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The Bridge : Nordic Noir Breaking Borders and Language Barriers with the British Television 

Audience.

Abstract

The international success of crime stories from the Nordic countries has made its transition from 

the literature market to television. In the United Kingdom, these programmes have received many 

viewers, and much press attention. This thesis will look at ratings leader The Bridge, to look into 

the reasons why a programme in Danish and Swedish has managed to attract almost two million 

viewers weekly in a television market usually resistant to non-English language programmes. Using  

a combination of a close textual analysis of The Bridge, along with qualitative respondent 

interviews with audiences members, this thesis has found that perceived realism, strong 

characterisation, and realistic female characters, are what the audience enjoy about The Bridge. 

The programme engages with production techniques which the audience are very familiar with, 

meaning that while the language the characters speak is foreign, the way the narrative, and action 

is communicated is not. The findings bring new discussions about Nordic Noir, where previous 

criticism has centred on the scenery, social discourses and the exoticism of the Danish and Swedish 

languages as explanations for the British popularity.  
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Introduction

The success of crime stories from the Nordic countries (Denmark, Finland, Iceland, Norway and 

Sweden), has made its transition from novels and literature to popular television internationally, 

with particular success in the United Kingdom (UK). While the production, selling and re-

production of television formats internationally is not a new phenomena, the fact that this group of 

programmes from this specific geographical area have remained successful in their original format, 

and language is a particular focus of interest in this thesis. 

In recent years a number of Nordic crime dramas have become popular on British non-

terrestrial channels, specifically those broadcast on BBC4, with shows like Wallander, The Killing, 

Borgen, and The Bridge, resulting in a big ratings success for the public service channel, which 

provides an alternative to programmes on the mainstream channels such as documentaries, music 

programmes and foreign film (http://www.bbc.co.uk/faqs/about/,2014). Commercial broadcaster 

ITV attempted to emulate this success with the purchase of Those Who Kill which was broadcast on 

ITV 3 in 2012. While some of these programmes have been remade into English language 

productions in both the UK and the United States of America (USA), in terms of ratings the Nordic 

produced originals have remained more successful in terms of ratings in their subtitled form. 

Crime fiction is one of the most popular contemporary genres both in literature and 

television. Since the success of Steig Larsson's Millenium Trilogy books and the global box office 

success of their film adaptations, the success has crossed over into TV crime dramas from the 

region. BBC4, the British public service (PSB) arts and specialist broadcasting channel purchased a 

number of Nordic crime dramas based on the success of the Swedish Wallander show, and the 

Italian Montalbano, which were achieving a modest ratings success for the channel (Broadcasters 

Audience Research Board barb.co.uk).1 From the DR produced The Killing became a bigger ratings 

success, achieving over a million viewers per episode, and received much attention in the art 

supplements of national newspapers such as The Guardian. “[The commitment to the series 

became], a badge of honour for those devotees boring non-initiates with multiple reasons they 

should see the show, which was perhaps the most talked about TV drama in years”(Foreshaw, 2013, 

p. 189). 

The Bridge which will be the focus of this thesis, was purchased by the BBC on the back of 

1 .  According to BARB both shows averaged around 500,000 viewers an episode. 
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this success, but went on to be the most successful in terms of ratings, gaining over two million 

viewers for the season finale of the first season in 2012, and the second season achieving over 1.5 

million viewers for every episode in 2014. There were many articles written in British broadsheet 

supplements about the series, its themes, and the actors. 

The previous academic literature and criticism, focuses on Nordic crime fiction, and very 

little is written on how these shows have managed to crossover from the Nordic countries and 

become successful in an English language TV market. Most conclude that the cold weather, and 

bleak settings in the Nordic countries provide a strong, atmospheric setting for entertainment 

dealing with crime and death. Another common form of analysis is looking at the social, left-wing 

political themes, which have become associated with the genre. 

I'm hoping that my perspective as a Brit living in Sweden, will give me a unique insight into 

both the Nordic concerns of production, and an insight into why these shows are enjoyed despite the 

fact that they are foreign subtitled programmes. 

1.1 Aims and research questions

The aim of this thesis is to understand the specific reasons why this group of countries' sub-genre is 

so successful with British audiences, using the Danish/Swedish TV series The Bridge as an 

example. There are three points of consideration which will be used as the points of departure for 

the research. The contexts which the broadcaster and the British press have placed The Bridge 

within, the production style used Nordic programme makers of The Bridge, and the reception of The 

Bridge by British audience members, and the elements of the narrative structure differentiate these 

programmes as their own sub-genre2, which are used by producers and enjoyed by audience 

members.

Research Questions

•What contexts and intertextuality exist around The Bridge, and how have these contributed to its 

success with British audiences? 

2 Genres are types of Television Programmes or Films which makers and audiences recognise by narrative 
conventions. An example of this would be a Thriller. Sub-Genres are when different conventions are used within a 
genre. For example Crime Thriller or Psychological Thriller. 
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•What production techniques have been employed in The Bridge, and how could these have 

contributed in creating a drama which is successful internationally. ? 

•Which production techniques and narrative elements can be seen as being enjoyed the most by the 

interviewed members of the British audience?

1.2 Material and limitations

1.2.1 The Bridge 

As mentioned above, the textual material analysed in this thesis will be both the first and second 

season of The Bridge, which was co-produced by both Danmarks Radio og Teve (DR), and Sveriges 

Television (SVT). The first season was broadcast simultaneously in weekly hour long episodes, 

from September through to November of 2011 on DR1 in Denmark and SVT1 in Sweden, and then 

the second season from September through to November of 2013 in Denmark and Sweden. The first 

and second season were broadcast in the United Kingdom in weekly two hour long episodes on 

BBC4, from April to May 2012, and from January to February 2014 respectively. It is the first joint 

production between Denmark and Sweden, and was written and created by Hans Rosenfeldt. 

The show centres around police forces working in both Copenhagen, Denmark and Malmö, 

Sweden, after an apparent double murder on the Øresund Bridge (the road and rail link connecting 

Denmark to Sweden) means that both countries' police forces are required to work together in both 

Denmark and Sweden to resolve the case. The show in it's original format features dialogue in both 

Danish and Swedish, and the due to the mutually intelligible nature of the Danish and Swedish 

languages, characters converse freely with each throughout the show. Only dialogue from the 

'foreign' country was subtitled in the original broadcasts in Denmark and Sweden. For example 

Danish characters speaking Danish, would have Swedish subtitling when broadcast on SVT1, and 

visa-versa when broadcast on DR1. All dialogue in the British broadcasts was translated tactfully 

with English subtitles. 

The Bridge was chosen primarily as the study material due to its success in the rating figures. 

The Bridge is the most successful Nordic Noir crime drama to have been broadcast in the United 

Kingdom in terms of the rating figures. The show was also praised by critics in its success a crime 

drama, and entertainment supplements in many of the UK's broadsheet daily newspapers wrote 
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many articles discussing the plot, characters and Nordic culture.  

The international nature of the production was also a factor in choosing this series. The fact 

that DR and SVT collaborated in the production and broadcast of the show, gives the show a unique 

international setting and feel. I could for example have chosen The Killing from Denmark as the 

material to analysed, which has enjoyed similar viewing figure success, and coverage in the media. 

However the Nordic Noir sub-genre seems to be associated with the Nordic countries as a whole3, 

and The Killing would only give insight into one Nordic nation's production. The Bridge's setting 

being in two Nordic countries and their fictional televisual representation, makes it an interesting 

choice for investigating what it is about the group of countries as a whole which has attracted the 

British audience. For the second series Norway’s PSB Norsk Rikskringskasting (NRK), Germany 

broadcaster Zweites Deutsches Fernsehen (ZDF) helped finance the production, and Finland's PSB 

Yleisradio (YLE) broadcast the programme simultaneously with Denmark and Sweden on both their 

Finnish (YLE1) and Swedish (YLE Fem) language channels. 

The second season of The Bridge also finished its run on British television on the 1st of 

February 2014. The current nature of the material to analysed, also made it an attractive choice, as 

collecting articles in the media about the show will be easier, and when asking respondents about 

the show it will be easier for them to remember, than a show which was broadcast two to three years 

ago. SVT have also confirmed that they hope to start producing a third season of the show very 

soon.

As both seasons feature different issues, and narrative elements, I believe looking at both 

series will provide a larger and more interesting spectrum for analysis. For close readings I will look 

at the final episodes for both seasons, as these episodes tie up all the plot points, narrative elements 

and themes raised over the prior nine episodes. 

Of course by choosing to look at only one show, The Bridge, it could be assumed I am not 

looking at other shows which are associated with the Nordic Noir sub-genre. However where 

relevant, due to my knowledge of the other shows, I will draw reference to these. Operationally, I 

don't feel that looking at multiple TV shows will provide an in-depth qualitative analysis.

1.2.2. The Interview Respondents

3 Barry Foreshaw as editor of 'Nordic Noir' magazine writes that “Strictly speaking, [we are interested] in Sweden, 
Norway and Denmark, but we're also intrigued by Iceland and Finland” (Foreshaw, 2013, p.3).
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The interview respondent's responses will be the material I analyse in the second part of my 

analysis. Six respondents where selected for semi-structured open-ended interviews4 over Skype. 

This method was chosen as I wanted to direct the discussion to certain points and themes about The 

Bridge but not lead the respondents in their answers. I also wanted to gain answers, which couldn't 

be interpreted from only the textual analysis. 

The respondents do no make up a representative sample, but they do cover a large spectrum 

of differences, through their geographical location, first language, age and gender. The respondents 

are made up of four males and two females, all have been educated to at least post-graduate level, 

and all but two can either speak more than one language, or have been educated with other 

languages (for three of the respondents this was Swedish). The respondents were selected after an e-

mail was sent out at a large hospital in Oswestry, Shropshire, UK posts on the forums for Digital 

Spy, a British online newspaper for entertainment and media, and snowball sampling5. All 

respondents had seen at least one series of The Bridge. Unlike my text reading of The Bridge, these 

open-ended interviews discussed all that respondents could remember about the series as a whole. 

All interviews were conducted in English. The respondents will be referred to by their first names. 

Cerren, Eric, John, Joseph, Pauline, and Will. Information on the interview respondents, how they 

were contacted, dates and times of the interviews can be found in Appendix 1. Transcriptions of all 

the interviews can be found in Appendix 2. 

1.3 Summary of the Material - Plotline

The first season of The Bridge starts with the discovery of two corpses6 on the Øresund Bridge, on 

the Danish/Swedish border which runs through the middle of the Øresund Straight. Due to the fact 

the bodies were found on the border, the Copenhagen and Malmö police departments are required to 

work together, lead by Martin Rhode (Kim Bodia) and Saga Norén (Sofia Helin) respectively. 

Furthermore the body is that of a Swedish politician whose disappearance was investigated after a 

number of hours, and a Danish prostitute whose disappearance was still unsolved a year after being 

4. “In these interviews the interviewer retains some control over the interview agenda by using an interview guide. This 
lists the topics and issues that the researcher is interested in examining. However, with this method there are no 
restrictions on question rewording or reordering, and the interviewer can explore and elaborate on issues that emerge 
during the course of the interview(Deacon et al,1999, p.399)”.
5. “A form of non-random sampling in which initial sample units are used as contacts to identify other units relevant to 
the sample (Deacon et al, 1999, p.398)”.
6. Although initially thought to be one body, we later find it is two different bodies placed together to look like one. 
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reported missing. The killer then contacts local journalist Daniel Ferbé, who then begins to write 

about the killer whom he dubs the 'Truth Terrorist'. He uses broadcasting on the internet, coupled 

with Daniel Ferbé's position as a journalist promote the message of his crimes, which he states are 

done to highlight social problems, and social hypocrisy in Swedish and Danish society. 

During the course of the investigation into the crimes and murders, Martin and Saga develop 

a close working relationship. However this relationship is often put to the test, initially through their 

cultural differences, but later because they are fundamentally different people. In the initial episodes 

they seem to provide the audience with preconceived stereotypes of Swedes and Danes, the Swedish 

Saga, athletic, pedantic, assertive and work obsessed, and the Danish Martin, plump, casual, and 

jovial. However later on their personal differences go beyond their cultural differences, with Saga's 

unusual behaviour causing many caustic situations, and Martin's personal life crossing over into his 

work.  

After further crimes, the 'Truth Terrorist's' motivation seems to lie less in exposing society's 

problems, and more motivated by his personal life and past friendship with Martin. This leads Saga 

and Martin to Jens, a Danish policeman, who was thought to have committed suicide after the death 

of his wife and son after a road traffic accident on the Øresund Bridge. Jens starts to target Martin's 

family, eventually kidnapping his eldest son August, and burying him alive. While Martin rushes to 

confront Jens, Saga finds the body of August dead. The action culminates on the Øresund Bridge, 

where Saga is unable to lie to Martin about what has happened to his son, but shoots Martin to save 

his career, and avoid jail, if he would have killed Jens.

The second series starts a year after the end of the first. A boat crashes into the Øresund 

Bridge. Saga arrives and finds the boat deserted, with five people chained to the deck below, three 

from Sweden and two from Denmark. She immediately contacts Copenhagen, anticipating Martin 

will be assigned to the case. After the people from the ship die from the pneumonic plague, a video 

appears online in which masked eco-terrorists claim responsibility for the incident. This begins a 

series of attacks, including poisoned food, and a car bomb attack. However when the police close in 

on the group, they are discovered dead, meaning that someone else is responsible for the attacks. 

