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Abstract 

Media have lately been devoting attention to emotions in news stories. Among all the 

themes that can add emotion to news, suffering is one that has been constantly overexploited - 

especially in visual media. The purpose of the research reported in this work is to explore the 

different ways in which suffering is presented in sensational pictures.  

Through both quantitative and qualitative content analysis, the present study has 

investigated the presence of suffering in visual media in order to analyze how it is portrayed 

in photojournalism. The relation between media, suffering and sensationalism from previous 

researches has also been presented.  

The Esso Journalism Award, a prestigious competition for the Brazilian press, is the 

object of this study. The collected sample may be classified as the best selection of 

photographs of the Brazilian press. 

The results of the analyses allowed to conclude that sensational pictures have a variety 

of common features such as the personalization of suffering; suffering caused by power 

struggles; suffering manifested trough the imminence of death and the use of medium and 

long distance shots to frame suffering. Such conclusions contribute to fill a gap in the study of 

the characteristics of sensationalism in photography. Besides, the earlier mentioned findings 

can contribute to future audience researches involving sensationalism in press photography. 
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1. INTRODUCTION 

1.1  Preface 

War, crime, natural catastrophes and death are some dramatic themes present in media 

coverage since long (Souza, 2004). When such suffering is presented through images, it 

makes news stories even more emotionally appealing for the audience and, consequently, 

potentially profitable for news producers (Larry P. Gross, John Stuart Katz, Jay Ruby, 2003). 

Previous studies regarding suffering focused on the audience response to suffering images 

(Friday, 2000; Surette, 2011; Kitch and Hume, 2007; Szoreniy, 2008; Kleinman, 1997; 

Chouliaraki, 2006) as well as the media motivation to produce suffering news stories 

(Kobre,1991; Larry P. Gross,John Stuart Katz,Jay Ruby, 2003; April Peterson, Meg Spratt , 

2005; Fahmy, Cho, Wanta, & Song, 2006; Wanta, 1988 ).  Concerning the use of emotions in 

news stories, sensationalism theory has been studied in order to analyze the emotionalization 

of news (Franklin, 1997; McNair, 1999; Sparks, 1998; Pantti 2010; Hjarvard, 200; Slattery, 

Doremus and Marcus, 2001; Hendriks Vettehen et al., 2005; Nuijten, 2007; Wiltemburg 

2004). Audience reaction to sensational news has also been a present theme in media studies 

(Grabe et al., 2003 and ratings (Hendrik Vettehen et al., 2008). 

What distinguishes the contribution of this thesis to the previous references is the 

examination of the presence of suffering in images, particularly the awarded ones of Esso 

Journalism Award (Prêmio Esso de Jornalismo). More specifically, the study addresses how 

suffering is portrayed in sensational photographs. The topic is of broad academic interest 

since photography is a significant element in mass media. Although people are often trained 

to understand words, today´s society is intensely visual. Most people see about five thousand 

mediated visual messages every day
 
 - such as in billboards, video clips, television and 

newspaper reports or even in amateur´s snapshots (Harris & Lester 2001: 1). However there is 

still a gap in the teaching of images interpretation compared to written texts.  

Concerning sensationalism, scientific investigations about journalism and the concept of 

sensationalism are generally focused on moving images and texts. This research contributes 

then to fill the academic gap regarding sensationalism and photography. In addition to that, 

the results achieved on this investigation can also benefit media industry since previous 

studies concluded that sensationalism contributes to audience memorization, attention and 

arousal (Kleemans & Vettehen, 2009). Although the present study is not an audience research, 

it produces a significant data that can be used for a future reception research. 

It is worth mentioning a few words about the object of study, the Esso Journalism 

Award. The award honours annually the best works published by the Brazilian press and 
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covers different journalism areas. The Esso Award of Photography is one of the 13 existing 

categories dedicated to works in photojournalism. The regulation for the Esso Award of 

Photography simply states that the award shall be offered to the photo, sequence or set of 

photos that brings together the best journalistic qualities of all material that was presented for 

judging. However, an interesting pattern has been observed: the presence of suffering as a 

current theme in the photos lately awarded in this category. The subject of this research 

represents a collection of price winning news images. Such sample was chosen for providing 

a representative piece of photographs considered quality images in press journalism.    

 

1.2 Research Aims 

This study aims to analyze the depiction of suffering in sensational pictures. In order to 

achieve that, this research investigates the category Esso Award of Photography.  In the first 

step of this investigation, a quantitative content analysis is used in order to select only the 

awarded pictures that address to suffering. In the second step, qualitative content analysis is 

conducted to trace the profile of such suffering in the sensational images previously collected. 

 

1.3 Research Question: 

The research questions to be analyzed are:  

 

a)  How does suffering manifest itself the awarded pictures in Esso Journalism Award? 

 

b) In what way the suffering exhibited contribute to sensational nature of the 

photographs? 

 

1.4 Method 

In order to answer the research questions, quantitative and qualitative content analyses 

are combined. Quantitative content analysis is conducted in order to select all the pictures that 

present suffering in the category Esso Award of Photography. Then, through qualitative 

content analysis the ways in which suffering is presented in sensational images is examined.  
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2. BACKGROUND  

2.1 Subject - Esso Journalism Award 

In order to emphasize the significance of the data analyzed, the subject of research – 

Esso Journalism Award - is introduced: 

Esso Journalism Award honors Brazilian press professionals of the best coverage 

published annually. It was created in 1955 and, until the 2012, more than 29 000 works were 

submitted. 

The award was created by the international trade Esso. It was initially called Esso 

Reportage Award and intended to motivate and develop the Brazilian press production. Until 

the 50´s, the Brazilian journalism was still archaic; journalists had no professionalism or 

status. Besides, the publishers still had political agreements that limited the objectivity in the 

news stories. In order to inspire the production of better stories, Esso Reportage Award was 

created. Initially, the most appreciated criteria for the prize were “courage, personal effort, 

objectivity and the function of a reliable mediator” (Castilho,  2008:11). To avoid political or 

economic influences in the selection, the judges were composed only by journalists. The 

creation of this contest contributed to disseminate the image of journalists as qualified 

professionals as well as to legitimate news. The works granted with an Esso Award started to 

be considered as a role model. 

Later, the award had the name changed for Esso Journalism Award and several 

categories were created, such as Esso Award of Journalism, Esso Award of Reportage, Esso 

Award of Photography, Esso Award of Economic Information, Esso Award of Scientific 

Information or Environmental Technology, Esso Award of Education, Esso Award of Cover 

Page, Esso Award of Graphic Creation – Newspaper, Esso Award of Graphic Creation – 

Magazine, Regional Esso Award – North- Northwest, Regional Esso Award – Midwest, 

Regional Esso Award – South and Regional Esso Award – Southwest. 

This thesis analyzes only the Esso Award of Photography, a category created in 1960, 

dedicated to works in photojournalism. For being such an acknowledged contest, Esso 

Journalism Award has already been the subject of many researches. The achievement of an 

Esso award is a high prestige and it could be considered the Brazilian Pulitzer (Magno, 2003: 

66). 

The previous researches concerning Esso Award of Photography tracked the profile of 

the pictures awarded through time. Soraya Venega (2010) has noted the prevalence of 

violence in the awarded images of Esso Award of Photography from 1993 to 2006. According 

to Venega, granting an Esso Award of Photography only to crime images during more than a 
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decade would contribute to define violence as a news value. Like in the early 50´s - when 

Esso Award contributed to construct a new identity for news and journalists - these violent 

pictures would direct the attitude of the new photojournalists towards producing shocking 

images.  

 

2.2 Photojournalism 

This section is dedicated to present the evolution of photojournalism through time, 

stressing the most significant episodes in the construction of the relation between photography 

and suffering.  

“Ever since cameras were invented in 1839, photography has kept company with 

death.” This striking statement of Susan Sontag (2003:21) reveals that suffering has always 

played an important role in the history of photography.  

The history of photography is still considered recent. Until the late nineteenth century, 

the most widely used form of reproduction was painting. Although it is considered fresh, 

photography has undergone several technical and functional transformations.  In the middle of 

the nineteenth century, photography became popular and started to be used for many 

purposes, including journalism. Photojournalism started with just few enthusiastic 

photographers who made daguerreotypes of events in order to make them public.  

Many scholars find it hard to define the term photojournalism because there are several 

photographers who are considered as photojournalists, but not all of them have a unit in their 

work. Jorge Pedro Sousa (2000:12) though presents a quite broad definition for 

photojournalism as images that illustrate “the press or other publishing projects linked to the 

production of information today” as well as refer “to photojournalism and photo 

documentarian also some photo-illustration”. In addition to that, Sousa defines 

photojournalism as an “activity that may be aimed to inform, contextualize, offering 

knowledge, training, clarify or check points of view ("Say") through the photography of 

events and coverage of issues of interest journalism”. 

The first signs of photojournalism could be detected around 1842, when the German 

photographer Carl Friedrich Stelzner made a daguerreotype of a fire in Hamburg. This image 

was reproduced in the magazine The Illustrated London News. From that moment on, the 

photography became part of the press media. We can then consider that suffering has been 

following the press since its early steps.  

War is another theme closely related to suffering that has also been covered by 

photojournalists since long. In 1846, newspapers had already sent an anonymous 
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daguerreotypist to shoot pictures of officers and soldiers in the American-Mexican War. 

Many factors contributed to the engagement of photographers to wars. In the mid-50s of the 

nineteenth century, technological advances have allowed photographers to leave their studios 

to reproduce the world with realism. Moreover, this same era was marked by conflicts 

involving important countries. With the British involvement in the War of Crimelia (1854-

1855), Thomas Agnew, editor of the Illustrated London News, invited Roger Fenton, the 

official photographer of the British Museum, to cover the event. After the War of Crimelia, all 

events of warfare began to be photographed. During the First World War, the major 

newspapers of the world began to form teams to cover the event. From 1939 to 1945, during 

the Second World War, photography experienced many advances from design to the exchange 

of new lenses. The development of photojournalism had already achieved a high level and the 

War had a massive coverage.  

