘I’); ‘mig’: mej (‘me’); ‘sådan’: sån (here: ‘like that’).    

4.6 Historic present 

As outlined initially, the context is what determines whether a verb form is to be categorised 

as a case of historic present. In the next example, then, the protagonist’s mother tells him that 

she thinks he ought to visit a girl he had a relationship with twenty years earlier, because of 

his behaviour at that point; she also tells him what she thinks of a man who once was his best 

friend: 

 

   (8) ST: I think the least you can do is go and see her for once upon a time she deafen your ears with love and   

                  have you cock-walking around the island like you own the place. As for him, he did spoil. First his  

                  personality begin to crack up, then bleed, and when his first success arrive he just start to spurt blood  

                  on anyone who comes near him. (83-84)  

TT: Ja tycker de minsta du kan göra e å gå å hälsa på henne för en gång i tiden gjorde hon dej blind å    

       döv av förälskelse så att du gick omkring å sprätte som en tupp å bar dej åt som du ägde hela ön.  

       Å han för sin del blev förstörd. Först börja han få sprickor i sej, sen blödde de ordentligt, å när han     

       hade sin första framgång stänkte han blod på alla som kom i närheten av honom. (82) 
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Despite the clear reference to a past situation, deafen, have, own, begin, arrive, comes and 

start are in the present tense. However, except for comes, the final –s of the 3rd person 

singular has been dropped from deafen, begin, arrive and start; and have is given in the base 

form. The translation, on the other hand, shows similar orthographic deviations as those 

discussed above: ja, de, e, å, dej, and börja (‘begin’).  

   What is interesting about ‘historic present’, however, is that, in contrast to the other features 

discussed above, the TL verb forms can actually resemble those in the SL, as instanced by the 

following example: 

 

   (9) ST: The two of them mash up when your mother catch him in her house winding with a next man’s wife.   

(143) 

         TT: Dom råka i luven på varandra när din mor kom hem och hitta honom i lag me en annan mans hustru.  

 (141,142) 

 

Again, the speaker refers to a past event, however using the base form of the verbs (mash and 

catch). In this particular example, the former verb coincidentally agrees with the subject, 

whereas there is no agreement between subject and verb in the latter case. What is interesting 

in this case, though, is that also the verbs in the TT are given in the base form (råka and hitta). 

At first glance, this could be argued to suggest that it has been the translator’s intention to 

retain the base form in order to transfer the function it has in the ST. Nonetheless, the 

correspondence is most likely coincidental considering the resemblance to the cases discussed 

above, where the deletions of the final syllable of the verbs are interpreted as a representation 

of a casual pronunciation (cf. examples 3, 5, 8). 

4.7 Standardisation  

All the examples considered so far contain deviations from standard language in some 

respect, both in the ST and the TT. What follows next, however, is an example where the TT 

is given in Standard Swedish, even though the ST contains non-standard features: 

 

   (10) ST: I don’t have no excuse for not writing for so long and falling out of touch, but you can’t let me try   

and make it up now that I find the courage to come back? (85) 

TT: Jag har ingen ursäkt för att jag har låtit bli att skriva på så länge, men kan du inte låta mig få försöka 

ta igen det nu när jag har haft mod att komma hem? (83-84) 
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Despite the occurrences of double negative and non-standard word order in the ST, the text in 

this example has been translated into Standard Swedish. Considering the fact that the 

dialectally marked utterances in the TT exceeded those in the ST with 39%, however, it might 

be that standardised passages such as the one above indicate “consideration for the reader” 

(Levenston 1981: 370). According to Levenston, “too great and too consistent a deviation 

from […] standard conventions […] would make the burden of interpretation intolerable 

(1981: 370)”. However, it is hardly the nature of the eye-dialectal features used that would be 

difficult for the reader to decode, but rather the frequency of the non-standard spellings. 

4.8 Discussion    

According to Määttä, the difficulty in finding exact matching features in the re-creation of a 

literary dialect is very much due to the differences between the source culture and the target 

culture in terms of “social, ethnic and geographic stratification” (2004: 321). However, it 

seems likely that the choice of translation strategies in the TT at hand has not only depended 

on the factors listed above, but also on the different possibilities offered by, in this case, the 

differences between the English and the Swedish language systems in terms of grammar.  

   If we consider the nature of the different features more closely, we see, first of all, that what 

is expressed through the combination of a main verb and an auxiliary verb in English is often 

expressed through a single verb in Swedish. Thus, it seems reasonable to assume that some of 

the structures in the ST would have been translated in the same way even if the ST had been 

given in Standard English. For example, You have everything? (ST 22) would presumably still 

have been translated with Har ni allt? (TT 21), even if the auxiliary verb DO in fact had been 

present. Moreover, in contrast to the functions that the auxiliary verb BE has in English, 

Swedish does not need an auxiliary to form the passive voice or the progressive aspect; the 

impossibility of creating a similar structure through deletion in this case is thus self-evident. 