After the death of a keynote speaker at an upcoming EU environment conference, the head 

of the conference appoints Viktoria Nordgren, head of the Medisonus pharmaceutical company as a 

replacement. Viktoria has been diagnosed with an incurable disease and doesn't have long left to 

live.
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When Viktoria later meets Bodil, a writer who is interested in writing Viktoria's biography, 

Viktoria's brother Oliver, who has installed cameras in his sister's house, watches Bodil seduce his 

sister, and then fires Bodil. When Viktoria confronts him about the interference in her life, and asks 

him to stay away, he reveals he is behind the eco-terrorist crimes. He then tries to kill her, however 

his wife Gertrude, arrives to save Viktoria by killing Oliver. While the police assume that Oliver 

acted alone in the plot, Saga discovers further evidence that there must have been an accomplice.

The Swedish pathologist reveals that two of the dead bodies had died from the same deadly 

virus. Saga believes that Gertrud has infected the already dying Viktoria with the virus, with the 

intention of spreading it into the general public at the EU conference. The police teams attempt to 

reach the infected Viktoria, come to an end when a young policewoman Pernille, manages to contain 

the virus by staying with Viktoria in the toilet of the conference hotel, and then committing suicide 

after it is revealed she too is infected with the deadly virus. Meanwhile Gertrud escapes to a 

secluded warehouse where she films a video confessing to all of her crimes, before she is murdered 

by an unknown man who derides her failure to execute the plot. 

Martin had previously, in an attempt to stop reliving the death of his son August in the first 

series, had been visiting his son's killer Jens in jail. He noticed that the visits were making Jens feel 

guilty and Martin less so, about what had happened. However when Mette decides she wishes to 

leave Martin as she is no longer in love with him, Martin once again becomes haunted by the vision 

of Jens and his son's death. When Saga hears that Jens died in prison, apparently of suicide, she 

suspects that Martin has killed him. In the evidence room at the Malmö police station, she discovers 

one of Gertrud's vials of the virus is missing. She drives to the Copenhagen hotel where Martin is 

staying at and confronts him over what he has done. He asks her if she is sure he is guilty, and she 

reply “You know I know”. He then admits to asking Pernille to look into Saga's past, concerning the 

death of her mother and sister. This is not only an abuse of his police powers, but also a betrayal of 

the trust which Saga placed in him when she revealed some of her personal history to him. While 

much of the first two series had relied on their differences, the second season ends with a mutual 

betrayal of trust for the two friends. In contrast to the end of the first season, where Saga decides to 

save Martin's career by intervening in his actions of revenge, we are left to assume that she has 

called the police, as we see Martin lead away by Danish police at the end, as she dusts off an old 

photograph of her sister. 

I will in Chapter Two outline the theoretical framework and literature around the concepts of 
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this thesis, and then in Chapter Three state the methods used. Chapter Four will be a summary of the 

textual analysis, and respondent interviews. Chapter Five will conclude the results of my findings. 

1.4 Further Limitations. 

This study uses qualitative not quantitative methods in its research, so therefore the methods 

are selective in their interpretation and not be able to make any broad generalisations about the 

'Nordic Noir' genre. I will not be studying other programmes which are referred to as 'Nordic Noir' 

but have chosen the The Bridge as an example, due to its high viewing figures and the fact that I 

find the co-production between Denmark and Sweden interesting. I will however refer to examples 

from other Nordic Noirs due to my knowledge of the field, when I can see a clear lineage or 

difference. The textual analysis of The Bridge will look more specifically at the final two episodes 

from each season. Unfortunately due to extent of time and length constraints placed on this thesis, it 

means I am not able to decode all twenty episodes which have been broadcast in the UK so far. The 

episodes I have chosen, have been done so because they will tie-up up the narrative and character 

plot points presented in the previous nine episodes of each series, and they will also feature the 

more dramatic and action filled scenes of the series. 

The purpose of the interviews is to consider the role of the audience, and find trends in their 

choices to watch The Bridge over other English language shows. Again due to the time and length 

constraints placed on this thesis, it means I will only be able to interview, analyse and transcribe six 

members of the audience. Six people will not constitute the full spectrum of reasons for the viewing 

choices for all the audiences members of a show which regularly achieves over 1.5 million viewers 

per episode. For example three of the respondents have some knowledge of Swedish. Although I 

would only call one a Swedish speaker, it means that these three individuals already have a 

specialist interest in and knowledge of the Nordic countries, which may motivate them to appreciate 

Nordic TV, and not be put off by the 'foreignness' of the languages. I hope that these interviews will 

the take the form of respondent interviews. I have chosen a broad mix of people, four of which are 

male, two of which are female, from various professional backgrounds, and different geographical 

areas in the United Kingdom. I will also make strict decisions on what makes a British audience 

member. It must have been someone permanently living in the United Kingdom, who watched The 

Bridge on one of the BBC's broadcasting streams (BBC4, BBC HD or BBC iPlayer), and whose 
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native language is an officially recognised language of the United Kingdom7. This may seem overly 

homogeneous, but my interest is in why British audiences may deviate from English language 

programming to 'Nordic Noir', and foreign audience members are typically used to watching foreign 

programming with subtitles.

7. English & Welsh are the two languages with official 'de jure' status with Scottish Gaelic, Scots, Irish, and Cornish 
having recognised minority status. 
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2. Literature Review

2.1 Genre

Critics such as Bordwell and Thompson [2003] state that a genre is based on a tacit agreement 

amoung film makers, reviewers and audiences. Film makers, industry decision makers, critics, and 

viewers all contribute to the formation of a shared sense that certain films and TV shows seem to 

resemble one another in significant ways (Bordwell & Thompson, 2003, p.108). However these 

resemblances are easier to recognize than to define. "Audiences know the genres of their culture 

very well, and so do film makers"(Bordwell & Thompson, 2003, p.109). Lacey argues that "the 

'repertoire of elements' that serve to identify genres consists of character types, setting, iconography, 

narrative and style"(Neale & Turner, 2000, p.133). We can relate this to Nordic Noir8, in that we can 

identify a defined character type (e.g. An aloof female police lead), setting (the Nordic countries) 

etc. 

Audiences are likely to have a preconceived idea of the kind of film, or play, or programme 

they are going to watch. "They will have made an active choice either to watch or, if their 

preferences dictate, to avoid it"(Neale & Turner, 2000, p.1). Audiences therefore bring with them a 

set of expectations, and to anticipate that these expectations will be met one way or another(Neale & 

Turner, 2000, p.1). Schedulers will also have made a decision to place a programme on a certain 

time, on a certain channel, to attract a certain type of audience.

The intriguing problem comes when defining what a genre is. 

"Instances in which genres occur in or cross over from one medium or art form to another, it 

should be recognised that categories such as 'narrative' and 'fiction' – even 'film' and 'television' – are 

generic in nature, that there is a generic aspect to all instances of cultural production, and that these 

instances are usually multiple, not single, in kind"(Neale & Turner, 2000, p.3). 

However "Many critics agree that no one genre can be defined in a single hard-and-fast way, 

as some stand out by their subjects, others by themes. Sub-genres can be devised by critics, viewers 

or film makers to try and describe more precisely what [media texts] are like" (Bordwell & 

Thompson, 2003, p.109). Conventions in genres are usually defined by plot elements, plot themes, 

8 Within the press Nordic Noir is used as a sub-genre of TV Crime Drama. It is now also a marketing tool, being used 
as a term for European subtitled genre, by film and TV distribution company Arrow Films (See chapter 4.2 p.34). It 
helps the audience identify that the show is a drama set in the Nordic Countries.  
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and characteristics in the camera techniques. However "filmmakers may seek to surprise or shock 

viewers by breaking their expectations that a certain convention will be followed"(Bordwell & 

Thompson, 2003, p.109). Therefore this raises the question of if 'Nordic Noir' is breaking these 

expectations or re-establishing already used conventions in the genre. 

2.2 Crime Drama and The Detective

Crime fiction is one of the most popular contemporary genres both in literature and TV. The 

detective being central to the fundamental conceptions of the genre, Gill Pain [2001] defines two 

manifestations of the detective, the 'classical' detective – an omniscient investigator who with 

surgical precision identifies the criminal and exonerates the community from any responsibility or 

guilt- and the 'hard-boiled detective – who tends to detect through provocation rather then deduction 

(Pain, 2001,p.4). However in his chronicle of successful Crime TV shows Douglas Snauffer [2006] 

states that over time "it was not only the characterisation of law enforcement representatives that 

had to evolve, it was also those they hunted. In earlier crime noirs detectives had to rely on intuition, 

latterly the evidence became the cornerstone of prosecution"(Snauffer, 2006, p.237). Interestingly in 

the final episodes of the second season of 'The Bridge', we see Saga Norén use a combination of 

these methods.

Crime Dramas have always been a presence on western TV schedules since the conception 

of television. "Crime dramas have evolved over the last six decades in their efforts to both continue 

mirroring society, and because of the large number of procedurals, to successfully keep up with the 

latest techniques in solving crimes"(Snauffer, 2006. p236). What is both interesting, shocking and 

frightening to society changes over time. The Bridge captures contemporary fears and interests, such 

as the constant press coverage of crime, the use of the internet in crime, and the different ways we 

can now be vulnerable as people. 

Crime fiction deals with the confrontation and taming of the monstrous, and while the 

detective has appeared to be the lynch pin of the formula, providing certainty and stability at the 

centre of narrative, closer inspection reveals an ambiguous and uncertain future. Pain has attributed 

the growth in the crime/detective genre's popularity, after the end of the second world war to the 

way the genre validates and restores the individual corpse. “In the excess of death that characterises 

a world at war, the individual corpse is obliterated; it becomes impossible to mourn for each and 
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every loss”(Pain, 2001, p.34). Through detective fiction however readers are able to see each death 

individually investigated. “Both exact cause and ultimate responsibility can be attributed for each 

single newly significant death"(Ibid). Zygmaunt Baumann [1992] describes death as a “descent into 

a depersonalized nothingness, this nothingness is utterly private; depersonalization is 

personal”(Baumann, 1992, p.51). Crime dramas can be seen as a way to restore this 

depersonalization.

As Nun and Biressi [2003] have stated in crime dramas “since the inception of television 

women have been frequently and voyeuristically presented as either the sexualised victim of the 

perpetrators of crime (Nun & Biressi, 2003, p.193). While there are female victims in The Bridge, 

Saga Norén's position as a woman, and her femininity (or at times lack of femininity) in a masculine 

genre, and work environment, become a central narrative.

2.3 Nordic Noir

Very little has been written on how Nordic Noir has managed to break out of the Nordic countries in 

their original format and become successful in an English language television market. While there is 

discussion on the Nordic crime fiction, the success of this fiction has been due to well written and 

sensitive translations from the Nordic Languages to English. The criticism of this concludes that the 

cold weather, and bleak settings, in the Nordic countries provide a strong, atmospheric setting for 

entertainment dealing with crime and death. Another common form of analysis is looking at the 

social, left-wing political themes, which are often associated with the genre. The bleak natural 

beauty of the settings, the cold weather, long nights, and readers' desire for novelty in an exhausted 

and over-visited field. In the BBC documentary Time Shift -Nordic Noir, the Nordic countries are 

described as "a place of haunting natural beauty, a utopian society where beautiful people lead 

idyllic lives. An atmospheric setting where the nights can last for days, with many lonely places to 

hide a body. It's the perfect place for murder"(BBC, Time Shift-Nordic Noir, 2010).

However, there are other iconographic conventions in the narratives of Nordic crime dramas, 

e.g. The role of the protagonists, are also present. The Nordic Noir often uses death and crime as a 

vehicle to explore social problems, and issues within the country of the stories settings. In Death in 

A Cold Climate, Barry Forshaw [2012] attributes this to the fact that Maj Sjöwall and Per Wahlöö, 

who were popular Swedish crime novelists in the 60s and 70s, wrote their novels with a markedly 
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Marxist perspective.

"As well as being lean and compelling crime novels, they simultaneously function as an 

unforgiving left-wing critique of Swedish society and of the Western society in general. Sjöwall and 

Wahlöö regarded the crime fiction genre as an important instrument for transforming society, and to 

some degree for the proselytising of radical views"(Forshaw, 2012, p.16).  

The success of Stieg Larsson's Millennium Trilogy - which was first published in Swedish in 

2005, but later released in translation (2008), and made into three Swedish language films (2009), 

and a Hollywood remake in (2011) – put crime fiction from the region in the spotlight, the novels 

also attacking high profile public institutions in Sweden. Following this DR's The Killing produced 

in 2007 went on to be a big success across Europe and the world in 2011, and was broadcast in over 

120 countries. The Guardian's cultures and features editor Vicky Frost [2011] described The Killing 

– which was also broadcast in the same time slot as The Bridge on BBC4 - as underscoring "the 

growing popularity of the Scandinavian crime genre, led by the author Stieg Larsson, and the 

Swedish drama Wallander" (Frost, 2011, The Guardian 04-03-2011). In her article The Art of the 

thriller – The Killing I-III Gunhild Agger [2012] cites the Danish crime series as beginning the 

international interest in Danish and Nordic TV drama, as it attracted a lot of attention in the UK 

despite being a foreign crime drama (Agger, 2012). Agger also highlights some of what she calls the 

'repertoire of elements' in Nordic Noir. "The genre includes in its current form some socio-political 

insights, which includes the cracks which have appeared in the social democratic ideal"(Agger, 

2012). 