From 60´s to 90´s, the war was still a major theme for photojournalists. During the 

Vietnam War (1958-1975), the Gulf War (1990-1991) and the Rwandan Genocide (1994), for 

example, photographers have focused on perpetuating the moments of suffering and horror of 

combats. By that time, photojournalism was more creative and capable of provoking 

reflections for those who read those images. This motivated an anti-war sentiment that 

influenced the outcome of these conflicts. Moreover the excess of images of pain caused some 

trivialization of violence.  

From the last decade of the twentieth century, ethical issues regarding photojournalism 

had to be revised because of the advent of digital technology. The manipulation of images had 

become more accessible and, consequently, the reliability of images in media has become a 

big issue. Several image processing softwares were developed. Until the twentieth century, 

modifying a photo was a matter of dominating the techniques of light, chemicals and 

temperatures in a laboratory. With the digital camera advent, photos can now be modified 

with a simple mouse click. In the digital photography era, however, the manipulations became 

more audacious. It became very easy to add or delete objects, change colors and move objects 

to improve the appearance of any person. The manipulations today are widely used by the 

editors of newspapers. But when it comes to a factual photography, digital changes should be 

more restrict. In 2006, the Lebanese photographer Adnan Hajj was fired by Reuters after it 

was discovered some manipulations he did in covering the conflict between Israel and 

Hezbollah. The freelancer photographer had changed, in the image edition software 

Photoshop, two war images. In one photo, he had increased and intensified the smoke coming 
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out of bombed buildings. In another, he increased the number of shots fired by the warplane, 

an F-16 in Nabatiyeh. 

Digital images also made possible the emergence of participatory journalism. With 

relatively inexpensive cameras one can record video and audio of sufficient quality to global 

distribution. In 2006, the execution of the former Iraq president Saddam Hussein was captured 

by a guard´s cell phone and spread through the internet. Amateurs also recorded other 

significant moment of history. In 2011, the murder of the Libyan dictator Muammar Gaddafi 

that was detailed filmed, photographed and made available on the internet and other media. 

The popularization of digital cameras and internet did not extinguished 

photojournalism. It has evolved and adapted to new technologies through time. It can be noted 

that its development also influenced changes in news making. Photography is constantly 

progressing and providing significant research topics worth investigating. 
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3. THEORETICAL DISCUSSION 

In the previous chapter, the development of photography through time was exposed. In 

parallel to this development, scientific studies examined photography through different 

angles. In the case of the photojournalism, the ideological drive of each period defined the 

direction of many studies. The documental photography, for example, motivated studies of 

photojournalism and ideology of social reform. The phenomenon of paparazzi and celebrity 

addicted fans inspired studies regarding photojournalism and voyeurism. In the last decade of 

the twentieth century, with the increase of new technologies of digital cameras, the studies of 

photojournalism were connected to issues such as truth, privacy and taste; where within this 

context, sensationalism was related to photo manipulation (Newton, 2009:237). This thesis - 

nonetheless - examines sensationalism in photojournalism in relation to suffering. This study 

was motivated by the overexploitation of suffering in photography awards and media in 

general. Photography has been previously investigated in relation to suffering. However it 

was not found any research that traces the profile of that suffering, especially in relation to 

sensationalism. 

The scope of the theoretical contribution of the thesis presented in this document, in 

addition to what has been previously said, concerns the exam of sensationalism in 

photojournalism. In addition to this, the thesis also attempts to cover a gap mentioned 

previously by analyzing the profile of that suffering in relation to sensationalism. It is worth 

mention that the idea to investigate the topic was mainly inspired by the observation of the 

overexploitation of suffering in photography awards and media in general and the existing gap 

in the literature of this type of discussion. 

In the next sessions, the two key concepts of this thesis are discussed. In the first part, 

suffering is depicted as the state or instance of pain or distress either physical or 

psychological. In the second part, sensationalism is presented, focusing on the emotions 

provoked by news stories. Most of the references about both concepts present the perspective 

of media producers as well as of audience. At the end of the chapter, a gap analysis is 

presented between the findings of these concepts in the analyzed references and the questions 

proposed to be answered by the findings of this thesis. 

 

3.1 Suffering and Media Production 

Many researches try to explain why suffering has been so present in the media. In this 

section, it will be summarized some academics studies as well as media practitioners 

principles concerning the criteria used by media producers when publishing suffering images. 
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According to Kobre (1991:292), it can be listed three decisive principles for the publication of 

an image: utilitarian, absolutist and the golden rule. The utilitarian principle stands for 

“greatest good for the greatest number of people”. It means that photojournalists might show 

“the horror of war, the tragedy of an accident, or the hardship of poverty” in order to provide 

essential information to democratic society. On the other hand, the absolutist principle 

recognizes that the individual have the right of privacy. This right cannot be violated 

regardless the benefits to the society. According to this principle, violating the privacy of 

someone who is grieving or dying, for example, should not be accepted. Finally, the golden 

rule states that one should “do unto others as you would have them to unto you.”  These 

principles summarize the conflicts photographers face when reporting one´s misfortune.  In 

certain situations the photographers and editors should choose between the moral 

responsibility of maintaining the society aware, respecting one´s privacy and being altruist. 

Besides, a research developed with American picture editors reveals that the decision- 

making in a newsroom goes beyond the agenda setting or institutional policies and guidelines. 

The repeated exposure to dramatic visual imagery affects media professionals and the 

decision-making process. “Editors draw from their own cognitive and emotional reactions to 

images, from their individual senses of ethics and journalistic responsibility, and from 

publication policies.” (Peterson, A., & Spratt, M., 2005:6). According to this research, the 

publication of disturbing images could also depend on the subjectivity of the picture editor, 

the trauma eventually caused by this profession or deeply personal and emotional nature of 

family experiences.  

The same research concluded that the decision making could also be based in informal 

and unofficial guidelines. “One photography editor of a major metropolitan daily referred to 

such a policy as ´The Breakfast Test,` asking, ´Is this photo OK to run in the morning paper? 

Will it put you off your coffee and bagel?´ Similarly, more than one television editor referred 

to what might be called ´The Dinner Test´ for early evening news broadcasts. ´Do you want to 

watch this while you’re eating?` asked one television editor in explaining his decisionmaking 

process. Another offered yet another informal test for choosing or rejecting a graphic image: 

´What would my wife or mother think of the shot?´” (Peterson, A., & Spratt, M., 2005:14). 

Studies with photographers and photo editors have also suggested that one reason the 

news industry in the United States might be reluctant to run graphic images of war is the 

general perception that these photos can influence viewers’ attitudes and perceptions. 

According to Perlmutter (1998), there are strong links between news photographs and public 

opinion. More important, news photographs are particularly powerful in visual agenda setting 
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and in evaluating social and political environments (Fahmy, Cho, Wanta, & Song, 2006; 

Wanta, 1988). Specifically, when it comes to graphic photographs of conflict—which is the 

main focus of this study—graphic photographs are known to be more powerful because they 

capture viewers’ attention and bring viewers closer to the action, making events more real and 

shocking (Potter & Smith, 2000). 

 

3.2 Suffering and audience emotion 

The reaction of audience to images of suffering has also aroused the interest of many 

scholars. The researches that have been presented in this section try to answer the question 

why audience is attracted to the misfortune of others. Jonathan Friday (2000) calls “demonic 

curiosity”, the attention people devote to human suffering. The author argues that the 

attraction to human suffering is a condition inherent to human beings. Based on that, media 

producers use suffering as a commodity. Friday (2000:363) points that demonic curiosity is a 

tendency “of car drivers to slow down for a look when passing a traffic accident, or the 

crowds that gather at the site of a serious injury”. The author adds that Tv shows with “visual 

catalogues of human tragedy, with their chaotic amateur filming and mock-serious narration” 

can only appeal and satisfy what he calls demonic curiosity.
 
 

According to other studies, it is not only mere curiosity that attracts audience to stories 

regarding suffering.  Ray Surette (2011) argues that people seek crime news, for example, to 

have a mediated and safe experience of death. The source of knowledge about unfortunate 

events - such as catastrophes, epidemics or crime - comes from testimony of other people or 

from media. The author says that “experiencing crime and justice via the media is preferable 

to experiencing crime-and-justice events directly. Few seek out the experience of being a 

crime victim, but many enjoy seeing crimes committed in the media” (Surette 2007:24). 

Kitch and Hume (2007) suggest that morbid news could be also informative for 

audience. Besides, atrocity images can generate various reactions in the audience like “a 

call for peace; a cry for revenge; or simply the bemused awareness, continually 

restocked by photographic information, that terrible things happen.” (Sontag, 2004:13). 

However, it is not a consensus among the scholars that the exposure of such images 

generates a response towards the distant others. A. Szoreniy (2008) argues that the 

images of suffering others have become an occasion for meditation on the self instead of 

the other. According to this theory, the spectator is more interested in reflecting on his 

vulnerability and comfort when confronted by such unpleasant images. The images of 

the suffering other fade away as fast as the spectator turns the page of the book.  Arthur 
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and Joan Kleinman (1997) support this idea when affirming that the images of the 

misfortune of others arouse a feeling of superiority in the spectator. 

In fact, media plays a contradictory roll in mediating suffering. Lillie Chouliaraki 

(2006) argues that media appears to create proximity, but, in fact, fosters distance. The fact 

that any medium may not be capable of transmitting physical senses and bodily sensations 

makes human misfortunes - on pictures, for example - appear not authentic. Besides, the fact 

that spectators receive the spectacle of suffering in the safety of their own living rooms 

contributes to fictionalize and distance the suffering of others. On the other hand, the author 

agrees that media brings spectators together and increases the awareness and democratizes the 

responsibility for a distant suffering. 