   Furthermore, if we consider the feature of subject/verb concord, it is quite obvious why this 

feature has not been directly transferred into the translation: whereas the violation is easily 

made in English, e.g. So what happen if the victor have a wife? (ST 31), this is not possible in 

the TL, since the form of a verb does not change to reflect the person or number of the subject 

in Swedish.  

   In addition to the language-inherent impossibilities of using the same feature in the TT, 

another issue is that the same feature that connotes regional or social linguistic variation in 

one language might connote linguistic or cognitive deficiency if transferred into another (cf. 

Berthele 2000: 603). First, if we consider the deletions made in the ST, it is rather clear that 
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the TL counterparts of neither the copular verb BE nor the auxiliary HAVE could have been 

successfully deleted in the TT. A deletion of the copula would give structures that perhaps 

could be heard from a very young child or an L2-learner (e.g. jag glad, han snäll), but hardly 

from any speaker who has acquired even the lowest levels of proficiency (see 

Språkriktighetsboken 2005: 20).  

   This would probably be the case with HAVE, too, where the deletion of the corresponding 

verb in Swedish would create unidiomatic structures that presumably would depict the 

speaker as linguistically or cognitively deficient (cf. Berthele 2000: 608).  

   This is most likely also the case when it comes to double negative and word order. In 

contrast to the impossibility of violating the conjugation of verbs in Swedish, double negation 

is actually, at least in theory, possible in Swedish. However, having a character speak in such 

a way would be possible only if the character is intended to be presented as a learner of 

Swedish, in which case it is crucial to somehow imply that the character in fact has another 

mother tongue. Otherwise, as is shown by Berthele, the use of such a “learner language” 

would present the character as not being able to “speak any language properly” (2000: 608, 

italics in the original). He argues, furthermore, that, in “German literature this type of speech 

is widely used for the speech of idiots, savages or […] L2-learners” which is why the use of 

this device in the construction of literary dialect will depict the speaker “as foreign, 

uneducated or simpleminded” (Berthele 2000: 601). 

   Concerning word order, then, it is probable that most speakers of Swedish occasionally 

violate the rules of word order in rapid speech, e.g. the positioning of negations in sub-clauses 

(cf. Språkriktighetsboken 2005: 20). Nevertheless, as Määttä (2004: 320) points out, having a 

character occasionally speaking in a deviating manner might suggest that all of his or her 

speech deviates from the norm, rather than being random ‘tongue slips’, which implies that a 

careless use of non-standard devices may cause unwanted effects.  

   Finally, it is worth noting that a majority of the cases that were categorised as ‘historic 

present’ in the ST also showed a lack of subject/verb concord. The lack of agreement 

appeared to be a result both of the dropping of the final –s of the 3rd person singular forms, 

and of the use of the base form of the verbs. Lack of subject/ verb concord thus seemed to be 

rather common not only when the characters were referring to present situations, but also 

when they were referring to past ones. This can be also be seen in one of the examples that 

Määttä identifies as ‘historic present’: “your maw say” (2004: 329, italics removed from the 

original), where the final –s of the verb “say” has been dropped. 
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5. Summary and conclusions 

The purpose of this study was to investigate how the literary dialect found in A State of 

Independence has been rendered in the Swedish translation of the novel.  

   To give a general summary of the nature of the literary dialect in the ST as well as the 

translation solutions in the TT, we can say that the literary dialect in the ST is created through 

the use of non-standard grammar, but shows no deviations in terms of spelling. The literary 

dialect in the TT, on the other hand, is created through the use of non-standard spelling, but 

shows no deviations in terms of grammar.  

   The main result revealed by this investigation is thus that the translator has exclusively used 

non-standard spelling to render the dialect, regardless of the type of feature that was used in 

the corresponding ST passage. The orthographic deviations are categorised as eye-dialectal, 

which means that the TT dialect rather is a simulation of non-standard speech than an actual 

non-standard variety. The choice to violate standard spelling instead of standard grammar 

might suggest an awareness of the risk of depicting the characters in a derogatory way, which 

would have been a possible outcome, if non-standard syntax or morphology had been used in 

the TT.  

   A count of the dialectally marked utterances in both texts showed that those in the TT were 

in the majority. This might be interpreted as an attempt to try to compensate for the lack of 

equivalent features in the TL, but might as well, at least in part, be a consequence of the very 

nature of the eye-dialectal features used in the TT.  

   Furthermore, some passages in the TT have been standardised, whereas others contain non-

standard spellings even though the corresponding ST did not contain any dialectal features.  

Hence, despite the occasional occurrence of standardised passages, the TT still contained 

more dialectally marked utterances than the ST, which might be claimed to support the 

possibility of compensation. 

   There are, of course, aspects of the dialogue in the ST and the TT that have not been 

accounted for in this study. One such issue is whether the speech is equally dialectally marked 

regardless of with whom a certain character speaks, and if the translator has noticed and 

rendered such changes. This issue could perhaps be included in future descriptive translation 

studies. 

   A wider purpose of descriptive studies of translation products is to reconstruct the norms 

that have governed the translation solutions. Further studies of translation of literary dialect 
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might thus not only provide greater insight to the strategies available to translators faced with 

this issue, but perhaps also to the norms that has governed the translation behaviour. 
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