The auteur of The Killing, Søren Sveistrup has commented that he writes crime dramas 

which centre on the fear of personal loss. "Generally I'm writing about my own nightmares. The 

Killing is always about something you can lose. You can of course lose your life, and you can also 

lose self-respect, ideas, and of course you can lose your family. You can lose everything that has a 

value for you. And that's just my own nightmare – just to wake up one day and discover it's all gone. 

It has to do with some personal experience I had many years back, and really I'm just re-writing my 

own neurosis with every episode"(Sveistrup, 2012, The Guardian). So while foreign audiences may 

relate to the social criticism in The Killing it's unlikely that a foreign audience would have much 

interest in the plot themes centring on Danish politics and social issues, and more likely they relate 

to the more personal things they fear. The Killing is in this way comparable with many Nordic Noir 

crime writers in “not being explicitly engaged in social issues as Sjöwall and Wahlöö but they have 
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had an impact in allowing crime fiction to engage explicitly with the everyday, with the relationship 

between male and female, where traditionally these traits have been either left out of the genre to 

turned into clichés, subservient to the plot”(Stougaard-Nielsen quoted by Forshaw, 2012,p.163). 

Equally as Swedish social commentator and writer Kurdo Baksi has commented “I think that in 

many cases the Scandinavian crime novel has psycho-social undertones in which it is possible to 

highlight the loneliness and vulnerability of individuals within [their] society, a society which has 

otherwise been depicted as a prosperous society. Non-scandinavian readers, are being given insights 

into Nordic society by contemporary crime fiction. Nordic crime writing shows that violence, the 

ill-treatment of women, and endemic racism, are components of daily life. Crime fiction illustrates 

that even countries considered to be paradise have pockets of hell”(Baksi quoted by Forshaw, 2012, 

p.67).

In their article Nordic Noir – Challenging the Language of Advantage, Pia Majbritt Jensen 

and Anne Marit Waade [2013] believe that the popularity of Nordic Noir shows such as both The 

Killing and The Bridge in their original versions has marked a shift both in the production of Danish 

television drama, and the British attitude towards foreign-language drama. "The Killing paved the 

way for a wave of subtitled European drama proving it was possible to successfully broadcast 

subtitled drama on British television"(Jensen & Waade, 2013, p. 260). 

They argue the effect of this success has been two-fold. Firstly the Nordic Noir 

characteristics of The Killing and The Bridge can be seen as the revival of a literary and cinematic 

genre (Film Noir) in a specific Nordic version, while constituting a set of production values utilised 

and contextualised to make Danish television shows attractive in the international market. These are 

in the Danish context are the exoticism of the settings, landscapes, light, climate, language and 

everyday life. These then act as promotional tools when marketing the productions internationally. 

Jensen & Waade [2013] also note that the Nordic Noir medium concept production values (the use 

of Nordic settings, the typical climate and the Nordic languages) may no longer be confined to 

crime dramas, due to the fact that Danish political drama Borgen, is commonly referred to as a 

Nordic Noir(Ibid). 

Secondly they argue that British viewers are starting to challenge the notion of English as 

'the language of advantage'. "It is our opinion that the exoticism and strangeness [of Denmark and 

Sweden, author's parenthesis] become part of the British fascination with the shows, and thus 

become an added value, or as we would like to term it a 'cultural mark-up' in the minds of 
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broadcasters, viewers and critics"(Jensen & Waade, 2013,p. 261). Their 'cultural mark-up' theory is 

supported by the fact that BBC4 is a channel catering "for the upmarket segments of the British 

audience". While the audience ratings for the Nordic Noir programmes are modest compared to the 

shows being shown in similar time slots on BBC1 or ITV1, "the audiences watching are likely to 

include the more influential and trendsetting segments of the British population". They further note 

that Nordic Noir medium concept production values uses the ideas of 'high concept' films and 

'quality tv', which include a certain high-quality production qualities, aesthetics, marketing 

strategies, popularity, and market shares(Ibid). Andrew Nestingen too has commented that "a type of 

medium-concept film-making has emerged in Scandinavia that integrates some aspects of the 

region's predominant auteur cinema, while merging it with the conceptualisation of film, stylisation, 

and marketing that draws on genre cinema"(Nestingen, 2009, p. 53).  

The overall result is that Nordic Noir showcases two interlocking but at the same time differing ways in which 

the internationalisation of television is occurring. “The Danish production of audio visual drama, that is internationalised 

from within, in so far as the Danish television producers strive for a certain visual and thematic style that is seen as 

particular popular abroad. The burgeoning British taste for drama...is a case of internationalising from without, and an 

example of the fact that the omnipresent internationalisation of television and film is also making an impact into one of 

the most impenetrable audio-visual markets in the world"(Jensen & Waade, 2013, p. 263).

I would then ask the question is there evidence of a certain visual and thematic style in The 

Bridge, and do the British respondents I speak to have a burgeoning taste for drama?

2.4 Notions of Quality Television Drama

'Quality television' is in a sense both a television industry term, and a marketing technique. Both of 

these assume that an audience group have a shared set of values, social backgrounds, and makes a 

distinction between niche and mass audience. The viewer therefore becomes a member of an 

interpretative community, who develop a reading formation which values quality, television as an 

art form, and the authorship of these programmes. This is based on programme style, genre, 

production techniques, the wider audience, and ethics (As indicated by Koivunen, 2014). 

Janet McCabe and Kim Akass [2008] state that quality TV is best defined by what it is 

not(McCabe et al, 2008, p.83). It is not mainstream TV which follows the regular TV formats, it is a 

new kind of programme (Ibid). They identify this concept has first appearing on American screens 

in 1981 which was better, more sophisticated and more artistic than the usual network fare (Ibid). 
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They specifically write about the American subscription network Home Box Office (HBO) making 

capital from cultural snobbery around television, marketing its programmes towards a college-

educated audience who would not watch regular network television (McCabe et al,2008, p.85), they 

claim HBO has institutionalised aesthetic difference (McCabe et al, 2008, p.88). Giving television 

production companies a larger production budget through subscription fees, and also giving authors 

of the shows more creative freedom lead to tell stories in unconventional ways (McCabe et al, 2008, 

p.87). Playing self-consciously and intertextually with various contributing discourses and playing 

them against each other to produce 'complex seeing', HBO has targeted wealthy professionals who 

are likely to be college educated, the best entertainment which is built on the radically innovative 

and 'the serious' (Nelson, 2007, p.46). 

Robin Nelson [2007] states that British television has much been influenced by its public 

service broadcasting heritage in the BBC, balancing entertainment with high cultural aspirations and 

seriousness (Nelson, 2007. p38). However within western media industries such as the UK and the 

USA there has been a tendency to regard film more highly than television, in terms of quality of 

product and as an art form (Nelson, 2007, p.39). This is based upon both the higher production 

values associated with the big-screen cinema image over the lower budgets of small television 

monitors (Ibid). Nelson cites that notions of quality in the European film industry were sustained in 

the wake of modernism by the auterist director's vision (Ibid).  As advancements were made in both 

the availability of satellite and digital television, this loosened the American network's grip on the 

television markets and promoted global television markets (Nelson, 2007,p43-44). Multi-channeling 

had fundamentally shifted the perception of market away from the mass market to micro-cultures 

(Nelson, 2007,p.44).

The notions of audiences' understanding of  'Quality TV' are built on the intertexuality of 

already established high-end media and art, such as the theatre, European art house cinema, and 

painting. (McCabe et al, p.88, 2007). The narrative complexity in Quality TV also offers a range of 

creative opportunities and audience responses that are unique to the television medium.  The 

influence of narrative complexity on contemporary television, is down to the changing perception of 

television's quality and legitimacy, and its appeal to creators. With the existence time-shifting 

technologies likes DVD players, digital video recorders (such as Tivo or Sky+), and online 

streaming, viewers are now able to watch a program when they want. These technologies also mean 

that episodes can be re-watched and segments can be dissected to understand the important and 
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complex narrative points. The internet has also enabled fans to "embrace in communities and 

'collective intelligence' for information, interpretation, and discussion of complex narratives that 

invite participatory engagement"(Mittell, p.31, 2006). Through the textual analysis I will look for 

evidence of these notions of Quality TV in The Bridge, and through the respondent interviews see if 

these definitions of Quality TV are part of their attraction to The Bridge. 

2.5 International TV Formats, Co-Production, Transnationalism 

Can Jenssen and Waade's theory work when other critics have stated that productions from the 

countries of Europe share no popular sensibilities of traditions except those emanating from 

Hollywood? As Sonja De Leeuw states TV does have the basic notion as being a window on the 

world. "It does not only claim to account for the aesthetic values of television, such as 'realism', but 

also television has been acknowledged as a forceful medium in the process of modernisation." As it 

offers the technical possibility of watching across boarders, "television enables people to literally 

see beyond their own group, beyond those national border"(De Leeuw, 2008,p.127). 

Albert Moran [2009] states that when it comes to marketing TV internationally, television 

programmes do not operate with linguistic codes in the same way that literary texts do. In television 

the form and style changes from culture to culture, through staging, shooting, filming editing and 

sound (Moran, 2009, p.46). Each culture has different ideas on how for example a quiz show, soap 

opera, or a crime drama should be shot. International TV formats carry the imprint of the institutions 

wherein they were first devised and developed. The production values which may have been 

traditional to a local television production industry, may have to be readjusted to different markets 

that are more international, 'modern' and mainstream (Moran, 2009, p. 48). The Bridge may have 

taken on a set of international production values to make it seem more attractive to international 

broadcasters. 

Moran continues that the third level of element affecting adaptation and the localisation or 

otherwise of a format, is the combination of factors that make for communal and national 

difference. "Broadly, these have to do with matters of language, ethnicity, history, religion, 

geography, and culture. This combination of social factors are cultural codes"(Moran, 2009, p. 50). 

However the success of the Nordic Noir genre, seems to transcend these traditional limitations when 

exporting TV series to international audiences.
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Furthermore an interesting element of the The Bridge is the nature of its co-production, 

between the Danish DR, and the Swedish SVT. America is the world's predominant exporter of both 

films and television, and we are all accustomed to the style, and how we understand Hollywood 

films and genres (Miller, 2001, p.1). "Hollywood's international success results from the 'narrative 

transparency' of its continuity storytelling"(Miller, 2001, p.2). However, throughout the world there 

has been an emergence of international co-produced films, both with Hollywood or within specific 

geographic areas such as East-Asia (eg. Hong Kong cinema), India (eg. 'Bollywood') and Europe. 

The cultural regulation of audio-visual modes has become important in the marketing of 

'world cinema' internationally. "This cultural measure has had a long history in Europe, from the 

influential French critics/film makers of the 1950s affiliated with 'Cahiers du Cinema' who 

measured the cultural worth of motion pictures via the expressive signature of the director or auteur, 

to the internationally recognised art-house cinema of North Asian, and Western and Eastern 

European film makers"(Miller, 2001, p.91). To link this point to Nordic Noir, I would say that the 

Nordic Countries' more celebrated film makers tend to be referred to as auteurs such as older 

directors Ingmar Bergman, Victor Sjöström, Carl Theodor Dreyer, to more contemporary directors 

such as Lukas Moodysson, Aki and Mika Kaurismäki and Lars Von Trier. 

In the context of television from Canada and the USA, Serra Tinic [2009] discusses the 

tensions between the interests of building an industry and the principles of fostering a sense of 

cultural community through television narratives (Tinic, 2008 p.168). She states that 'Liberalism in 

our Storytelling' became a definition of national identity within the production process of Canadian 

television (Tinic, 2008, p.169). This ethos resonates with the cliché of the Canadian 

identity/insecurity complex, as Canada being morally superior, politically and economically, while 

being culturally inferior to its neighbour, the USA. It also reiterates the international belief that 

Canada's social welfare system has developed a more liberal, tolerant society that allows for a 

greater range of social discourse across media platforms. However the production of Canadian 

Television production is not outside the sphere of American influence. People creatively involved in 

the production are also fans, who admire American and British drama and define them as the 

markers of quality television (Ibid). Canadian television productions have therefore become 

successful mediators in the global television market, as they speak to a larger range of social, 

political, and cultural discourses, yet use familiar Hollywood points of reference which are 

internationally decoded (Tinic, 2008, p.171). To link Tinic's points to Nordic Noir, perhaps 
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European television too speak to a larger range of social, political and cultural discourses, while 

using familiar Hollywood points of reference? 

As Agger has commented “The Killing shows that the original production rather than 

adaptation has its advantages when it comes to innovation"(Agger, 2012). As Jensen and Waage 

have stated, the success of Nordic Noir shows in their original languages and formats has made an 

impact into one of the most impenetrable audio-visual markets in the world(Jensen & Waage, 2013, 

p. 263). The viewing figures in the UK would certainly seem to suggest so when applied to both 

The Killing and The Bridge. The Killing's English language adaptation by US production studio Fox 

attracted a similar audience when broadcast on the terrestrial Channel 4 in 2011, before viewing 

figures dipped and the series was moved to Channel 4's sister non-terrestrial channel E4. Both the 

US/Mexican (The Bridge), and the UK/French (The Tunnel) English language remakes of The 

Bridge have had nowhere the near the same ratings success as the Danish/Swedish original. 
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3. Methodology

•What contexts and intertextuality exist around The Bridge, and how have these contributed to its 

success with British audiences? 