 

3.3 Sensationalism – the concept 

The word “sensationalism” was invented in the nineteen century as a pejorative term, to 

denounce works of literature or journalism that aimed to arouse strong emotional reactions in 

the public. Focusing in the senses as the key site of stimulation, the word emphasizes bodily 

and nonrational reactions.” (Wiltenmburg, 2004:1378). Even though the use of the tern is 

recent, the practice of sensationalism comes from long ago. Already from the sixteenth 

century are noted in Germany sensational crime printings, broadsheets and pamphlets. “Titles 

regularly emphasized the emotive quality of the content: it was ´erschrecklich´ (frightful), 

´erbermlich (pitiful), ´unerhört´ (unheard- of), ´grausam´ (dreadful), ´jämmerlich´ 

(lamentable), ´grewlich´ (horrible), ´trawrig´ (grievous), ´kläglich´ (pitiable).” 

Sensationalism was initially related to theoretical notions about human evolution. The 

evolutionary theory of sensationalism states that the human ancestor´s brain was adjusted to 

continuously survey threatening situations or any other endangering condition - such as the 

smell of a wild animal. According to Davis & McLeod (2003) and Shoemaker (1996), today 

the human brain has the same inclination to certain categories of information. Humans keep 

trying to be aware of potential threats or chances to survival both in everyday life and 

television screen. 

Classic studies of sensationalism present basically three ways in which this concept can 

be recognized: arousing content, tabloid packaging and vivid story telling (cf. Hendriks 

Vettehen et al., 2005; Hendriks Vettehen, Nuijten, & Peeters, 2006). First of all, 

sensationalism was identified in terms of content. In recent studies this aspect is defined as 

“arousing content” (Hendriks Vettehen, Nuijten, & Beentjes, 2005; Grabe, Lang, & Zhao,  
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2003; Grabe, Zhou, & Barnett, 2001). It includes messages of survival value such as justice 

and police; violence, molestation, riots, or war; theft, fraud, or other malpractices; extremism; 

unnatural death; accident, disaster, or famines; sex; drugs; celebrities; and scandals. However 

Slattery and Hakanen (1994) introduced the concept of embedded sensationalism. This idea 

considers that non-sensational topics could also be presented in a sensational context.  

So the following studies addressed the concept of sensationalism in a broader sense. 

Using the Limited Capacity Model of Mediated Message Processing, Grabe et al. (2003) 

testified that not only the content, but also the form of a message can attract the attention of 

the audience and provoke arousal. This means that audiovisual features - such as number of 

camera shots, decorative editing techniques, music onsets, sound effects, story length, eye 

witness camera and close-ups of human faces- are also able to define sensationalism in a 

message. These features named also as tabloid packaging are based in sudden or unexpected 

changes of information that forces the brain to identify potential threats or chances to survival 

(Grabe et al., 2000, 2003; Hendriks Vettehen et al., 2005, 2006). 

Finally, the more recent studies characterize sensationalism by vivid storytelling. It 

means that sensational stories tend to guide the storytelling in a way that increases the 

concreteness or proximity of the story in a spatial, temporal or sensory way (cf. Nisbett & 

Ross, 1980). Examples of vivid story telling are the insertion of brief comments by laypersons 

on an issue in news stories (in order to exemplify the public opinion concerning the issue) and 

the insertion of a report on an individual case history (in order to illuminate a social problem) 

(Hendriks Vettehen, P.G.J. & Nuijten, K. 2005). The notion of proximity would increase the 

sensation of immediate threats or chances to survival in the viewers. 

Most of the scholars, when defining sensationalism, focus on the audience reaction. 

Uribe and Gunter (2007) described sensationalism as a characteristic of news packaging 

process that places emphasis upon those elements that could provoke an effect on the human 

sensory system. For Vettehen (2008), sensationalism is a theoretical concept that encompasses 

those features of journalistic products that are capable of attracting the attention of the 

audience. Based on previous definitions of sensationalism, Grabe et al (2001) concluded that 

sensationalism refers to those content features and formal features of messages that have the 

capability to provoke attention or arousal responses in the viewers.  
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3.4 Sensationalism and Media Studies  

In Media studies, sensationalism has also been called as “dramaturgically crafted news” 

(Hvifelt, 1994), “tabloidization of news” (Esse, 1999; Bek, 2004) or “proximity news” 

(Hjarvard, 2000). The latest use of sensationalism in media studies points towards 

manipulation and commercial exploitation. Although this term has been used with negative 

connotation, this thesis will employ this concept addressing to appeal to strong emotions.   

Media has been focusing on the emotional discourse lately so that it has been considered 

a new “news value”. Singletary, M, & Lamb, C (1984), in their research to describe aspects of 

award-winning pictures in American photojournalism, suggested that emotion is a distinct 

photographic value. News photography has a heavy emphasis on emotional impact, especially 

concerning tension, fear and excitement. It was also found that 81% of the images were 

related to accidents, disasters, crime and violence, proving that most of the winning photos 

had a negative emotional appeal. 

On the other hand, the association between emotions and quality journalism has been 

questioned by many studies. The classical model of journalism as merely informative and 

objective opposes the emotionalization of news. The emotional discourse then has been often 

considered a feature of commercialization, tabloidization of journalism, entertainment values 

and sensationalism (Franklin, 1997; McNair, 1999; Sparks, 1998). However a research with 

journalists, editors and editors-in-chief in Finland and Netherlands found that media 

producers did not separate quality journalism from inferior journalism based on the presence 

emotion; instead, they emphasized the different ways and motivations for using emotions. “It 

all comes down to the question of whether journalism uses emotions to make the story more 

attractive or uses emotions to evoke feeling and get better ratings.” (Pantti 2010:178).  

Previous studies regarding TV news point to an increase in the use of sensationalism in 

many Western countries – especially concerning content, audiovisual production, and 

storytelling (Hjarvard, 200; Slattery, Doremus and Marcus, 2001; Hendriks Vettehen et al., 

2005; Nuijten, 2007). In order to reach this emotional appeal, sensational news features 

emphasis on familial relationships, graphic portrayal of violence as well as detailed 

description sensational stories (Wiltemburg,  2004). Sensationalism can also be manifested in 

emotive language as well as personalized story-telling. It is defined as a narrative form which 

draws on the personal experience of a particular individual caught up in a story to dramatize a 

broader social issue (Wahl-Jorgensen, 2012). 

Concerning audience studies, Grabe et al (2001) stated that sensationalism can be 

considered as the presence of news stories that incite emotional and sensorial stimulation or 
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arousal in the spectators. Sensationalism is also considered a journalistic instrument that 

“facilitates the intelligibility of the news story” but is furthermore used to “shape the way in 

which the viewers watch news”. Emotional sensations increase audience´s memory recall and 

understanding (Pantti 2010). Grabe et al. (2003) found that messages with an arousing content 

have a better recall than messages with a calm content. “Messages that contain a lot of arousal 

have an effect on the information processing system, whereby the factual details in the story 

are not coded and stored well and recall is interfered. This means that sensational stories are 

remembered better, but only by content.” (Regt, 2009:18). Due to all these features, 

sensationalism has been used as a tool to gain audience attention in the context of marketing-

driven journalism. However, it was not found any scientific correlations between sensation 

and viewer ratings (Hendrik Vettehen et al., 2008). 

Sensationalism is not a new topic in media research. Many studies had focused on 

emotional production, effects and responses to sensationalism. Even though images are seen 

as an important element in bringing emotionality into news, media researches have paid little 

attention to how sensationalism is presented in photography. Researches made so far often 

focus on moving images, especially on TV news. Differently from photography, moving 

images use background music, dramatic sounds, narration and camera movements in order to 

enhance emotions. Excessive zoom-in movements, eyewitness camera, decorative sound 

effects, decorative transition effects between shots and slow motion style indicates a tendency 

towards sensationalism (Grabe et al 2001).  

 

3.5 Sensationalism and Suffering 

Based on the previous presented studies, it is not accurate to affirm that any sensational 

story contains suffering. Sensationalism can be commonly found in stories related to political 

or celebrity scandals that are not necessarily associated to physical or psychological pain. 

However suffering is a common feature in many sensational stories. The earlier described 

researches about suffering in media suggest that suffering triggers emotions both in audience 

and media producers. This supports the idea that suffering is an element that can be used in 

support of sensationalism. For being such a current and controversial topic suffering is worthy 

to be investigated through many aspects. In order to find how suffering contributes to the 

sensational nature of an image, this study examines how suffering is represented in 

sensational pictures. 

The following chapter is an attempt to analyze the sufferings that are found in 

sensational photographs. Susan Sontag (2003) argues that, in a world with so much 
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information, photography is easier to memorize than moving images and texts. Besides, image 

is a kind of universal language that can be read by anyone. As the author says (Sontag, 

2003:18): 

 

Awareness of the suffering that accumulates in wars happening elsewhere is something 

“constructed. Principally in the form that is registered by cameras, it flares up, is shared by many 

people, and fades from view. In contrast to a written account, which, depending on its complexity 

of thought, references, and vocabulary, is pitched at a larger or smaller readership, a photograph 

has only one language and is destined potentially for all.”  

 

This study aims to fill the theoretical gap in the study of sensationalism in 

photography. Focusing on how suffering is portrayed in sensational pictures, this research 

contributes to a reflection on the content published on this medium. 
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4. METHODOLOGY 

The present study investigates how suffering manifest itself the awarded pictures in 

Esso Journalism Award as well as in what way the suffering exhibited contribute to 

sensational nature of the photographs. In order to answer these questions, two methods have 

been applied to the object of this study. Initially, suffering images have been detached from 

the sample of the images awarded in Esso Award of Journalism and the quantitative content 

analysis method was applied. In the second step, a smaller sample was chosen from the ones 

that presented suffering themes so the characteristics of suffering in sensationalism could be 

profoundly investigated. In this case, qualitative analysis method was applied.  