•What production techniques have been employed in The Bridge, and how could these have 

contributed in creating a drama which is successful internationally. ? 

•Which production techniques and narrative elements can be seen as being enjoyed the most by the 

interviewed members of the British audience?

To investigate these three points, I propose the following methods of research. In studying 

the actual media texts, I will relate the previous literature to my own textual analysis of The Bridge. 

This will be done through through an analysis of the text, the narrative within the text, and an 

analysis of the images in the text using film form analysis. This analysis will focus on what Gillian 

Rose (2012) describes as the three sites of production.

“Interpretations of visual images broadly concur that there are three sites at which the 

meanings are made: the site of the production of an image, the site of the image itself, and the site 

where it is seen by various audiences”(Rose, 2012, p19).

This thesis will focus on the end of season episodes from both the first and second season of 

The Bridge, as they include the resolution of the series' plot points, regarding both the narrative 

themes and characters, and also include the most action and dramas of any of the episodes. This will 

enable me to personally tests the theories already presented surrounding Nordic Noir, and its 

production in the world media market, and provide arguments and conclusions with specific 

examples. It will also provide me with interesting points for both my expert and audience 

interviews.

 3.1 Textual Analysis

With textual analysis, the researcher must ask questions of the text with the intent to gain 
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knowledge about a particular text, or a particular type of texts (Østbye et al, 2002, P.62). This 

method will be used to gain results to the first two research question. Within the field of Media 

Studies the concept of text incorporates all media forms including still images, moving images, light 

and music(Østbye et al, 2002, p.67). Textual analysis highlights aspects of texts which aren't 

necessarily apparent for the audience(Østbye et al, 2002, p.70). The analysis gives the researcher 

knowledge of the text, which can't be achieved through interviews (Ibid). The aim of this thesis is to 

gain knowledge of The Bridge as the text, in order to explain the popularity of a particular type of 

text, the Nordic Noir. To answer the objectives as precisely and completely as possible, some form 

of analysis procedure is required(Østbye et al, 2002, P.62). These procedures make up what is called 

a textual analysis method. Both episodes have been watched three times, with extensive note 

making made during each viewing relating to the three research questions. One scene from episode 

ten of the second series, has been watched ten times, in order to do a closer film-form analysis of the 

scene. 

    Østbye, Knapskog, Helland and Larsen [2002] describe how British media studies 

researcher Roger Silverstone [1999] differentiates between a texts 'what' and 'how' (Østbye et al, 

2002, p.64). This means that one differentiates between the texts contents, and the texts 

impressions, between the material which is mediated, and the way it mediates. The analysis of 

content in media studies is called content analysis. In media studies one must differentiate between 

quantitative and qualitative content analysis(Ibid). This thesis will use a textual analysis along with 

qualitative interviews.

Textual analysis within media studies had its background in European theory traditions. A 

precursor within humanities is hermeneutics, which is an interpretative method which was 

developed for the purpose of what religious and legal texts could mean, and this continues within 

literature analysis in the 19th and 20th centuries (Østbye et al, 2002, p.64-65). One of hermeneutics' 

starting points is that meaning in texts is not always immediately forthcoming or clear (Østbye, et 

all, 2002, p.65). To establish what a text means requires that is is interpreted. Such an interpretation 

can be built on various principles. Literature researcher Atle Kittang has differentiated three key 

methods to interpret or read texts through literature studies. A sympathetic reading, an objective 

reading, and a symptomatic reading (Ibid). 

A sympathetic reading looks for the author's intentions. This reading stresses that the author 

or artistic creator is central for the understanding of the text's meaning, and where the researcher 
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looks for traces of the author's thoughts in the text. An example of this would be Auteur theory in 

film studies (Ibid). 

The objective reading method tries to interpret the text independently both from the author 

and the text's social contexts. Here is the texts inner structure which is central, and the dominant 

method for close reading(Ibid). 

The symptomatic method sees texts which manifest expressions for underlying or hidden 

meaning. The approach builds on the idea that test are intermediary of meaning which the producer 

hasn't outlines or is aware of. It can also ask if texts are carriers of social contradictions and 

conflicts which aren't immediately visible on the text's surface. The goal with a symptomatic textual 

analysis can be to highlight contradictions, reveal them, and discuss their social basis (Ibid). 

Although sympathetic and objective reasoning may be touched upon, this thesis will use a 

symptomatic approach to the text. A sympathetic reading hasn't been possible as members of the 

writing and production team such as Rosenfeldt who were contacted have not responded to 

questions regarding their ideas and opinions. 

Textual analysis must have a purpose, the researcher must ask why shall I analyse this text, 

What is it within this text that interests me(Østbye et al, 2002, P.70)? As stated this thesis is 

interested in the way The Bridge uses genre conventions both in the production techniques, and the 

narrative. Østbye, Knapskog, Helland and Larsen state that analytical interests can be linked to the 

following analysis methods. The first is a text's 'Expressionism', for example, how light is used in 

TV, or a focus on how lighting is used in a particular genre, or the ratio between text and pictures on 

newspapers' front pages. Then 'Substantive Analysis', the consideration of different things within a 

text, for example how a text produces sex, academic or ethnic groups. The text can also be viewed 

as 'A Historical Document', where it's viewed as a symptom of the cultural or social conditions of its 

production, for example an analysis of a film from the 50s can say about the relationship between 

the sexes of that time(Ibid). Philosophical reflection uses the text as a starting point for reflection on 

existence, and one can also look at others' fascination for certain media texts, for example why 

action films appeal to young men(Østbye et al, 2002, p.71). This thesis will look at The Bridge's 

expressionism, and substance, through the textual analysis as I am interested in the way The Bridge 

has been shot and produced. 

In textual analysis genres must be considered, as they are important for the production as 

they produce a template, a model for the production process, but they are also important for 
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audiences (Østbye et al, 2002, p.72). Genres are based on recognisable features within the text, they 

are used for specific purposes and have specific expectations. The term social contract has been 

used to describe the relationship between the producers and audiences when it comes to genres. This 

shows that genres are social institutions that keep relatively stable textual conventions with a 

corresponding production expectations and customs which are known and accepted by producers 

and audiences in the communication process (Ibid). 

There are four aspects of genre highlighted by Peter Larsen [1999] which can be applied to a 

textual analysis. The semantic, which applies to the content, the material which a genre usually 

deals with. The expressionist, which on the one hand relate to the genre's discursive substance (text, 

images, light), and on the other hand the style, which in film can for example be recurrent features 

in the camera work, editing, lighting, cinematography and music. The syntactical, which applies to 

which way the content's elements are organised. Then finally the pragmatic, which applies to the 

intentions and the use of genre's text, form of address and the ways which genres respond to their 

public(Ibid). 

One can also look at the 'neighbouring context' of a media text in a text analysis. This means 

looking at what is immediately broadcast before and after the programme, how the programme was 

presented, and where in the schedule it was placed (Østbye, 2002, p.74). To place the text in a 

'further context' means that one determines when and where the text was produced, which 

incorporates time and place, engaging with the geographical, social and cultural aspects around the 

texts production. Additionally it includes the text's user contexts. In which context is the text 

consumed? Who is the audience? Can one say something about the text's social functions(Ibid). 

This will be used to research the first of the research questions, to look at the scheduling decisions 

made for The Bridge, and what was written and is available in the media about The Bridge.  

3.2 Semiotic Analysis

Semiotics is the study of how meaning is made from images. Its origins lie in linguistic studies, and 

this thesis basis its understanding of semiology from Ferdinand de Saussaure's definitions of icon9, 

metonymy10, and 

9. Icon - “The signifier represents the signified by apparently having a likeness to it” (Rose, 2012,p.119).
10. Metonymic - “This kind of sign is something associated with something else, that then represents that something else 
(Rose, 2012,p.120). For example in the context of “The White House has made a statement...” we assume this is a 
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synecdochal11. Semiology's prominence is due in part to the fact that it confronts the question of 

how images make meanings(Rose, 2012,p.105). This method therefore enables me to analyse the 

production style as a formal system. However, semiology “is not simply descriptive, as 

compositional interpretation appears to be; nor does it rely on quantitative estimations of 

significance, as content analysis at some level has to”(Ibid). So while I will be paying attention to 

certain aesthetic elements, this will be an analysis of the effects of these elements on audiences, and 

not a description of them. The images of The Bridge will be contextualised from the previous 

literature, and other Nordic Noir shows. This supports Rose's comment that “semiological studies 

require extensive knowledge of the type of image the case studies will examine”(Rose, 2012,p.109). 

I have not only watched and enjoyed Nordic Noir for many years, but I have also read a lot of 

literature and articles related to the topic in my research for this thesis. Also during my masters 

studies I have written about the presentation of the corpse in The Killing, and the representation of 

crime in Sweden in The Bridge. “Semiologists choose their images on the basis of how conceptually 

interesting they are; they select images that will make their point well”(Ibid). I have, indeed, chosen 

The Bridge because I think it presents an interesting addition to 'Nordic Noir' sub-genre, both in its 

narrative and production style. 

Semiology means I am able to look at The Bridge as an individual text, but also look closely 

at the expressionism in the production which has been used, which may be common within the 

genre of crime drama, and what other associations the audiences may make to The Bridge. 

3.3 The analysis of Style and Narrative as a Formal System

The analysis of the formalised systems of style and narrative in film and television in this thesis are 

based on David Bordwell and Kristin Thompson's (2002) definitions in their book Film Art. Though 

Bordwell and Thompson write from the perspective of a film and cinema studies perspective, it is 

suitable for studying the The Bridge, as it is a pre-recorded television serial with one overreaching 

plot, much like a film, rather then a television game show or reality series. 

Style as a formal system encompasses the patterned and significant use of techniques, such 

statement on behalf of the US President, not the actual building making that statement.
11. Synecdochal - “This sign is either part of something standing in for a whole, or a whole representing a part”(Rose, 
2012,p,121).

26



Spring Term 2014                               Masters Thesis                                              Daniel Hughes

as mise-en-scene12, cinematography13, editing14, and sound and how they interact within the total 

media text (Bordwell & Thompson, 2002,p.389). It is also intertextual as sometimes we talk about 

style in several media texts, for example films, television shows, photography in magazines, by the 

same producers (Bordwell & Thompson, 2002, p.389)

However no single media text uses all the technical possibilities available in its production. 

The style of a media text results from a combination of historical constraints15 and deliberate choice 

(Bordwell & Thompson, 2002,p. 390). “Film makers also deliberately select techniques that will 

point out story parallels” to earlier scenes in a film or to earlier films (Ibid). 

Audiences tend too have expectations about style, although they may be seldom conscious of 

the fact(Bordwell & Thomson, 2002, p.391). “Many media texts use techniques in ways that 

conform to our expectations; for example the conventions of the classical Hollywood cinema and of 

other genres provide a film basis for reinforcing our prior assumption”(Ibid). 

In contrast to the formal elements of style narrative form is most common in fictional media 

texts (although it can appear in other types), and uses causality, time, space and parallelism, in both 

diagetic16 and non-diagetic17 forms for audiences to make sense of them(Ibid). Viewers can infer 

events that are not explicitly presented, and also recognise the presence of material that is 

extraneous to the story world(Bordwell & Thomspon, 2002, p.70). 

“Audiences have anticipations that are characteristic of narrative form itself. We assume that 

there will be characters and some action that will involve them in one way or another. We expect a 

series of incidents that will be connected in some way. We also probably expect that the problems or 

conflicts arising in the course of the action will achieve some final state”(Ibid). 

Much like style the number of possible narratives is unlimited. Historically fictional cinema 

has tended to be dominated by a single mode of narrative form, what Bordwell and Thompson 

define as Classical Hollywood cinema(Bordwell & Thompson, 2002, p.89). They coin the term 

12. Mise-en-scene “All the elements placed in front of the camera to be photographed: the settings, the props, lighting, 
costumes and make-up, and figure behaviour”(Bordwell & Thompson, 2002, p.504). 
13. Cinematography “ A general term for the manipulation of the film strip by the camera in the shooting phase and by 
the laboratory in the developing phase”(Bordwell & Thompson, 2002, p.501)
14. Editing “In filmmaking, the task of selecting and joining camera takes, In the finished film, the set of techniques that 
governs the relations among shots” (Bordwell & Thompson,2002, p.502).
15 For example before 1928, film makers were not able to use syncronized dialogue in films. We can now talk about 

Silent Films as a film form or style. 
16. Diegesis - In narrative, the world of the media text's story. “The diegesis includes events that are presumed to have 
occurred and actions and spaces not shown on screen” (Bordwell & Thomson, 2002, p.502).
17. Non- Diegesis - Objects or sounds which are represented as being outside the space of the narrative(Bordwell & 
Thompson, 2002,p.504).
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classical due to its length and stability as the dominant narrative form, and Hollywood due to its 

origin, although the same term can be applied to films made in other areas(Ibid). Classical 

Hollywood cinema also encompasses a number of stylistic elements. I would, from Bordwell and 

Thompson's book, describe Classical Hollywood cinema as using 180 degree line cinematography18, 

with continuity editing19, to visualise a narrative about a small number of central protagonists, who 

share one desire, which is brought about through a change from equilibrium, to disequilibrium, and 

concluding with the return to equilibrium through narrative closure. 