The quantitative content analysis is described by Berelson (1952:18) as a “research 

technique for the objective, systematic and quantitative description of the manifest content of 

communication.” In addition to that, Lasswell, Lerner and Pool (1952:34) affirms that “[…] 

content analysis operates on the view that verbal behavior is a form of human behavior, that 

the flow of symbols is a part of the flow of events, and that the communication process is an 

aspect of the historical process […] content analysis is a technique which aims at describing, 

with optimum objectivity, precision, and generality, what is said on a given subject in a given 

place at a given time.” 

 Quantitative content analysis has been increasingly used in media and communication 

studies in the past four decades. In the end of the 19
th

 century it gained popularity in the 

United States for bringing an alternative against the excess of subjectivity in the analysis of 

texts. The quantitative content analysis differs from the qualitative or interpretative analysis 

for its approach to the scientific method “(including attention to objectivity, intersubjectivity, 

a priori design, reliability, validity, generalizability, replicability, and hypothesis testing) and 

is not limited as to the types of variables that may be measured or the context in which the 

messages are created or presented”. (Neuendorf, 2002:10). 

 Qualitative content analysis has not been highly respected by the positivist researches. 

Neuendorf (2002), for example, advocates the content analysis is exclusively quantitative. 

Nevertheless, Shoemaker and Reese (1996:32) argue that: “Reducing large amounts of text to 

quantitative data […] does not provide a complete picture of meaning and contextual codes, 

since texts may contain many other forms of emphasis besides sheer repetition”. 

The research methodology presented in this thesis couples quantitative and qualitative 

content analyses. Initially, the study investigates the frequency of suffering content in the 

pictures in the course of time via quantitative content analysis. Then, the study investigates 



19 

 

how this suffering is represented. For that research it is explored the portrayal of suffering in 

sensationalism and, to avoid a simplistic analysis, qualitative content analysis is used. 

Both methods were found appropriate due to their potential to investigate 

characteristics, to detect differences as well as similarities of the pictures. Besides, they could 

also explore the manifest and latent aspects of the unity of analysis in order to determine the 

portrayal of suffering in the pictures. Qualitative content analysis makes it possible to conduct 

an in-depth analysis exploring further than apparent content. It requires the fully 

understanding of the manifest and latent meanings that surround the unity of analysis. In 

summary, the quantitative analysis is considered the system that most approaches to the 

scientific method concerning reliable findings. On the other hand, qualitative analysis is 

required to understand the deeper meanings and interpretations of the pictures. So a 

combination of both methods appears to be the best approach. 

 

 4.1 Research procedure: 

 Quantitative content analysis has been conducted in the first step of the present research. 

The pictures have been initially collected regarding the more representative and accurate 

possible sampling. Then categories have been created to investigate the elements of suffering 

and non-suffering in the images.  The data has been submitted to human coding. The software 

IBM SPSS Statistics has been used to manage the data and generate statistics concerning the 

frequency of suffering and non-suffering elements in the sampling. This first analysis has 

included only images. No text or surround information has been considered. The analysis has 

taken into account what the picture itself was able to tell. The results have been analyzed 

concerning presence of suffering themes as well as the relation among the variables in order 

to conclude if there was a representative number in the data that portrays suffering.  

 Afterwards, it has been selected a small sample to be analyzed qualitatively. Ten images 

that present the most prominent features of suffering found in the quantitative content 

analysis. Common themes have been recorded and described in detail in order to investigate 

the characters in the pictures as well as the nature of suffering. This examination has also 

included texts related to the images, such as captions and headlines, as well as reportages 

about the situation presented in the pictures. After the analysis has been completed,  the 

results have been reported in general terms. 
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 4.2  Sample – Quantitative Content Analysis: 

 The subject of this research is the group of winning pictures of the Brazilian prize Esso 

Journalism Award. The prize-winning pictures may not necessarily represent the typical 

routine of news reporting practices. Nor do these pictures accurately mirrors the diversity of 

journalism practices in a global scale. However the importance of this sample lays in the fact 

that these pictures are viewed as a role model of photojournalistic practice. Besides, Esso 

Award of Photography awards images that represent “the best journalistic qualities”. Since 

this research aims produce some knowledge for media studies, the choice of a data that is 

considered a role model for media is significant. 

 The form of selecting the content was initially census. This means that, in order to 

obtain the content to be analyzed, this study would select all the pictures awarded in the 

category Esso Award of Photography. However the images were chosen to be obtained from 

the official website that would provide more accurate information. In the official website 

though, the pictures from years 1969, 1976, 1978, 2011 and 2012 are missing. So the 

sampling period for this study includes then all the pictures from the foundation of the 

category Esso Award of Photography in 1960 to 2010, except for the years 1969, 1976, 1978. 

This period covers most of the pictures so far awarded in Esso Award of Photography in 

accordance to an official source.  Thus this research will achieve the most accurate result 

possible. Either a single picture or a sequence of pictures of the same coverage can be 

awarded every year. So it will generate 70 samples to be investigated. This content is 

submitted to a quantitative content analysis which will discriminate only the images related to 

suffering. 

 Afterwards, this research selects a smaller sample of images among the ones that were 

proven to present suffering through the quantitative process. This selection takes into account 

the apparently representative suffering examples that include the more prominent categories 

found in the quantitative analysis. These images will be submitted to a deeper analysis which 

traces the profile of the suffering images awarded by Esso Journalism Award. 

 

 4.3 Variables - Quantitative Content Analysis: 

 The pictures were coded according to the following independent variables: date and 

title. The dependent variables were: negative emotional appeal, positive emotional appeal, 

health privation, well-being, death-in-process, violence and peaceful relations. The dependent 

variables were formulated taking into consideration the depiction of suffering (negative 
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emotional appeal, health privation, death-in-process and violence) and the denial of suffering 

(positive emotional appeal, well-being and peaceful relations). 

 

 4.4  Operationalization – Quantitative Content Analysis: 

 In order to measure the variables, the following categories will be used: 

 

 Negative Emotional Appeal: This category refers to the depiction of characters in the 

pictures in emotionally appealing situation such as crying, facing death, grieving as well as in 

shock, fear, pain, sadness or revolt.  

 

  Positive Emotional Appeal: This category refers to the representation of any kind of 

emotions of great delight, pleasure, joy or happiness caused by something satisfying.  

  

 Death-in-process: This category refers to images that focus on “intense human 

anguish” and “offers a simplified visualization of death-in-process in events as wide ranging 

as natural disaster, crime accidents torture, assassination, war, illness, and acts of terrorism.” 

(Zelizer, 2010:24). These images could also be built on the possibility that the person depicted 

eventually dies even though this person does not. “Endangered human bodies are the form 

that encourages people to infer a possible death.” (Zelizer, 2010:71). 

  

 Heath privation: This category refers to the depiction of characters in the pictures in 

disordered or incorrectly functioning organ, part, structure, system of the body resulting from 

the effect of genetic developmental errors, infection, poisons, nutritional deficiency or 

imbalance, toxicity or unfavorable environmental factors.  

 

 Well-being: This category refers to the general condition of the body free from disease 

or abnormality which refers to a condition of optimal health.  

 

 Violence: This category refers to any force exerted for the purpose of violating, 

damaging, injuring or abusing. An unjust, unwarranted, or unlawful display of force used in 

order to overawe or intimidate. 
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 Peaceful relations: This category refers to freedom from quarrels and disagreement. It 

is also identified as a state of mutual harmony between people or groups, especially in 

personal relations.  

 
 

 

 4.5 Validity - Quantitative Content Analysis: 

 In order to ensure external validity, the suffering and non-suffering variables were 

created before the data collection. In addition to that, the variables included negatives and 

positive aspects in order to avoid a simplistic analysis. Besides, the sample size and time 

frame were representative since the sampling most of the pictures ever awarded in Esso 

Award of Photography. This study also tried to provide an operational definition of suffering 

to make the research replicable.  

 

 4.6. Sample - Qualitative Content Analysis: 

 In order to analyze how suffering is presented in sensational images, it has been selected 

pictures that contain both suffering and sensationalism. This thesis has used Lang´s (1996) 

concept of negative images to define the sensational images that will be used in the qualitative 

content analysis. Lang defined as negative videos violent images containing graphic pictures 

of very negative events such as death, execution, injury, maiming and bloody injuries. Using 

the Limited Capacity Model of Mediated Message Processing, Lang confirmed that negative 

videos increase the arousal of the audience. Besides, viewers feel more negative after viewing 

stories with negative video. Since it was found that such negative images affect the emotional 

impact of the messages, they could then be scientifically considered sensationalists.  

 Through the quantitative content analysis it has been found that negative emotional 

appeal was the most noticeable suffering element in the pictures investigated. This feature, in 

turn, is closely related to death. Taking into account these results, it has been selected 10 

images among the ones that portray negative emotional appeal and death-in-process and 

negative images simultaneously.  

 Thus the images to be analyzed have been: 

 

 1994: D. Aloísio kidnapped 

 1995: Demonstration and shooting on the red line. 

 1997: Moment after the shot that hit the MP Valério dos Santos, during the rebellion in 

the MP of Minas Gerais 
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 2000: Mouth to mouth 

 2001: Tense hours 

 2002: Execution on Benfica street 

 2004: Helicopter attack: reaction, trail and execution 

 2006: Engineer is murdered on the downtown  

 2008: Martyrdom in prison 

 2010: Carioca Western 

 

 The present qualitative analysis has taken into account the portrayal of the death-in-

process as well as the portrayal of the main characters involved. Concerning death-in-process 

it will be observed the cause of the death-in-process, distance as well as the degree of 

graphicness. Regarding the characters in the pictures, this study will analyze the sufferer and 

the one who provokes the suffering in terms of age and gender.  