3.4 Audience Interviews 

Audience studies analyses the way which audiences make sense of the media texts which are 

presented to then. What semiology lacks “is a relative lack of interest in the site of the audiencing: 

that is, in what happens when images are encountered in the social world”(Rose, 2012,p.262). This 

method will therefore enable me to look at the final research question. In relation to The Bridge, the 

best way to test the results of my own commentary, is to see if members of the British audience do 

pick up on the same things I identify. I can identify what The Bridge presents to viewers, but a 

viewer will have their own interpretation of what is presented. Audiences can also add new ideas 

and results.

“Audiences too, it might be argued, bring discourses to bear on the visual materials they 

encounter, and these too could be analysed in order to understand the productive effects of the 

image”(Rose,2012,p263). 

To explore to what extent British audience members decode The Bridge and get insight into 

the themes which have made it such a success despite the fact that it is broadcast as a subtitled 

drama in a foreign language, I will interview six British viewers of The Bridge. “Audience studies 

use interviews and ethnographies of various kinds in order to asses whether or not TV's mass 

audiences take up television' preferred meanings: whether viewers affirm the dominant order as it is 

articulated through an image, or whether they resist it in some way”(Ibid). However I must also 

define differences between audience members and fans of The Bridge. “Someone becomes a fan not 

18. 180 Degree System - “The continuity approach to editing dictates that the camera should stay on one side of the 
action to ensure consistent left-right spatial relations between objects from short to shot”(Bordwell & Thompson, 2002, 
p.504).
19. Continuity Editing - “A system of cutting to maintain continuous and clear narrative action. Continuity editing relies 
on matching screen direction, position and temporal relations from shot to shot”Bordwell & Thompson, 2002, p.501).
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by being a regular viewer of a particular program but by translating that viewing into some kind of 

cultural activity by sharing feelings and thoughts about the program content with friends, by joining 

a community of other fans who share common interests”(Rose, 2012,p.270).
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4 Results & Analysis of Textual Content Analysis and Respondent Interviews

4.1 The 'Neighbouring Context' of the BBC's Broadcast of The Bridge

As previously stated 'Neighbouring Context' relates to what was immediately broadcast before and 

after The Bridge, and how the programme was presented and where in the schedule it was 

placed(Østbye, 2002, p.74). This will allow me to see if the programme's time slot has contributed 

to its success in the UK. Broadcasters make scheduling decisions on programmes based on what 

they think will be the most suitable time and channel to broadcast a show to appeal to a particular 

audience. Both series of The Bridge were shown on Saturday nights between 9pm and 11pm, in two 

episode blocks. This is the same time slot, and episode screening format as other Nordic Noirs such 

as The Killing, which BBC4 would then broadcast other foreign language such as Inspector 

Montalbano from Italy and Spiral from France. For the second series of The Bridge, in the schedule 

it was placed between documentary series A Very British Murder with Lucy Worsley - a series in 

which historian Worsley looks at Britain's fascination at turning violent crimes into entertainment -, 

and a variety of documentaries about British pop music, or specific musicians such as Slade or Mike 

Oldfield. In the first series The Bridge went up against much more populist variety programming on 

the terrestrial channels. Sister channel BBC1 would show the UK version of talent show The Voice, 

and ITV broadcast Britain's Got Talent. For the second series in 2014, BBC1 would show its own 

historical action drama The Musketeers20, while ITV would show competitive reality shows, such as 

Dancing On Ice21, and Tom Daley's Splash!22. Both of these channels would achieve more viewing 

figures than The Bridge, BBC1 and ITV earning 10 million and 5 million viewers respectively 

(www.barb.co.uk). 

I asked the BBC if this timeslot in the TV schedule had been chosen specifically to attract 

and target groups who may be seeking 'quality' alternatives to the populist viewing on the main 

channels. Neil Salt speaking on behalf of BBC Programme Acquisitions states that the audience 

profile for BBC4 is pretty broad, targeting no one specific group, and that the corporation only 

hopes “to acquire the very best international programming in the hope they will entertain as broad 

20. A TV drama produced by the BBC and BBC World, based on Alexandre Dumare's novel of the same name. 
21. Dancing On Ice follows a similar format to the internationally successful Strictly Come Dancing format but with 
Figure Skating and Ice Dance, instead of Ballroom Dancing (broadcast in Sweden as Stjärnor På Is). 
22. The British version on the internationally successful Dutch format Sterren Springen Op Zaterday(broadcast in 
Sweden as Kändis Hoppet).
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an audience as possible”. Then referring The Bridge in context to the other 'Nordic Noir' he states 

that the BBC is “immensely proud that BBC Four is home to such great international series, in 

recent years BBC Four has enjoyed huge success with international series and Scandinavian 

programmes particularly. The thematic elements and adult tone inform our decision making 

regarding their placement in our schedules and we have established a strong Saturday evening slot, 

post-watershed”23. 

The BBC then acknowledges that BBC4 has become a home for international drama and 

Nordic Noir. While stating they hope to reach a broad an audience as possible, I would argue that 

placing these programmes in a specific time slot on a specific day of the week, targets people who 

won't be interested in the populist programming on the mainstream analogue channels. The 

channel's slogan was originally 'Everybody Needs A Place To Think' where we can see a similarity 

with HBO's slogan 'It's not TV, it's HBO original programming'. Equally the channel is not a 

mainstream channel, and does not provide populist programming regularly, which gives an 

impression of quality and sophistication to the branding of the programmes channels (McCabe et al, 

p.83, 2008). 

4.2 The 'Further Context' of The Bridge

Looking at the 'further context' means when and where The Bridge was produced, as well as the 

viewer's contexts(Østbye et al, 2002, p.74). As stated The Bridge was produced by Danish and 

Swedish broadcasters DR and SVT in 2011 and 2013. This will continue to look at the contexts and 

intertexuality surrounding The Bridge's success. 

Historically and culturally there are links between Denmark and Sweden, and the UK's 

national history, due to the period of time known as 'Dane Law' (865 until 1012 A.C.) where the 

Vikings ruled the north and the east of England, and parts of Scotland. English, Danish and Swedish 

also all belong to the Germanic language family. The countries as of 2014 were all members of EU, 

however none are part of the Eurozone. In the lead up to the 2014 European Union elections, focus 

on populist right-wing parties24 stance against multi-nationalism in all countries was covered widely 

23. A British term for 'safe harbour' broadcasting, meaning that programmes of an adult nature are not shown before 9pm 
of an evening. 
24. In Denmark this would be the Danske Folkeparti (Danish Peoples Party), in Sweden the Sverigedemokraterna 
(Swedish Democrats) party, and in the UK the UK Independence Party(UKIP) and Britain First Party. 
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by the media in all countries. While this isn't one of the topics for concern in The Bridge, the shows 

main setting, and theme is multi-national due to being set in both Denmark and Sweden, and 

dealing with how the two countries' police forces work together. In the first season Jens uses social 

issues which he believes to be important and unjust in both countries. 

The British media have written about the popularity of Nordic Noir, along with numerous 

articles stating the benefits of the Nordic welfare state model, and that residents of the Denmark 

regularly top polls for 'The Happiest People', or 'The Happiest Country'. The articles looked at in 

this chapter were selected through monitoring online newspapers during the second series of The 

Bridge's run in 2014, and do not account for all that was written or published about The Bridge, 

Nordic Noir or the Nordic countries during this time. There is no attempt to make quantitative 

estimations of the percentage of Nordic Noir articles in relation to other types of articles. 

In her article for The Guardian 'Copenhagen really is wonderful, for so many reasons', Cathy 

Strongman [07-04-2012] speaks about her relocation to the Danish capital, and highlights the better 

quality of life, improved work-life balance, the ease with which she was able to start a family, 

receive maternity pay, and childcare benefits. She lists the five best aspects of living in Denmark as 

being, the childcare, the health service, the compact capital, the design, and the amount of public 

spaces. Michael Booth [24-01-2014] too in his article 'Copenhagen: the happy capital' talks about 

Denmark's perceived eudaemonic happiness, inviting various locals to explain what makes their 

lives so happy. They mention things like, the laid back nature of the residents, the trust in the 

political system, Scandinavian design, and being able to travel by bike with ease, alongside 

mentioning Copenhagen's shopping, eating, and tourist highlights. 

Guardian journalist Vicky Frost kept a blog on The Guardian's TV and Radio website, 

recapping the episodes from The Killing in 2011, and after this initial popularity, Frost blogged 

recapping episodes from The Bridge, Borgen, and other international dramas shown on BBC4. After 

each BBC broadcast, Frost would analyse, and comment in a comic fashion on the two episodes 

shown, giving her thoughts and observations on the characters, and summing up the loose ends still 

yet to be solved. Frost [20-12-2012] went on to state that The Bridge's first series was the best TV 

programme of 2012, that while The Bridge didn't quite have the visual style of The Killing, it was 

well plotted, making it a classic piece of Nordic Noir in its pre-occupation with society, reform and 

justice, while also being able to ask challenging questions of its audience. 

When Frost left to work on the Australian edition of The Guardian, the blog was continued 
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in the same format by columnist Stuart Jeffries. Jeffries regularly draws attention to achievements in 

special effects, visual style, script writing, directing and plot placing, while comparing the series to 

popular US quality TV dramas like Breaking Bad and Homeland, and compares torture scene in to 

Hollywood Oscar nominated film Zero Dark Thirty and cult Japanese horror film Audition. There 

are also comments about the language, and translation issues in the subtitles, asking the audience to 

help provide better translations in the comments section below the articles [11-04-2014].  He states 

the main reason for watching The Bridge is “for the drama of a detective who has Asperger's 

Syndrome”. He describes her in his opening blog entry [04-01-2014] as “unsmiling, focused, 

intolerant of time wasters, rather beautiful, temperamentally incapable of being a pleaser in any 

professional or social situation, a virtuoso of deduction – she's everything I want to be”. Jeffries in 

his final blog entry credits the show's achievements by drawing attention to its location[01-02-

2014]. “These superb two final episodes can't have done much for the Malmö or Copenhagen tourist 

industries. The glowering grey exteriors, the bleached-out interiors, the body count, the corruption, 

betrayal, lies and vilely virtuosic viral murders all made for great TV, but as a for a city break, I'll 

stick with Bruges or Bath”. He then states that US dramas' plots seem “dramatically impoverished” 

with their tropes, “in comparison to what Gertrud did to her sister-in-law Viktoria and its multiple 

ethical ramifications”. 

Elsewhere, The Guardian has written other articles, such as Jeffries [31-01-2014] interview 

for the TV and Radio supplement with actor Kim Bodnia. The article mentions that The Bridge is 

“filmed in two languages that [the British audience] have never even aspired to understand, still less 

speak”. The article mentions British audiences, usually monoglist and subtitle adverse, have 

embraced the original Nordic programmes over the English language alternatives, and that Britain 

has a strange enduring love for all things Scandinavian. He mentions that 9pm on Saturday night on 

BBC4 has become synonymous with European dramas. He further ties the Nordic Noir TV 

programmes to classical Scandinavian art-house directors like Thomas Visterberg, Lars Von Trier, 

Ingmar Bergman and Lukas Moodysson. Rebecca Nicholson's interview with Sofia Helin, 'Scandi 

Crush', is featured in the fashion supplement of the paper two weeks later [15-02-2014], which talks 

about the mismatched nature of The Bridge's lead characters, and the programme's co-produced 

nature. 

Other British newspapers have also run articles, which focus on similar themes. Jim Shelley 

in The Daily Mail [06-01-2014] describes The Bridge as the best cop show on TV. Neil Midgley in 
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his article for The Telegraph [28-03-2014] states that “Scandinavian shows are now as integral to 

the British TV drama landscape as Eastenders or Marple”. He talks about Nordic Noir's distinct 

style, stating that the pacing of these shows would be unthinkable for a UK production, and credits 

The Bridge for paying as much attention to production design as to the plot. He also credits The 

Bridge in its portrayal of female lead characters, saying that it “puts much of British drama to 

shame”. A common theme of these print media articles, is that the reader needs to have an 

appreciation of the arts and be of high education. This is evident as in these articles the journalists 

reference, Hollywood cinema, world cinema, art cinema, the sound or phrases of Scandinavian 

languages, and highlight skill in film making techniques, quality TV. These terms and references are 

not explained, it's assumed the readership will understand them. Knowledge of the locations 

[Denmark and Sweden], and the political climate of countries, also implies that the readers are well 

read and even well travelled. 

Nordic Noir, is now also a brand, to speak of. Arrow Films has for the last two and half years 

distributed a range of European crime dramas under its sub-label and website Nordic Noir 

(nordicnoir.tv). In a telephone interview with Arrow Films' marketing director Jonathan Sadler he 

described the development of 'Nordic Noir' as a natural progression as “Arrow films already had a 

tradition of distributing world cinema, and foreign language drama on home video and DVD. We 

started with Wallander, and through this we developed a working relationship with the BBC. They 

informed us what programmes they would be broadcasting in the Saturday night 9pm slot on BBC4. 

The first risk we took was with The Killing, we acquired the rights to the first two series before the 

BBC showed them, for a relatively cheap sum. The Killing went on to become a huge phenomena, 

and it became clear to us, that a genre of Nordic Noir was emerging. Then through the relationship 

with the BBC we were able to acquire upcoming titles they would show on BBC4 such as The 

Bridge, and through our relationship with DR, buy older titles which hadn't even been shown on the 

BBC such as Unit One(Rejseholdet) and The Protectors(Livvagterne)”. 

The Nordic Noir label is actively engaged in social media, promoting releases through e-

newsletters, and its Facebook and Twitter accounts. “The fan-base responds well to these, and it 

appears people like Nordic design, food, culture and music too. We've set up live events, not only 

with featuring the TV shows and their stars, but also with literary publishers and catering 

companies”. Nordic Noir also produces its own magazine in collaboration with The Guardian. The 

company's website and magazine often features programmes pertaining to what it calls 'The Nordic 
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Noir mould'. When I asked Jonathan Sadler what this was he stated that there were no set-rules but 

patterns. “The protagonist has problems, the landscape tends to be grey, the perpetrator will have 

political leanings towards the right, strong female leads, and the villains tend to be men”. The label 

is also stretching out into Nordic programmes which don't deal with crime like The Moomins and 

crime dramas from other European countries. “With The Moomins there was an interest among our 

fan-base, and we felt it would be limiting to just promote crime series. The other European dramas 

we have on a section called Nordic Noir and Beyond and these shows tend to be shown on BBC4 on 

a Saturday night. Most viewers will happily move on to other European dramas such as Flemish 

crime drama Salamander. People aren't going to turn off the TV or become disinterested because a 

programme isn't from the Nordic nations. Our audience and fan-base is growing, we have a low 

unsubscribe number to our magazine and e-newsletter”.    

4.3 The Bridge's Production Style, Narrative Style, and as Quality TV Drama. 

This section will be used to look into the production techniques which have been employed, 

to analyse if they have contributed to the success of The Bridge. It will take a closer look at two 

scenes, which have been watched three times, taking notes on the camera angles used, the time of 

each shot, with the goal to understand the intention of the shot choice. A credits sequence is seen as 

a way to initiate the films narration, highly self-conscious, explicit in their address to the audience 

and typically suggest the locale of the action (Bordwell et al, 1985, p.25-26) so I have decided to 

look closer at The Bridge's opening credit sequence. From the opening credit sequences of both 

series, the location is used as stated by Jensen and Waade, showing many internationally 

recognisable landmarks and tourist attractions from Copenhagen and Malmö. The opening shot of 

both episodes analysed includes the Øresund bridge [see Fig.1].  The Øresund bridge, the Turning 

Torso[Fig. 2], Vesterbrogade, Hans-Christian Andersens Boulevard, The Carlsberg Brewery, 

Slottsmöllan, The Little Mermaid statue and Tivoli Gardens[Fig. 3], are all shown in a montage of 

time-lapse shots. These dynamic shots are full of movement, of cars and trains travelling over The 

Bridge from one country to the other, aeroplanes landing at Copenhagen airport[Fig. 4], people and 

vehicles rushing through the streets of Copenhagen and Malmö. The audiences introduction to the 

setting of The Bridge immerses them in a real-life location full of familiar landmarks and locations, 

which exist in the real world non diagetically and within the show diagetically i.e. One can travel to 
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Copenhagen and Malmö, but the fictional action will also be taking place there.

Fig 1 Opening shot from Episode 10, series 2.            Fig 2 Turning torso in the opening credits.

Fig. 3 Tivoli Gardens in the opening credits.             Fig. 4 Plane landing at Copenhagen airport.  

While the languages the characters speak with each other is foreign to members of the 

British audience, the film form and style used in The Bridge is something very familiar to British 

audiences. The genre of The Bridge as a crime drama, is already a popular with British audiences, 

and the British production market who have a history of producing crime dramas which have gone 

on to be broadcast internationally. Being attached with the Nordic Noir tag, associates not only The 

Bridge with other Nordic crime dramas and programmes, but also with the Hollywood genre of Film 

Noir. The Bridge's form and style is certainly held within the classical Hollywood tradition, whereby 

the text is bound by rules that limit individual innovation. A classical Hollywood text purports to be 

realistic both in an Aristotelian sense and a naturalistic one; it will strive to conceal its artifice 

through techniques of continuity editing and invisible story telling(Bordwell et al, 1985, p.3). Texts 

should be comprehensible and unambiguous and that it posses a fundamental emotional appeal that 

transcends class and nation(Ibid).Through the cinematography and editing, Hollywood cinema 
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directs the audience's natural gaze across the images which are being presented to them, meaning 

that while plots and narratives may well be complex, the way to understanding them is not.

As an example of how The Bridge emulates this classic style in cinematography and editing, 

I will do a closer analysis of the bathroom scene from the 10th episode of the second series, where 

Pernille finds the infected Viktoria, before becoming infected herself. I've chosen this scene, 

because it is important to the narrative of the episode, is confined to one room, and features 

predominantly only two people. This will not only make it analyse, but also easier for the reader to 

follow the analysis. The scene opens with an establishing25 medium-shot26 of Viktoria in the toilet 

[Fig. 5]. The reflection of her image is in the central lower half of the frame. She moves across the 

room into shot, and the camera pans to the left to accommodate her movement[Fig. 6], so that her 

body remains in the centre of the shot. Her face is shown in profile[Fig 5,6 & 7]. We then see a 

reverse shot of her looking into the mirror. Her body remains central, yet we see her face in the 

mirror, which is shown in profile [Fig. 7]. We then cut to Pernille outside the bathroom, the camera 

tilting to focus on the toilet sign, diverting the viewer's gaze to the sign, and what we can presume 

she has seen[Fig. 8].In the classical Hollywood style, shots tend to be framed using a centred 

composition. Extreme long shots tend to weight the lower half of the image, however the majority 

of shots work within a specific zone of screen space which resembles a T shape (Bordwell et al, 

1985, p.51). The upper one-third and the central vertical third of the screen constitute the 'centre' of 

the shot. This centre determines the composition of long shots, medium shots, and close-ups [e.g. 

Fig 5,6 &7], as well as the grouping of figures. The human body is made the centre of narrative and 

graphic interest: the closer the shot the greater the demand for centring.  Moving figures are 

captured through panning and tilting the camera[e.g. Fig. 6] or through a frame cut27. Bordwell, 

Thompson and Staiger [1985] say that frame cutting is extraordinarily common in the classical 

style, partly because it is the least troublesome match-on-action cut to make, but also because it 

confirms the importance of the centre zone of the screen (Ibid). 

25. Establishing Shot “a shot, usually involving a distant framing, that shows the spatial relations among the important 
figures, objects, and setting in a scene”(Bordwell & Thompson, 2004, p.502).
26. Medium shot “A framing in which the scale of the object shown is of moderate size; a human figure seen from the 
waist up would fill most of the screen”. 
27. Frame Cut “As the body crosses the frame line, the cut reveals the figure entering a new shot” (Bordwell et al, 1985, 
p.51).
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 Fig 5. Establishing Viktoria in WC. Fig 6. Pan to accommodate movement. 

Fig. 7. Viktoria remains central in reverse shot.      Fig 8. Viewer's gaze is directed to toilet sign.

With these first few shots of Viktoria in the bathroom, the viewer's perception of the space a 

very important scene will unfold in is established. This is a room within a large hotel, leading onto a 

corridor. The editing in the rest of the scene will reinforce the viewer's spatial orientation of the 

room, as is typical of classical continuity editing in Hollywood cinema(Bordwell et al, 1985, p.55). 

Through each shot, tonality, body movement, and the centre of compositional interest change 

enough to be distinguishable, not not enough to be disturbing. Crosscutting creates a fictive space, 

using several camera locations, and cross cutting presupposes that shifts in the locale are motivated 

by the story action (Bordwell et al, 1985, p.56). Continuity editing's devices and principles function 

to represent the space for the sake of the story (Ibid). 

Once Pernille has seen the toilet sign, she enters the toilet. What follows is an exchange 

between Pernille and Viktoria, in which – to Viktoria's confusion- Pernille explains to Viktoria that 

she is infected with a highly contagious virus, and can't leave the bathroom [Figs. 10,11 & 12]. This 

series of shots uses shot/reverse-shot editing and eyeline matching28 , joining the characters who are 

facing each other, using their glare to link the shots. As Pernille radios to Saga and Martin, who are 

28. Eyeline Match “Uses character glare as a cue to link shots(Bordwell et al, 1985, p.57)
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outside the bathroom, Viktoria panics, and begins to become symptomatic of the virus [Fig. 11], 

coughing blood all over Pernille, effectively infecting Pernille with the same virus[Fig 12]. 

Fig. 9 Viktoria turns to see Pernille enter WC.        Fig. 10 Pernille explains the situation.

Fig.11 Viktoria falls ill. Fig. 12 Pernille is infected. 

 As per classical continuity rules, Viktoria remains in the same position as when the viewer 

last saw her, before Pernille saw and entered the bathroom from outside [Fig. 9]. The same spatial 

dimensions, which were used in the opening shots are carried through into this part of the scene. 

This is done by maintaining the axis-of-action, and only crossing this link to establish eyeline 

matching, between Pernille and Viktoria, while they have the conversation [Figs. 10,11 & 12]. The 

action is only shot from four positions, which maintain the axis of action. In the classical style the 

axis of action is the imaginary 180 degree line, which gives the assumption that all shots will be 

filmed and cut together so as to position the audience on the same side of the action (Ibid). The axis 

of action becomes the imaginary guide of movements, character position, and glances in the scene 

(Ibid). 180 degree editing in the classic style assumes that the establishing shot, and the eyeline 

match cut and directional continuity of movement and shot/reverse shot schema29 will all be present 

to overdetermine the scenographic space (Bordwell et al, 1985, p.58). This scene uses this very 

29. Shot/Reverse-Shot editing “Assumes the series of shots alternates a view of one end-point of the line with a view of 
the other(Bordwell et al, 1985,p.57). Joins characters facing one another, as seen in Figs. 9,10,11 and 12. 
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technique.

As The Bridge is a television show, and not a film, the narrative aspects of classical 

Hollywood cinema aren't as consistently present in the show. A film is one contained story, while 

television shows portray different stories in an episodic format, or one story across many episodes in 

a serial format. 

While some argue that the links to cinema in television exist only in terms of visual style, I 

would argue that some aspects of the classical Hollywood film are apparent in the narrative of The 

Bridge. One is what Bordwell, Thompson and Staiger [1985] call 'character centred causality', 

which I will talk about in the following section in regard to Saga Norén[4.4]. However the 

homogeneity of The Bridge's fictional world, is a feature which Bordwell, Thompson and Staiger 

associate with the classical style of narration, whereby the text is “composed of a solid and integral 

diegetic world, occasionally inflected by a narrational touch from the outside world”(Bordwell et al, 

1985, p.30). While The Bridge's setting and location are actual places, only the eponymous 

Øresund's Bridge is important to the narration. There are very few references to other actual places 

around Copenhagen or Malmö which are important in driving along the narration. I've already stated 

that the credit sequence features many recognisable locations from around the two cities, however if 

we assume that the opening credits are highly self-conscious and explicitly addressed to the 

audience (Bordwell et al, 1985, p.26), the opening credits are used to initiate the audience in The 

Bridge's location and to some extent the narrative elements. 

The classic style of narration typically has three different features. The first is compositional, 

which assumes that certain elements must be present if the story is to proceed (Bordwell et al, 1985, 

p. 19). In The Bridge, for the first series this was the murder of Kerstin Ekwell and Monica 

Brammer on the Øresund's Bridge, for the second it was the discovery of the ship which crashed 

into the bridge, containing dead bodies. The second feature is realism, whereby the actions are 

justified on grounds of verisimilitude. Realistic motivation extends to what the audience will 

consider plausible about the narrative action. In the classic style, “verisimilitude usually supports 

compositional motivation by making the chain of causality seem plausible” (Ibid). So in The Bridge, 

the compositional motivation of the murders, leads to them being investigated by both Danish and 

Swedish police forces, due to where the bodies were found. The final feature is the intertextual or 

generic, whereby the story is justified on the grounds of the conventions of certain classes of art 

works (Ibid). We can see that The Bridge not only borrows elements from Hollywood's Film Noir 
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genre but also of other Nordic Noirs such as The Killing. The music and lighting used is low-key, 

which is typical of the crime and horror genres. 

 So while stylistically and visually The Bridge uses the classical style, it's narrational devices 

are also borrowed from the equally ubiquitous American style of Quality TV. Quality TV's style 

traditionally borrows visual and stylistic elements from the classical Hollywood cinema, driven by 

larger budgets (The Bridge is funded by five PSB broadcasters in Europe, Sweden's SVT, Denmark's 

DR, Norway's NRK, Germany's ZDF and the UK's BBC), a sense of autheurship around the 

production (the lead script writer for The Bridge is Swedish scriptwriter, crime novelist, and 

broadcaster Hans Rosenfeldt), and complex narratives. 

As a TV serial, The Bridge can use different types of narrative devices which a film cannot. 

These include plot twists and episodic and serial climax. Examples of this in the two episodes 

analysed would be how Gertrude turns from Oliver's unassuming and victimised wife, to be being 

revealed as the mastermind being the viral killings in episode ten of season two. The scene where 

Saga and Martin confront Jens on the bridge in episode ten of season one, is climactic, and brings 

the events of the series full circle by concluding them where the first body was found. 

4.4 Saga Norén as The Bridge's example of feminism in Nordic Noir

In this section I will look at Saga Norén's role within The Bridge, using textual analysis to analyse 

her role within the narrative, film form and semiotic analysis to look at the use of colour around her 

character, and the respondent's opinions on how they felt about her role in The Bridge.