 

 4.7 Operationalization – Qualitative Content Analysis 

 Further down are the definitions of each item the researcher examines and the directions 

to be followed during the coding process: 

  

 Media: This category refers to the name of the newspaper, magazine or website in 

which the picture was initially published.  

 Title: Indicates the name of the picture that was awarded. This name is given by the 

author of the picture as a requirement of Esso Journalism Award. It does not necessarily 

matches with the headline of the original publication on the media.  

 Date: Indicates the year in which the picture that was awarded. 

 Caption: Indicates the explanatory text referent to each awarded picture. These captions 

are extracted from the website http://www.premioesso.com.br. 

 Distance: This category refers to the distance for central subject focus of the image.  

This study uses the concept from by Kress and Van Leeuwen (1996: 130) – extreme close-up, 

close-up, medium close, medium, medium long, long. This measurement will be applied to 

the main human subject(s) of the image.  

 Graphicness: Indicates how graphically represented the image is. This variable is based 

in six degrees that measures the picture from less graphic to more graphic. 

1. Possible death: Depicts hypothetical death. These images are built on the possibility that 

the person depicted eventually dies even though this person does not. “Endangered human 

http://www.premioesso.com.br/
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bodies are the form that encourages people to infer a possible death. Similarly, images of 

sports disasters often show anonymous people on the cusp of a possible death.” (Zelizer, 

2010:71) 

2. Implied death: This includes images in which death is indicated, but no actual bodies are 

visible. Examples are images such as a building on fire, airplane wreckage or rubble from an 

earthquake never show death itself, but become an implied relay about suffering and the loss 

of human life. Images that show only covered bodies, coffins or body bags should also be 

included in this category.  

3. Fractional death: Images display only body parts of the dead, such as a hand hanging out 

of rubble, or a foot sticking out from underneath a sheet. Images showing bodies from a 

distance, or only a blurred mass of bodies, were also included here.  

4. Masked death: This category contains images showing dead bodies clearly, but which do 

not show faces. For example, some images show bodies of victims lying face down or with 

their faces otherwise obscured. Some images of looters killed in mob violence show them 

lying in the street with their faces down.  

5. Unveiled death: The fourth group of images shows the bodies of the dead with their face 

visible. 

 6. Contorted death: The fifth category is arguably the most graphic. It includes images that 

show contorted masses of bodies, often at make-shift morgues. They display bodies lying on 

top of each other in the street or in mass graves. Included here are images which show bodies 

being man-handled, such as bodies loaded onto bulldozers for removal, or medical personnel 

throwing bodies onto piles of other bodies. 

 The first concept was created by Barbie Zelizer (2010) to describe a situation that 

implies death. The 5 following concepts are based in the graphicness degree created by Folker 

Hanusch (2012). 

 Age: Indicates the age group of the main subjects in the image. This variable will be 

divided in seven categories: child (0-12 years), adolescent (13-19 years), young adult (20-39 

years), middle-age adult (40-54 years), mature adult (55-64 years), senior adult (65 and up). If 

the age is not specified in the caption or title, the measurement will be based on the physical 

appearance of the subjects. 

 Vividness: Indicates whether the picture presents elements that increase the 

concreteness or proximity of the story in a spatial, temporal or sensory way such as a report 

on an individual case history or family relations. 
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5. ANALYSIS 

5.1 Quantitative Content Analysis  

 In this section, the data will be described and analyzed in accordance with the variables 

previously specified. Through a quantitative content analysis of the pictures Awarded in the 

category Esso Award of Photography, it has been found that suffering was most explored 

through negative emotional appeal. This variable was identified in 60,6% of the images 

investigated. However death-in-process and violence were also widely represented in 57,7% 

and 38% of the awarded pictures respectively.   
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 Concerning the correlation among the variables, the quantitative content analysis has 

pointed that negative emotional appeal is strongly related to death and violence. Death was 

found in 65,1% of the pictures that portrayed negative emotional appeal. 53,4% of the pictures 

portrayed negative emotional appeal and violence at the same time. Only 30,2% of the 

pictures that presented negative emotional appeal also presented by health privation. It 

confirms a tendency pointed by Singletary, M, & Lamb, C (1984:233) that “the award 

winning news photos generally reflected the emotion of despair, abetted by tension and 

action; they typically involved local spot news, and the news typically involved crime, 

violence, disaster or accident”.  

 Most of the non- suffering elements were not found significantly in the research. Only 

2,8% of the images presented positive emotional appeal. Peaceful relations were found in 

47,9% of the images analyzed. On the other hand, the aspect of non-suffering more present in 

the images was well-being. This variable was found in 50,7% of the photos. Although well-

being is very prominent in the results, it does not necessarily mean that the optimal health 

condition is in focus in those pictures. The quantitative content analysis has taken into 

consideration all the characters in the pictures. This might mean that a secondary character 

could be healthy, but the focus of the picture could lie in the suffering of a main character. 

This can be inferred by the high percentage of death, violence and negative emotional appeal 

found in the research. 
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 5.2 Qualitative Content Analysis  

 In the 10 following images, the importance of the characters and the focus of the 

pictures will be deeply investigated through a qualitative content analysis. Then the results 

will be presented and linked with the theoretical framework of sensationalism in order to 

answer the research questions. 

 

 

PICTURE 1 

 
 

DATE 1994 

TITLE D. Aloísio kidnapped 

CAPTION Dom Lorscheider is threatened with a knife by the detainee "Carioca", which took the cardinal-

archbishop of Fortaleza as a hostage to ensure the escape from prison where he was in. The 

episode ended with the release of the cardinal and later recapture of detainee 

 

 This picture was initially published in 1994 by Diário do Nordeste Newsaper. In the 

image 2 subjects are in focus: an offender and a hostage. The offender is apparently a male 

young adult, he was a prisoner named Carioca. The hostage is a male senior adult, the Roman 

Catholic cardinal D. Aloísio Lorscheider. The incidence took place in the maximum-security 

jail, the Instituto Penal Paulo Sarasate. Some inmates - who protested against overcrowding, 

miserable conditions and abuses in the prison - held hostage D Aloísio and a group of Human 

Rights activists. Although there were some other hostages involved, the story was told 

through the perspective of D. Aloísio. If only the picture was taken into analysis it would not 

be possible to imagine that the event involved other captives.  During the episode, D. Aloísio 

helped the police in the negotiation with the kidnapers. He would have asked to be the last 
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one to be released. The group was threatened during approximately 20 hours, but finally none 

them was injured. The image frames the two subjects in a medium distance in a way that the 

whole body of the characters is shown in a sitting position. The circumstance portrayed is a 

possible death situation, since the picture shows an endangered body in the imminence on 

death.  

 The tension is manifested in the body language of both the offender and his hostage. 

The offender has totally control over the fragile body of the old cardinal. With one arm 

holding both the neck and the arm of the hostage and the other hand pointing a knife in his 

back, the offender limits the possibility of any reaction. His eyes are alert like any misstep 

would be fatal, since he is being watched by the police. D. Aloísio, in turn, shows a tired, but 

also frightened expression. His age and physical conditions just leave him an option of a total 

surrender. The delinquent displays power over his captive. However the offender is also 

suffering pressure of the police. The emotion in this case, lays in this tension. The anxiety of 

the criminal creates a tension in this picture. Besides there is an imminence of something: a 

death, a prison or an escape. 

 

PICTURE 2 

 

DATE 1995 

TITLE Demonstration and shooting on the red line 

CAPTION The moment in that a police helicopter in Rio maneuvered a few feet from The ground having 

on board a policeman pointing the gun toward an organized group that interrupted traffic on the 

Red Line. 
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This picture was published in 1995 by the newspaper Jornal do Brasil. The image 

displays a group being chased by a police helicopter in the Red Line, a route that connects the 

estate of Rio de Janeiro to some other counties. The Red Line crosses several poor areas, so it 

is currently known for frequent incidences of violence that occur in its surroundings. Since it 

is bordered by approximately 18 slums, it is a target for criminal activity of drug dealers. The 

main focus of the picture lays in the helicopter as well as in the persecuted group. In the 

police helicopter, an officer – whose age group is challenging to be determined – points a gun 

at the running crowd. This group is composed by residents of the slum Nova Holanda. They 

have earlier had blocked the Red Line in protest against the murder of two drug dealers in a 

confrontation with the police. The subjects are in a long distance, which makes it hard to 

precisely identify theirs characteristics. On the other hand, this frame makes it possible to 

include the Red Line in perspective, so it adds relevant information for this context. Although 

any of the protesters was injured, the image portrays a situation of possible death in this story 

which the main topic is police and justice. 

The composition of this picture calls attention to the two extremes of this frame. The 

helicopter is in the left corner of the picture considerably above the level in which the group 

is. The chased group is trapped in the right corner of the picture, in the same level of the floor. 

From the helicopter, a police officer aims the group with a gun. The contrast between this 

huge machine and the frightened little people creates a tension in this image. The group seems 

terrified with such disproportional response. There is no possibility of reaction; running is the 

only choice left for them. One of them even fell in the road in the escape attempt. It is really 

clear in this picture that the police are in power. The oppression suffered by this group causes 

a tension in this picture. 
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PICTURE 3 

 

DATE 1997 

TITLE 
Moment after the shot that hit the MP Valério dos Santos, during the riot in the MP of Minas 

Gerais 

CAPTION Moment after the shot that hit the policeman Valério dos Santos, during the riot in the MP of 

Minas Gerais 

 

This image was first published in O Tempo newspaper in 1997. It portrays a tumultuous 

manifestation of police officers. In the occasion, police officers of the estate of Minas Gerais 

demonstrated against the poor salary. Many groups were involved in this riot. However this 

story was chosen to be told through the perspective of the murder of the MP Valério dos 

Santos. He was shot in a confrontation with governmental. The picture taken in a medium 

long distance frames several police officers and their reactions right after the shot. The main 

subjects thought are the injured police officer, 2 coworkers that are providing the first help; a 

desperate police officer with both hands in the head; another police officer pointing a gun at 

the target and another one that is standing and pointing to the injured colleague. All of them 

are male mature adults. But the dead body of the policeman is frail, even feminine. This scene 

is an example of unveiled death.
 

 The fatal injury in the head and the blood running profusely on the floor make this 

image one of the most graphics pictures ever awarded in Esso. The dead body is the focus of 

this image since every subject is looking or pointing at him. Even a photographer in the right 

corner of the frame aims the camera towards the wounded cadaver. All this elements guide 

the reader right to the corpse. There is however a single subject that is not completely focused 
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on the injured colleague. A policeman in the right side of the picture is still alert, pointing out 

his gun. It means that besides some coworkers focus on helping the wounded colleague, the 

riot is not over. There is a tension indicating that someone else can be shot any moment. This 

tension as well as the despair manifested in the body language of the main subjects makes this 

image chaotic. The chaos triggers emotions in this image. 

 

PICTURE 4 

 

DATE 2000 

TITLE 
Mouth to mouth 

CAPTION The picture shows the first help provided to a child by the military police. This fact occurred 

during a conflict between the MP and drug dealers on Morro do Jacarezinho , on Rio.   

 

This image was first published in the newspaper Folha de São Paulo in 2000. This 

medium distance image frames a police officer who provides the first help to a child hit by 

tear gas used by the police. A white guy carries the child in the arms while the police man 

performs a mouth to mouth. In the background, a mass of slums residents runs in fear. The 

episode took place at Jacarezinho slum in Rio de Janeiro during a conflict between the police 

and drug dealers. In this episode of imminent death, the reason that would possibly cause the 

loss of the kid would be once again the confrontation between the police and drug dealers. 

The vividness in this picture is identified by the proximity that the story of this single child 

brings to the scene.
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The mouth to mouth performance stands out in the desperate crowd. The blurry 

background emphasizes even more the main focus of the picture: the kid and the policeman. 

Every subject is running, saving its own life. The child however represents the fragility and 

the inability to protect herself. It is like this little child does not fit in this environment of 

disorder. The policeman in this case is not in the scene to intimidate. It is in his hands the 

responsibility to save one life. The tension lies in the fact that the child in between life and 

death. Although it is already receiving the first help, the chaotic environment does not seem to 

contribute to proper assistance.  

 

PICTURE 5 

 

 

DATE 2001 

TITLE 
Tense hours 

CAPTION Marcio Oliveira Chaves, drug addicted and desperate, threatened to kill his 1 year and four 

months old son with a knife, all because his wife decided to leave him.  

 

This picture was published by the newspaper A Crítica in 2001. It is a medium distance 

shot that frames 3 main characters: a young adult that points a knife to a child and a young 

adult police office. The offender is Márcio Chaves de Oliveira, the father of the 1 year and 4 

months old boy. In the described episode, Márcio was drugged and threatened to kill his own 

son in case his wife left him. The police officer stands in front of the offender and the hostage 

in a position of negotiating the situation. In this case, the police is not directed involved in the 



33 

 

cause of death, but he stands as a mediator. This is a case that portrays a possible death 

characterized by the endangerment suffered by the kid. The sensational topic in this case is 

violence.  

The family relation between the offender and the hostage makes the scene even more 

dramatic. It is hard to accept that a kid can be brutally threatened for his own father, the one 

that is supposed to love and protect him. Even though this is not a warfare scenario, the father 

is dressed and painted to a battle. Like a soldier he would give his life or take someone´s life 

for a cause. It contrasts with the half-naked innocent body of the child. He cries for help, 

maybe in pain for being brutally held and being hurt with a knife. The father is in total power 

of the situation. In this case, not even the policeman seems to threaten the offender. The 

imminence of death causes a tension in this picture. 

 

PICTURE 6 

 

DATE 2002 

TITLE 
Execution on Benfica Street 

CAPTION 
The flagrant of the murder of a furniture design by the day light in one street of Benfica 

neighborhood, on Rio de Janeiro. The shot was triggered by the men in the back seat of a 

motorcycle. The publication of this image resulted in the arrestment of the offenders few days 

later. 

 

The picture to be analyzed is the first image of the photo sequence “Execution on 

Benfica street”. The image was published by the newspaper Extra in 2002. The main subject 

of this picture is a middle age adult that lying on his knees at Benfica street, in Rio de Janeiro. 
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The photographer caught the exact moment he was murdered by a man that passed by in a 

motorcycle. The offender was caught after the publication of the image. The medium long 

distance shot shows an incident of imminent death. The sensational topic is once more the 

violence. 

The old man appears defenseless. He is on his knees like he is begging for his life. Such 

duel seems not fair. The fact that the crime occurred by the day light, in one busy street of Rio 

de Janeiro is also shocking.  

 

PICTURE 7 

 

DATE 2004 

TITLE 
Helicopter attack: reaction, trail and execution  

CAPTION 
The set of photographs taken from a helicopter, shows the moment when two suspects are kept 

by the police. Shortly after, they appear dead, being carried up the steps of the Morro da 

Providencia in Rio The tattoos displayed by a detainees allowed them to be recognized as the 

same suspect who moments earlier appeared unarmed and already dominated. 

 

The picture to be analyzed is the third photograph of the sequence “Helicopter attack: 

reaction, trail and execution”. The picture was published on the newspaper O Dia in 2004. 

The main subjects on this picture are a male young adult police officer and two other male 

young adults, suspects of a crime. In this medium long distance shot, the police officer points 

a gun at the 2 suspects. The boys are lying on the ground, surrendered and attitude of fear. 

Although the following pictures in the sequence prove that the young men were executed, in 

this picture, they are particularly in a situation of imminent death.  
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The violence in this case comes from the police. The two suspects were murdered for 

the ones that were just supposed to guarantee the safety of population. They were unarmed 

and defenseless which did not justify their murder. Their body language manifests fear, but 

also humiliation for being trapped and pilled like animals. Their half-naked body contrasts 

with the pompous uniform of the policemen around them. This element also makes evident 

who is the powerful and the powerless in this picture. 

 

 

PICTURE 8 

 

DATE 2006 

TITLE 
Engineer is murdered on the downtown 

 

CAPTION 
This picture reviews the quiet despair of a mother that holds the dead son, shot moments after in 

a street of Rio de Janeiro downtown. 

 

This image was published in O Globo newpaper in 2006. The two main subjects: a 

young adult and a female middle age adult. It is a case of urban violence told through the 

story of a single man:  the engineer Leonardo Tramm Dumond that had been shot in Rio de 

Janeiro´s downtown. The woman the woman who shelters the wounded man is his mother. 

The medium distance shot frames the whole body of the engineer as well as of his mother that 

holds the dead bloody body lying in the sidewalk. The engineer is apparently dead; however 

his face is not show in the picture. It is then a case of masked death, caused by crime. 
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This scene is pretty graphic. Once again, a family relation is present in a suffering 

scene. The drama in this picture is manifested in the face of this mother that is paralyzed, in 

shock. This scene portrays an powerless since there is nothing that she can do as a mother that 

can bring her son back to life. Besides, this scene is considered vivid since a story of urban 

violence is personalized in an individual case. 

 

 

PICTURE 9 

 

DATE 2008 

TITLE 
Martyrdom in Prison 

 

CAPTION 
Clovis Miranda captured moments of riot in the Antonio Trinity Jail in Manaus, Amazonas. The 

photograph shows one of the inmates at the time he was removed, after have been tortured and 

mutilated. This shocking picture also recalls the image of Jesus Christ being taken down the 

cross. 

 

This image was published in the newspaper A Crítica in 2008. The medium long 

distance shot shows the consequences of a riot in the Criminal Institute Antonio Trinity in 

Manaus, Amazonas. The main subjects in this picture are an injured male young adult inmate, 

four young adult men that help the injured inmate out and a single person standing on a stair. 

The age group and sex of this last subject is hard to be identified since it is with the back 
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turned to the camera. We can however infer that this person is part of some security 

organization (such as police, first help or firefighter) due to its uniform. This photograph 

shows the wounded inmate at the time it was removed from the jail, after having been tortured 

and mutilated by some other inmates. This image of unveiled death of a single man was used 

to represent the whole riot. 

The picture alludes to the moment when Jesus was taken from the cross. The 

comparison between this tumultuous episode and a sacred image of Jesus causes surprise in 

this picture. The support that the dead body is receiving from the other inmates reveals that 

even in a chaotic environment, full of criminals, there is also place for cooperation. The image 

is clearly graphic and suggests that, such as Jesus, this wounded man suffered torture. 

 

PICTURE 10 

 

DATE 2010 

TITLE 
Carioca Western 

 

CAPTION 
Alexandre Vieira, from O DIA newspaper, followed closely these scenes when he passed by 

Avenida Brasil, on Guadalupe neighborhood, on Rio de Janeiro. The work named "FAROESTE 

CARIOCA" shows the image sequence of a gunfire the caused the death of a burglar. 

According to the newspaper, in this confuse episode, two police men and a firefighter were 

involved in the situation. One MP was injured and had already been arrested for illegally 

carrying a gun. 