Compared to the Danish Police investigator Martin Rhode, Saga Norén exists outside of the 

moral questions the plot raises, and in the first season the plot doesn't seek to contextualise her 

strange behaviour. She merely is the way she is. She has very little personal life to speak of, her life 

is her job and the case she is working on. Though never through either series is it explicitly 

diagnosed, unlike Stieg Larsson's Lisbeth Salander, or Peter Høeg's Smilla Jaspersen, it is often 

implied, even by other characters, that Saga may have some form of autism spectrum disorder 

(ASD), resulting in her having difficulties to socialise and communicate in the expected manner. 

While this is sometimes done to create tension or humour, it also means that Saga is able to work 

differently, and at times more effectively as a police officer than Martin. With no personal ties, she 

is able to focus totally on facts and her estimations. She is the subject of The Bridge, while the male 
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characters are objectified as weak and fallible victims of circumstance. In the first season Daniel 

Ferbé and August Rhode are the only lead characters to die. While both Victoria Nordgren and 

Pernille fall victim to Gertrude's plan in the final episode of season two, they do so heroically. 

Victoria, already given only six months to live, does not leave the toilet so she doesn't spread the 

contagious virus. Pernille chooses take control of her emotions by ending her own life in order to do 

the same. 

The use of the monochrome filter in The Bridge coupled with Saga's Black and White view 

on life further place her as the subject of The Bridge, the audience almost watch the action unfold 

through her view of the world. The first season's climax takes place upon the large, white, blocks of 

the Øresund Bridge's maintenance concourse. Saga, somewhat mercifully, shoots Martin in order to 

prevent him from killing Jens. In the second season, she is presumably unable to prevent Martin 

from doing so, confronting him in his blackened hotel room, before disappearing into the darkness 

to report his crime to the Danish police.   

Women as protagonists, who are “flawed yet sympathetic, complicated yet engaging, present 

authentic visions of women in power (The Daily Beast, 20/06/2012)”. This places the programmes 

character within a feminist discourse which has been present in the commentary on other 'Nordic 

Noir' programmes, and viewers are able to link Saga's character to other female characters like 

Salander, Jespersen, along with Sara Lund (The Killing), Birgitte Nyborg Christensen & Katrine 

Fønsmark (Borgen), characters associated with Nordic Noir on BBC4. Both female respondents in 

my interviews also noted a difference in the presentation of the female character. Cerren stated “the 

women aren't all made up like in some of our programmes, even in Hinterland/Y Gwyll, they've 

sexed up the female lead police officer, where as in The Bridge its not done with hair and make-up, 

it's not done in the plastic way or surface presentation. It makes these characters seem more like real 

women...I didn't mind Saga's difference, I'm attracted to differences”. Pauline stated “I just loved the 

primary character, I love how everyone accepted her but took her with a pinch of salt, she was 

brilliant at [her job], she was a class act”. 

While Saga may be distinctive because of her behaviour and her sex, she actually typical of 

many classical Hollywood protagonists. Characters are the prime causal agents of the narrative, and 

characters are defined as a bungle of qualities or traits (Bordwell et al, 1985, p. 13). Characters are 

typed by occupation, age, gender, and ethnic identity. To these types individualized character traits 

are added (Bordwell et al, 1985, p.14). So while Saga's traits are very individual, in that she is 
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socially awkward, and very procedural in how she undertakes her job, by being a young Nordic 

woman working as a criminal investigator, her character traits are quite generic when put against the 

likes of Elizabeth Salander and Sara Lund. The individuality and consistency of her character is 

reinforced by means of recurrent motifs (e.g. her social awkwardness, yet skill as a police officer), 

as per the classical system (Bordwell et al, 1985, p.15). Once this individuality is achieved through 

both traits and motifs, the character assumes a causal role due to their desires (Bordwell et al, 1985, 

p.16). Saga is a typical classical Hollywood protagonist, because she is goal-orientated (to the 

extreme), and is the character who seeks to restore the original state of affairs in the dis-equilibrium 

created. This goal orientated motivation, is the process by which a classical Hollywood narrative 

justifies its story material and the plot's presentation of that story material(Bordwell et al, 1985, 

p.19). So while in the first series, the antagonist's motives are believed to have a social motivations, 

it is later revealed that these motivations are in fact personal goals, which is a dramatic form fairly 

specific to the classical Hollywood template (Bordwell et al, 1985, p.16).  

4.5 Respondents' responses relating to The Bridge as Nordic Noir and crime drama

This section functions to compare the results of the 'neighbouring context' and 'further context' 

analysis, with how the respondents came to watch The Bridge. All but one of the respondents 

watched The Bridge due to the fact that they had seen other 'Nordic Noir' dramas on BBC4, or read 

'Nordic Noir' from the literary market. While Joseph states that crime drama is not normally a genre 

he enjoys, he and a friend “both like Swedish things, we started talking about Swedish television 

programmes, and so we stuck [The Bridge] on and I carried on [watching] from there”. Eric said 

that “I had seen some foreign-language programmes before...Swedish ones specifically and they 

were good. I've also watched the Swedish versions of The Girl with The Dragon Tattoo, I've read a 

few translated English language Henning Mankell books, usually Wallander and then because I'm 

enjoying them, I'm reading Jo Nesbø”30. John was referred to the programme by friends as he 

enjoyed Nesbø's novels amongst others. “I've read lots of Scandinavian based crime novels, 

especially over the past few years, and so [my friends] knew about that, and I have always liked 

30Best-selling Norwegian Crime Novelist, his novel Hodejegerne was turned into a 2011 feature 
film Headhunters by the same production company who produced The Girl with The Dragon Tattoo 
Swedish language films. 
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detective stories”. Will stated that ever since he watched Wallander on a regular basis “whether it be 

The Killing of The Bridge, I've been thinking 'oh there's another Scandinavian drama coming to 

BBC4', that's what got me interested...There's all those similar types of ones like, Wallander, The 

Bridge, The Killing [and the] slightly off centre Borgen”. The fact that all but one of the respondents 

chose to watch The Bridge initially due to the fact it was shown in a time slot to similar programmes 

which they liked, would once again suggest an established time slot among viewers which the BBC 

hopes to capitalise upon.

While it doesn't provide British television with a new style, or even reference 

aforementioned modernist cinema directors from the region it does communicate the story in a 

mutually intelligible fashion to international audiences. Writing from their Danish context Nordic 

Noir, Jensen and Waade believe this marks a shift in television's production in which the exoticism 

of the settings, landscapes, light, climate and language have become promotional tools for 

marketing Danish productions internationally(Jensen & Waade, 2013, p. 260). The Bridge is shot 

through monochrome filter, filled with minimalist furniture and colour schemes, functional yet on-

trend fashions, coupled with establishing shots of expressionist and modernist architecture. These 

are references to popular, and mainstream, globally recognised Nordic centred brands like Ikea, 

Bang & Olufsen, Marimeikko, H&M, the Scandinavian crime literature market, and the Danish and 

Swedish tourism industry. These points of reference, are not only aspirational, they are local and 

acquirable. One can find H&M on the High Streets of most of Britain's towns, travel to Denmark, or 

fill one's home with Ikea furniture. Eric stated that The Bridge portrayed a comfortable family life 

with homes decorated with Ikea and Marimeikko designed furniture and textiles, “although it's 

inexpensive, the houses are fashionable inside, very different to the UK”. Eric also described the 

Øresund bridge as fantastic 'engineering wise'. Cerren also commented that the show gave her the 

impression that there was 'lovely design' in Denmark and Sweden, where people were concerned 

with the functionality of their homes, and the impact these homes had on the surrounding 

environment. 

Wade and Jensen say that the promotional tools of the settings, landscapes, light and climate 

are used to create a sense of exoticism and strangeness. While respondents didn't comment on the 

beauty or the landscapes to use Wade and Jensen's term, the location was seen as important. Joseph 

who had visited Sweden but not Malmö or Denmark, stated that The Bridge gave him quite a 

negative impression of Malmö, “[it seems] quite industrial, quite dark. I think it would be nice 
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enough to visit there. It game the impression that Copenhagen was more upbeat, and had a nicer 

atmosphere”. Eric stated that The Bridge gives the viewer the impression that it's a nice area, “but 

generally I tend to find that Nordic programmes don't focus on scenery, don't focus on making it a 

tourist film”. 

4.6 Respondents' responses relating to the notions of quality. 

This section functions to relate my textual analysis of The Bridge to answers from respondents 

relating to the notions of quality and complexity. While respondents may not explicitly be aware of 

what they percieve to be quality TV, some of their responses touched on themes which are typical of 

quality TV. The most prominent result I can draw from the respondent interviews was that they 

enjoyed about The Bridge was the sense of realism the series provided, as well as the strength of the 

characters. Cerren stated that having worked in the British criminal justice system herself said “the 

way they investigate crime, if there is any accuracy in that, seems pretty straightforward, there is a 

freshness about that”. Eric stated that the strong characterisation made the show feel more realistic. 

“Not just of the main characters, but also the lesser characters. People are human all the way 

through, they are not just there to push the plot along. Both main characters were interesting [too]. 

They both had their faults, their flaws, they were different flaws...that made them more human. The 

programme had very real conversations between individuals both inside and outside work. Very 

natural. People don't always get on in families or professionally and it had a sense of realism to it”. 

Both Pauline and John spoke about the realism they associated with the genre as a whole being a 

unique factor in both the television programmes and the literary market respectively. Pauline stated 

“Scandinavian dramas seem to pass more on the reality of the character, rather than a celebrity 

[being in the lead role], the characters faces and body match up, they are just more real, with no 

plastic edge to them”. John said “I think I find often that the characters are more more flawed than 

in a British or a US drama, especially the person who turns out to be the hero. The human weakness 

that the books seem to capture too. They are very descriptive, you get a real feel for what living in 

the country is like, and good descriptions of the scenes”.  Cerren also comment that she enjoyed the 

social aspect which The Bridge provided her with. “Although I know it's television, I still feel like I 

get a little insight into another culture”.

The discourse of realism, and real-life is perpetuated through a distinct lack of non diagetic 
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sound. While there is some non diagetic sound, like sharp synthesised pulses, its presence is low key 

and minimal. In the climax of season one's final episode, as Saga and Martin confront Jens on the 

bridge, only the sound of wind is a lot more apparent than the music, until Saga shoots Martin and 

slow quiet piano music begins. 

Another distinctive feature which places The Bridge within the discourses of realism and 

social relevance are the plot and the narrative. While much of the previous criticism, and 

journalistic framing of 'Nordic Noir' has centred on the criticism of the left which has classically 

driven the literature of the more influential Nordic authors such as Sjöwall & Wahlöö, and Henning 

Mankell, The Bridge in its conclusion doesn't seem so concerned with these issues. In the initial 

episodes of both series, the plot does engage with crimes of social conscious31. However 

respondents had mixed responses when asked if they felt there were any social, socialist or left-wing 

themes in the programme. Joseph, Pauline and John, all did not really get that impression from The 

Bridge. Will stated that he would normally pick up on these things, but no major social issues were 

apparent to him. Cerren felt that the narrative did deal with social issues but she didn't sense any 

political overtones. John felt that the show was moralistic, but didn't feel that it was socialist. 

Comparatively, Eric stated that he felt that show dealt with Muslim terrorism, and that Swedish 

programmes always seem to touch on immigration, that it is a social problem there”. 

While not explicitly finding political elements to the programme, both Joseph and Pauline, 

were able to relate to some of the series' storyline to current political problems in the UK. Joseph 

felt that the problems the series dealt with was universal “the episode about the homeless, and then, 

the way especially in this country at the minute, the way the police treat people of different races.  

That's a real issue over here at the moment, and presumably in Denmark too”. Relating these issues 

to more specific examples Joseph explained that there are now certain restrictions in London over 

how people can help the homeless, and linked the racial tensions towards the police to the Stephen 

Lawrence murder trail32, and Stop & Search33. Cerren stated that the series and other Scandinavian 

31. The inequality of individuals before the law due to class or social circumstance, homelessness, mental illness, racism 
in the juridical system, and the exploitation of children by multinational Swedish companies, are what the killer 
publicises his motives to be in the first season, environmental issues are focused upon in the second season. 
32. Stephen Lawrence was an eighteen year old, black British man who was murdered in a racial attack while waiting for 
the bus in 1993. The case was mishandled, due to cover ups made within the police force, later enquiries finding 
institutional racism existed within the London police force. The perpetrators were finally convicted and sentenced in 
2012. 
33. Also known as 'search without arrest'. This enables Police officers to search and subsequently arrest a 'suspected 

person' without warrant. This caused riots amoung black communities in the early 1980s in the cities of London and 
Liverpool. The law was repealed in 1981 but subsequently introduced in 1984. Joseph's perception was that this law still 
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dramas,  dealt  with vulnerable people,  and the treatment  of  children and young women.  “These 

issues  are  global.  I  don't  know,  somehow  they seemed  they were  more  open  to  more  openly 

discussed, and that's what I liked,  [as this was] different to say some of the American and some of 

the British [crime dramas]”.

However once Martin and Saga uncover the mystery of who lies behind these crimes, the 

motives behind them are personal to a small group of characters on the Danish side of The Bridge. 