 

The image to be analyzed is the seventh picture of the photo sequence “Carioca 

Western”, published on the newspaper O Dia in 2010. This image displays a sequence of 
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photos of a shooting that has resulted in the death of a suspected of robbery. One of the main 

characters in this image is Márcio Luiz da Silva, a young adult that is dead, lying on the floor 

after being shot. The other character is also a young adult fire fighter. He was involved in the 

shooting and steps on the head of the lying suspect in an attitude of anger.   This image 

medium long distance image is a case of masked death in this topic of violence.  

The original title of the photo sequence is “Faroeste Carioca”. Faroeste in Portuguese 

simulates the sound of “far west” that make reference to the western movies. Carioca refers to 

people that live in Rio de Janeiro. This scene is shocking for portraying an aggression to a 

person that is already dead. The injured man is lying on the floor with no possibility of 

reaction. The attitude of the firefighter manifests anger and disesteem for the dead person. 

The lack of respect for cadaver adds drama to the scene. Once again it does not seem fair to 

humiliate a defenseless person.  

The qualitative content analysis finally guided this study to a conclusion about common 

characteristics of suffering in sensational images. These results will further be discussed in 

this summarizing section. First of all, the investigation has revealed that the suffering 

portrayed in the pictures is consequence of a battle between the powerful and the powerless. 

To emphasize this power struggles, the images analyzed show contrasts such as in size, age 

and clothing. In the Picture 2, the powerful and the powerless are easily identified by the huge 

proportion of the helicopter in comparison to the insignificant people persecuted.  Pictures 1, 

4, 5 and 6 show a contrast of age. Both kids and old people have no advantage in the power 

struggles. In Picture 7, the presence of an official uniform provokes a disparity to the half-

naked bodies to make clear who is provoking suffering and who is submitted to suffering.  

The earlier described findings suggest that suffering is mostly represented through 

power struggles. According to Lang (1985), people´s emotions may be aroused by negative or 

deviant information, which may improve performance in case this information proves 

indicative of a dangerous situation. The dangerous situations on the analyzed pictures are 

represented by this power struggles. It can also be concluded that the subjects submitted to 

suffering in the stories were portrayed as defenseless. The discourse that the sufferer is a 

victim of an unjust or disproportional act is constant in the images examined. This feature can 

be noted though the use of weapons by the powerful in contrast to the injured or fragile bodies 

in the Pictures 1, 2, 5, 6, 7 and 10. In Pictures 1, 4, 5, and 6, the use of subjects that are too 

young or too old to react to oppression also support the idea of fragility. The contrast between 

the powerful ones and the powerless ones in the examined images indicates a threat as well as 

a fight for survival, which are the elements in which the sensationalism theory is based. The 
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evolutionary theory of sensationalism states that, similarly to human ancestors - that 

continuously surveyed threatening situations or any other endangering -, “people still try to 

detect threats by following the news, in particular aspects of the news that are generally 

defined as ´sensational´” (Kleeman and Hendriks Vettehen, 2009:228).   

The second finding in the present research is related to death. Surprisingly, it was found 

that suffering is more manifested trough he imminence of death than through death itself. The 

imminence of death was found in Pictures 1, 2, 4, 5, 6 and 7; while death itself was portrayed 

in Pictures 3, 8, 9 and 10. The imminence of death is definitely more threatening than the 

death itself, since it indicates a fight for survival.  According Kitch & Hume (2000), death 

news are closely related to survival.  Audience pays more attention to such news since they 

often provide “useful information about survival in particular circumstances, though more 

often it offers broader lessons: stick together, help your neighbors, trust in God, repent your 

sins, believe in miracles.”  

The third finding revealed that suffering is mostly portrayed through an individual’s 

fate. That means that the suffering in pictures analyzed are mostly represented through the 

perspective of a central victim. This feature was identified in Pictures 1, 3, 4, 5, 6, 7, 8, 9 and 

10. Personalized histories are used to guide the narration of a broader event and, doing so, 

they increase the concreteness or proximity of the story in a spatial, temporal or sensory way 

(cf. Nisbett & Ross, 1980). Vividness is a fundamental characteristic of sensationalism that 

can be defined as “an information that is emotionally interesting, concrete and imagery-

provoking” in order to approximate the audience to the news (Kleeman and Hendriks 

Vettehen, 2009:230). Several features - such as interviews with laypersons and individual 

case histories - can be used to introduce vividness to news. Personalized storytelling is the 

more prominent aspect of vividness found in this study. “Victims are central characters in 

most stories about crime, violence, and other social problems. […] Advocates often use 

dramatic, emotional stories of victims to raise public concern about a social problem and to 

generate resources to help its victims.” (Berns, 2004:151). Family relations are also used in 

news stories to increase vividness. In this study however, family relations were found only in 

Pictures 5 and 8. It is not a significant percentage, compared to other aspects of suffering. 

They can however indicate that pictures also make use of this facet to increase vividness to a 

storytelling. 

   

 Regarding camera framing it was found that none of the pictures presented close-ups. 

The main subjects are usually portrayed from a medium distance or a long distance, and 
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within a setting in which other secondary subjects are involved as well. Hendriks Vettehen 

and colleagues (2005) suggested that the use of close-up of human faces is a device to 

increase proximity, and hence vividness of a news story. Differently from researches with TV 

images, this study does not present results that validate that the close-up frame technique is 

used to portray suffering in sensational images. The close-up is a framing choice. By choosing 

close-up over a long distance frame, a photographer often selects the suffering of one single 

element in the picture. However some other elements that could potentially add value to that 

suffering might be neglected. Besides, on moving images, the audience can follow both 

movements of zoom-in and zoom-out.  Several studies support that unexpected changes of 

information – such as a zoom in and zoom out movement – is what makes the human brain 

aware to detect potential threats or chances to survival (Grabe et al., 2000, 2003; Hendriks 

Vettehen et al., 2005, 2006). In photography, these movements are not possible. So it was 

concluded then that close-up was not prioritized in the representation of suffering in the 

examined pictures.  

To conclude, the analysis produced some remarkable and functional data. Although the 

pictures analyzed refer to diverse situations, it could be found a lot of similarities or 

differences in the photographs. Through this analysis, it could finally be detected some 

significant aspects of suffering presented in sensational pictures.  
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6. CONCLUSION 

The present study analyzes the features of suffering in sensationalist images. Esso 

Journalism Award is the subject of this study for offering a representative collection of price 

winning images. Though quantitative content analysis, it has been discriminated the images 

that portrayed suffering out of the sample of 70 pictures. In addition to that, qualitative 

content analysis was conduct in order to detect the common characteristics of suffering in 

sensational news images. Finally, sensationalism theory has been used to discuss in what way 

the suffering exhibited contribute to sensational nature of the photographs. 

 The earlier described findings suggest that the examined pictures hold a variety of 

common features such as the personalization of suffering; suffering caused by power 

struggles; suffering manifested trough the imminence of death and the use of medium and 

long distance shots to frame suffering. Such results are significant since they reveal how 

media uses suffering in visual media in a context of sensationalism.  

 It cannot be concluded however whether such characteristics are responsible to 

produce arousal in the audience. The answer to this question requires an audience study. 

Futures studies of using the Limited Capacity Model of Mediated Message Processing in 

photography, for example, would increase the knowledge about sensationalism and spectator 

reaction in visual media. Such research would provide an accurate data about which features 

in photography are more arousing and attention grabbing. In this context, the findings 

presented in the present study could be taken into consideration.  Other aspects could also be 

included, such as lightning, colors, composition and perspective. 

If this research would have focused on pictures released in daily newspapers, the 

research results would probably vary considerably. This study, however, has been dedicated 

to analyze prize winning photographs. Such sample is worth being investigated since the 

journalistic prizes grant works considered a role model for media. This study will then 

provide an overview of the features of suffering in what could be considered quality 

journalism. 

 To conclude, it should be stressed that visual media are significant in today’s societies. 

For this reason, the understanding of the characteristics of visual communication is an 

important aspect of examination. As it has been discussed in the theory, sensational images 

have a strong impact on the socialization, communication, awareness and memorization of 

audience. The present study presented important structures of sensational images that could 

potentially be used by media producers in order to achieve attention and recall. 
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An increasing number of academic studies have paid attention to sensationalism. Most 

of these researches nevertheless focus on television news stories. The previous presented 

results can therefore be seen as a starting point for further research in sensationalism and 

photography. Furthermore, this is a theme of current scientific as well as public interest since 

it affects both audience and media producers. Finally, it can be stated that the research paper 

provides a scientific research about the photograph that offers important data to contribute to 

the academic knowledge of visual media and their implication on today’s media societies.  
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8. APPENDIX I 

8.1 Images analyzed 

1960: EVENT IN ARAGARÇAS 

 

1961: DON’T KILL MY DOG 
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1962: WHICH WAY? 

 

 

1963: THE KING CURVES HIMSELF TO THE PAIN THAT BRAZIL FELT 
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1964: DEATH IN THE SENATE 

 
 
 
 

 

 

1965: OPEN ARMS TO THE NEW WORLD 
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1966: BRAZIL IN THE INTERNATIONAL GOLF 

 

 

 

 

1967: JANUARY TRAGEDIES 
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1968: SUDDENLY, THE VIOLENCE  

 

 

1970: HERMAN KAHN 
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1971: ALMOST RUNNING OVER 

 
 

1972: NILTON SANTOS MUGS ARMANDO MARQUES 
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1973: THE DRAMA THAT STOPED RECIFE´S DOWNTOWN 

 

  

1974: FIRE ON JOELMA BUILDING
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1975: MIRANDINHA BREAKS A LEG 

 

 

 

 

1977: ROBERTO ON PORTUGUESA´S ARENA 
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1979: PROJECT OF AMNESTY IS UNTOUCHABLE 

 
 

1980: KIDS ON CONGONHA’S HOSPITAL 
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1981: IN THE END, FRACTURE 

 
 

1982: BARCELONA, 5TH JULY 1982 
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1983: ALL BLACK 

 
 

1984: THE BARBARIC MASSACRE 
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1985: FRAUD IN THE ELECTIONS 

 
 

1986: ANY SIMILARITY... 

 
. 
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1987: RESIDENCE OR DEATH 

 

 

1988: AIDS: THE LATEST PRESS TABOO 
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1989: TRAGEDY IN VOLTA REDONDA 

 

 

1990: WAR IN THE SQUARE 
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1991: MP PREVENTS PRISIONERS REBELLION IN SAO PAULO 

 
 

1992: THE NEW REBELS 
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1993: HELL IN THE PARDISE 

 

 

1994: D. ALOÍSIO KIDNAPPED 
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1995: DEMONSTRATION AND SHOOTING IN RED LINE  

 
 

1996: GRUESOME EXHIBITION IN THE SLUM 

 



66 

 

1997: MOMENT AFTER THE SHOT THAT HIT THE MP VALÉRIO DOS SANTOS, 

DURING THE REBELLION IN THE MP OF MINAS GERAIS 

 
 

1998: ON THE WARPATH 
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1999: DREAD SUNDAY 

 
 

2000: MOUTH TO MOUTH 
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2001: TENSE HOURS

 
 

2002: EXECUTION ON BENFICA STREET 
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2003: FLIGHT TO DEATH 

 
 

2004: HELICOPTER ATTACK: REACTION, TRAIL AND EXECUTION  
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72 

 

 
 
 
 

  
 



73 

 

 
 
 
 

 
 
 



74 
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2005: WAR IN THE DOWNTOWN 

 

 

2006: ENGINEER IS MURDERED IN THE DOWNTOWN
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2007: MOTHER SAVES SON IN THE RIVER  

 

 



77 

 

 

 
 

 



78 
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2008: MARTYRDOM IN PRISON 

 

2009: EXILES IN HUNGER 
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2010: CARIOCA WESTERN
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9. APPENDIX II 

9.1 Codebook: 

 

Title: Indicates the name of the picture that was awarded. 

 

Date: Indicates the year in which the picture that was awarded. 

 

Negative emotional appeal: This category refers to the depiction of characters in the pictures 

in emotionally appealing situation such as crying, facing death, grieving as well as in shock, 

fear, pain, sadness or revolt. If negative emotional appeal is identified in the pictures, the code 

is 1. If negative emotional appeal is not identified in the pictures, the code is 0. If the presence 

or absence of negative emotional appeal cannot be specified in the picture the code is 2.   

 

Positive emotional Appeal: This category refers to the representation of any kind of 

emotions of great delight, pleasure or happiness caused by something satisfying. If positive 

emotional appeal is identified in the pictures, the code is 1. If positive emotional appeal is not 

identified in the pictures, the code is 0.  If the presence or absence of positive emotional 

appeal cannot be specified in the picture the code is 2.   

 

 

Death-in-process: This category refers to images that focus on “intense human anguish” and 

“offers a simplified visualization of death-in-process in events as wide ranging as natural 

disaster, crime accidents torture, assassination, war, illness, and acts of terrorism.” (Zelizer, 

2010:24). This concept was created by Barbie Zelizer (2010) to describe certain images that 

reduce public events in heart-rending moments of fear and dread. These could be images of 

possible death, which depict hypothetical death. These images are built on the possibility that 

the person depicted eventually dies even though this person does not. “Endangered human 

bodies are the form that encourages people to infer a possible death.” (Zelizer, 2010:71) If 

death-in-process element is not identified in the pictures, the code is 0. If death-in-process 

presence or absence cannot be specified in the picture the code is 2.   

 

Heath privation: This category refers to the depiction of characters in the pictures in 

a disordered or incorrectly functioning organ, part, structure, system of the body resulting 



85 

 

from the effect of genetic developmental errors, infection, poisons, nutritional deficiency or 

imbalance, toxicity or unfavorable environmental factors. If health privation is identified in 

the pictures, the code is 1. If health privation is not identified in the pictures, the code is 0. If 

health privation presence or absence cannot be specified in the picture the code is 2.   

  

Well-being: This category refers to the general condition of the body free from disease or 

abnormality which refers to a condition of optimal health. If well-being is identified in the 

pictures, the code is 1. If well-being is not identified in the pictures, the code is 0. If health 

privation is not identified in the pictures, the code is 0. If well-being presence or absence 

cannot be specified in the picture the code is 2.   

 

Violence: This category refers to any force exerted for the purpose of violating, damaging, 

injuring or abusing. An unjust, unwarranted, or unlawful display of force used in order to 

overawe or intimidate. If violence is identified in the pictures, the code is 1. If violence is not 

identified in the pictures, the code is 0. If violence presence or absence cannot be specified in 

the picture the code is 2.   

 

Peaceful relation: This category refers to freedom from quarrels and disagreement. It is also 

identified as 

a state of mutual harmony between people or groups, especially in personal relations. If 

peaceful relation is identified in the pictures, the code is 1. If peaceful relation is not identified 

in the pictures, the code is 0. If violence presence or absence cannot be specified in the picture 

the code is 2.   
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10. APPENDIX III 

10.1 Quantitative Content Analysis Frequency Charts 

 

Statistics 

NEGATIVE_EMOTIONAL_APPEAL   

N 
Valid 70 

Missing 1 

 

 

NEGATIVE_EMOTIONAL_APPEAL 

 Frequency Percent Valid Percent Cumulative 

Percent 

Valid 

Absent 16 22,5 22,9 22,9 

PRESENT 43 60,6 61,4 84,3 

Not Specified 11 15,5 15,7 100,0 

Total 70 98,6 100,0  

Missing System 1 1,4   

Total 71 100,0   
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Statistics 

POSITIVE_EMOTIONAL_APPEAL   

N 
Valid 70 

Missing 1 

 

 

POSITIVE_EMOTIONAL_APPEAL 

 Frequency Percent Valid Percent Cumulative 

Percent 

Valid 

Absent 60 84,5 85,7 85,7 

Present 2 2,8 2,9 88,6 

Not Specified 8 11,3 11,4 100,0 

Total 70 98,6 100,0  

Missing System 1 1,4   

Total 71 100,0   
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Statistics 

DEATH_IN_PROCESS   

N 
Valid 70 

Missing 1 

 

 

DEATH_IN_PROCESS 

 Frequency Percent Valid Percent Cumulative 

Percent 

Valid 

Absent 23 32,4 32,9 32,9 

Present 41 57,7 58,6 91,4 

Not Specified 6 8,5 8,6 100,0 

Total 70 98,6 100,0  

Missing System 1 1,4   

Total 71 100,0   
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Statistics 

HEALTH_PRIVATION   

N 
Valid 70 

Missing 1 

 

 

HEALTH_PRIVATION 

 Frequency Percent Valid Percent Cumulative 

Percent 

Valid 

Absent 39 54,9 55,7 55,7 

Present 24 33,8 34,3 90,0 

Not Specified 7 9,9 10,0 100,0 

Total 70 98,6 100,0  

Missing System 1 1,4   

Total 71 100,0   
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Statistics 

WELL_BEING   

N 
Valid 70 

Missing 1 

 

 

WELL_BEING 

 Frequency Percent Valid Percent Cumulative 

Percent 

Valid 

Absent 15 21,1 21,4 21,4 

Present 36 50,7 51,4 72,9 

Not Specified 19 26,8 27,1 100,0 

Total 70 98,6 100,0  

Missing System 1 1,4   

Total 71 100,0   
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Statistics 

VIOLENCE   

N 
Valid 70 

Missing 1 

 

 

VIOLENCE 

 Frequency Percent Valid Percent Cumulative 

Percent 

Valid 

Absent 40 56,3 57,1 57,1 

Present 27 38,0 38,6 95,7 

Not Specified 3 4,2 4,3 100,0 

Total 70 98,6 100,0  

Missing System 1 1,4   

Total 71 100,0   
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Statistics 

PEACEFUL_RELATIONS   

N 
Valid 70 

Missing 1 

 

 

PEACEFUL_RELATIONS 

 Frequency Percent Valid Percent Cumulative 

Percent 

Valid 

Absent 32 45,1 45,7 45,7 

Present 34 47,9 48,6 94,3 

Not Specified 4 5,6 5,7 100,0 

Total 70 98,6 100,0  

Missing System 1 1,4   

Total 71 100,0   
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10.2 Crosstabs 

 

 

NEGATIVE_EMOTIONAL_APPEAL * DEATH_IN_PROCESS Crosstabulation 

Count   

 DEATH_IN_PROCESS Total 

Absent Present Not Specified 

NEGATIVE_EMOTIONAL_APPEAL 

Absent 8 8 0 16 

PRESENT 10 28 5 43 

Not Specified 5 5 1 11 

Total 23 41 6 70 

 

Case Processing Summary 

 Cases 

Valid Missing Total 

N Percent N Percent N Percent 

NEGATIVE_EMOTIONAL_APPEAL * 

DEATH_IN_PROCESS 

70 98,6% 1 1,4% 71 100,0% 

 

NEGATIVE_EMOTIONAL_APPEAL * HEALTH_PRIVATION Crosstabulation 

Count   

 HEALTH_PRIVATION Total 

Absent Present Not Specified 

NEGATIVE_EMOTIONAL_APPEAL 

Absent 8 8 0 16 

PRESENT 28 13 2 43 

Not Specified 3 3 5 11 

Total 39 24 7 70 

 

 

Case Processing Summary 

 Cases 

Valid Missing Total 

N Percent N Percent N Percent 

NEGATIVE_EMOTIONAL_APPEAL * 

HEALTH_PRIVATION 

70 98,6% 1 1,4% 71 100,0% 

 

 