The Bridge then, does not seem to fit in with the socialist critique Forshaw associates with the 

genre, and the interview respondent's responses would support this too. The Bridge does provide a 

comment on how Danes and Swedes see each other, rather than a critique of their respective welfare 

states. In initial episodes this is touched upon, and used to create comedy and tension due to the 

miss-matched pairing of Martin and Saga. Martin and Saga present viewers with stereotypical 

archetypes of their nationalities. He is jovial, happy and overweight, yet sexually unfaithful to his 

wife, breaks rules and cuts corners in his work, while she is pedantic, work obsessed and athletic, 

yet emotionally detached, and lonely in her personal life. “The Swedish are supposed to be cool, 

calm and efficient, [and] that's how Saga is presented early on” stated Eric. Martin and Saga's 

eventual fates reflect the views both countries have of each other currently. In Världens lyckligaste 

folk/The Happiest People in the World, Swedish social commentator, journalist and author Lena 

Sundström, describes how the classical Swedish view of Denmark has turned from being that of a 

liberal, fun-loving country, geographically and politically closer to continental Europe and the UK, 

to being a country were ethnic tensions exist and the right-wing nationalist Danish People's Party 

have won a significant number of seats in elections.

“Why did workers in Denmark begin to vote towards the right' I read on one newspaper I 

find under the sofa, 'Why are refuse skips burning in Nørrebro?' I read on another. What is it that has 

really happened to Denmark? Does one notice when society changes? How do the media, 

politicians, integration and the everyday, influence people when a xenophobic party comes into 

power?” (Sundström, 2009, p.8)

The Bridge can be seen as asking the viewer 'where it all goes wrong for Martin Rhode'? 

How did the friendly, successful police detective turn from a loving father and husband into an 

adulterer and murderer by the end of the final episode of season two? While Joseph had some 

knowledge of the political tensions in Denmark, John picked up on the fact that The Bridge implies 

usually targeted people from ethnic minorities and a certain social class. 
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that “Sweden is a bit more procedural than Denmark”.  

4.7 Respondents' responses relating to The Bridge as an international TV format and international 

co-production.

The only obvious difference in terms of aesthetics for a British audience is the language. In the 

original Danish/Swedish production this was also a factor, but in a British context neither of the 

languages are spoken widely in the UK, and Danish nor Swedish are mutually intelligible with 

English to the same extent that they are with each other. The presence of sub-titles therefore gives 

the The Bridge a sense of distinction, it is for people who read (or are multi-lingual), has to be given 

undivided attention, and viewers must in a sense have some previous knowledge of Scandinavian 

culture to understand why despite speakings different languages, the Danes and Swedes understand 

each other34. Respondent Eric stated the 'concept of a foreign language programme' was one of the 

initial reasons he was attracted to The Bridge. When asked to explain what was meant by the 

'concept of a foreign language programme', the Eric answered that “it's like a hurdle that you have to 

overcome, you know you're going to have to read the subtitles, because I don't speak Danish or 

Swedish. I had seen some foreign-language programmes before. Swedish ones specifically, and they 

were good”. 

The presence of sub-titles lend to the sense of verisimilitude, linking with Charlotte 

Brundson's [1990] point, that a realist paradigm is a discourse of 'quality' within British television. 

By watching the original sub-titled version of The Bridge over the English language remakes from 

the US or the UK, the audience are given the sense both through the journalistic and marketing 

framing of 'Nordic Noir', that they are somehow closer to the ideas of the creatives who authored the 

programme. An example of this would be Ben Child's article in 'The Guardian' 22nd September 

2011 criticising the Hollywood remake of The Girl With The Dragon Tattoo for casting British 

actors and actresses speaking with British accents in the roles of Swedes, rather than Swedes, 

playing Swedes, sounding like Swedes. In contrast, American actress Rooney Mara is praised for 

her Scandinavian accent. 

The co-produced nature of The Bridge, was a point of interest, distinction, and a reason 

34. There is an incident in the first episode of The Bridge where Martin explains a criminal case in very scientific 
Danish to the Swedish team have difficulty to understand. The issues of linguistic difference are then promptly dropped. 
Saga also has problems pronouncing Danish names, most notably Pernille, who she repeatedly calls Pernilla. 
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which kept the respondents interviewed engaged over the episodes. Joseph was quick and to the 

point in stating that “the fact it is based in two different countries is strange and different”. Both in 

his initial interview and follow-up interview, Eric described enjoying the concept of the setting 

being in two countries. “It was just an interesting concept...the idea of this programme being half in 

one country and half in another was very interesting and intriguing”. Cerren drew on her 

experiences in working as a probation officer saying “[I remember enjoying] the interpersonal 

dynamics, and different police services, and the working together, I've always liked inter-agency 

work, so I'm always going to be drawn to social interactions and tensions”.

5. Conclusions

From the data collected from my audience interviews, and the textual analysis of The Bridge, I 

ultimately feel that the perception of realism, quality, narrative complexity and, but to a lesser 

degree, cosmopolitanism are the factors contributing to the success of this non English language 

series from Denmark and Sweden in the United Kingdom. The perception of realism and quality 

stem from the American styles of classical Hollywood cinema and Quality TV drama.  

5.1 Conclusions relating to the contexts and intertextuality in The Bridge 

By placing itself within the context of the crime thriller genre, a popular genre in both 

cinema and television, and furthermore, aligning itself with the other programmes associated as 

Nordic Noir, the success of The Bridge has ultimately been built upon perceptions built by film 

styles and the popularity of the other Nordic Noir programmes which came before it, that all 

respondents are aware of. This was enhanced by the channel and the time slot on which The Bridge 

was show. From my textual analysis I see no intertextual references to the art cinema associated 

with the Nordic region's great directors, but rather an easily decodable classical Hollywood form. 

However that is not to say that the audience perception of Nordic produced television and film, is 

not influenced by perceptions of European art cinema through the difference and novelty created by 

the language.  
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5.2 Conclusions Relating to the production techniques employed and production techniques 

and narrative elements enjoyed by the respondents. 

From the interview responses, the perception of realism, strong characterisation (and with 

that, links to the notions of quality TV), and complex narratives, are the most obvious trend for 

people watching, and continuing to watch The Bridge. The female respondents Cerren and Pauline 

both liked Saga, and how she was different not only from the other characters in The Bridge, but 

how the female characters in The Bridge were different from other mainstream tropes and female 

characters in TV and film. Cerren also felt that The Bridge dealt with the vulnerability of young 

women. All of the respondents had watched other Nordic Noir programmes on BBC4, and Eric and 

John also had read Nordic Crime fiction. Only one respondent, Cerren,  commented on enjoying the 

scenery and countryside in Nordic Noir. Everyone stated they liked the realism in the way the crimes 

were investigated, and the strong characterisation. None felt the show really engaged in social 

issues, bar Eric, who commented on a plot involving Muslim terrorism, and immigration in Sweden. 

Joseph and Pauline felt some of the plot lines were socially relevant in the UK. 

As Jensen and Waade have said, writing within a Danish context, the success of The Bridge 

and other Nordic Noir programmes has marked a shift in Danish television drama's production, I 

think we can see this change has been rolled out throughout the Nordic region, and to other 

European countries in the production of crime dramas. Interestingly the BBC is now broadcasting a 

bilingual (English and Welsh) crime programme Hinterland/Y Gwyll produced in Wales, co-

produced with funding from DR. The show has been broadcast on Welsh language broadcaster 

Sianel Pedwar Cymru/Channel Four Wales (S4C)35, BBC1 Wales and BBC4 (in the same time slot 

used for the Nordic Noir shows), as well as international broadcasts in Denmark on DR and Norway 

on NRK, and streaming availability on Netflix in North America. Promotion surrounding the 

programme has described how the show was made in the mould of the Nordic Noir shows, but this 

35. The Welsh language public service broadcasting channel. It obtains revenue from both its advertising and grants 
from the UK Government's Department for Culture, Media and Sport. The UK's main PSB channel, the BBC provides 
some Welsh language programming made by BBC Wales free of charge such as the Welsh Language national news 
'Newyddion', and popular soap opera 'Pobol y cwm' (People of the Valleys). Welsh TV viewers receive S4C instead of 
Channel 4, however both Channel 4 and S4C are available via digital services to Welsh and English viewers 
respectively. 'Hinterland' was made by Independent Welsh production company Tinopolis. 
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goes far beyond long lingering shots of the Welsh coastline, and geographically challenged police 

officers driving through the beautiful hinterlands of Cwmystwyth to include much of scenery as 

possible. Cerren mentioned the series in her interview stating, “We have watched the Welsh crime 

programme Hinterland, and it's like the other one, The Bridge and the other Scandinavian ones 

really. I quite like the bilingual aspect”. Similar to The Bridge, Hinterland uses real locations and 

popular tourist attractions such as Aberyswyth, Devil's Bridge/Pontarfynach, Penwyllt, and Y Borth 

for its settings, features scenes were characters speak both English and Welsh, scenes of violence, 

and complex narratives dealing with social taboos and small town secrets. The success of the show 

both within the UK and the interest from international broadcasters, perhaps asks us to look where 

Nordic Noir as a concept is now moving to. Do stripped back stories of crime travel in all languages 

and cultures? Can other small broadcasters like S4C, export their dramas to wider audiences with 

funding from larger international companies? Do these low-key production factors lead to creating 

the impressions of quality and realism which television viewers crave?

5.3 Further Research

This thesis did not set out to provide quantitative data for interpretation. In further studies I 

think having some quantitative data about a wider range of the audience, rather than selected 

respondent interviews, would provide more interesting results, however the answers and reasoning 

may not be as interesting. This thesis did not aim to socially profile, what an average viewer of 

Nordic Noir is. I also feel that to compare and contrast other crime titles through textual analysis 

that are considered Nordic Noir (such as The Killing) or Quality TV (such as Twin Peaks) would 

provide more conclusions of the film form used in crime dramas on TV so see how unique The 

Bridge and other Nordic Noir titles are. 

5.4 Concluding Thoughts. 

This thesis' contribution is that it's the first to speak about The Bridge as a Nordic Noir in a 

context that relates to the Classical Hollywood Cinema form, which further links it to American 

Quality TV (through Quality TV's previously stated links to the classical Hollywood form). Previous 
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criticism has centred on the exoticism of the Nordic landscapes and Nordic languages. I have also 

highlighted the audience's appreciation of female characters in Nordic Noir (Saga Norén is the lead 

protagonist of The Bridge), as they appear more realistic, and aren't dressed and made up in or 

characterised using the tropes, which the respondents felt was typical of other TV and film 

characters. 
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7.Appendix 1: Information on Interview Respondents.

Cerren-Wyn : Cerren is a sixty-three year old, retired probation officer, whose first language is 

Welsh, but she speaks fluent English too. Cerren was interviewed via Skype on 11/05/2014 between 

8:00pm and 8:30pm. I was in my home in Bredäng, Stockholm, Sweden and she was at her home 

with her husband in Abergele, Conwy, UK. The time was chosen as this day was a Sunday and both 

Cerren and I were able to talk. Cerren had seen both series of The Bridge. She was selected, as she 

was the sister of Eric, and he recommended that I speak with her. Her past career working within the 

criminal justice system made her an interesting interview respondent. 

Pauline : Pauline is a sixty-one year old, female radiographer whose first language is English. She 

had previously been a Swedish and Welsh learner. Pauline was interviewed via Skype on 

13/05/2014 between 8:45pm and 9:00pm. I was at my home in Bredäng, and she was at her home in 

Welshpool, Powys, UK. The time had been chosen the previous day as it fitted in with both of our 

schedules. Pauline had seen the second series of The Bridge, and was in the process of watching the 

first on DVD. She had responded to the e-mail sent out at the hospital where she works as a 

radiographer. 

Joseph : Joseph is a twenty-eight year old Linguistics graduate, who works as an English language 

teacher. His first language is English, and he speaks conversational Swedish. Joseph was 

interviewed via Skype on 05/05/2014, between 9:30pm and 10:00pm. I was at home in Bredäng, 

and he was at his home in Bromley, South-London, UK. The time had been arranged to fit both of 

our schedules. Joseph had seen both series of The Bridge. Joseph was approached via the Digital 

Spy forums, after I was recommended by another member to speak with him. He is a fan of 

Melodifestivalen, having attended the contest multiple times, which has lead him to seek out other 

Swedish based television programmes and Swedish language music. 

Eric :  Eric is a fifty-three year old Manager in the NHS, and trained as a radiographer. His first 

language is Welsh, but he speaks fluent English, and some basic Swedish. Eric was first interviewed 

as part of the test study on  29/11/2013 about the first series of The Bridge, and a follow-up 
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interview took place 03/05/2014 after he had seen the second series of The Bridge. Eric was 

interviewed via Skype between 9:30pm and 10:00pm on the 29/11/2013, and between 4:30pm and 

5:00pm on 03/05/2014. For both interviews I was at my home in Bredäng, and he was at his home 

in Oswestry, Shropshire, UK. Eric had seen both series of The Bridge, and had watched the final 

episodes of each series in preparation for the interviews, but was not required or asked to do so. Eric 

responded to the e-mail sent out at the hospital where he works. 

John : John is a forty year old accountant, who works as a finance director. His first language is 

English, and he has no other language skills. He was interviewed on 12/05/2014 between 10:30pm 

and 11:00pm. I was at home in Bredäng, and he was at his home in Oswestry, Shropshire, UK. John 

had seen both series of The Bridge. John responded to the e-mail sent out at the hospital where he 

works. 

Will : Will is a thirty-four year old PHD student in finance. His first language is English, and he has 

no other language skills. He was interviewed as part of the test study on 03/12/2013, between 

9:30pm and 10:00pm. For the interview I was at my home in Bredäng, and he was at his home in 

Glasgow, Scotland, UK. I approached Will after seeing him post on a Nordic Noir fanpage on 

Facebook. Will was unable to do a follow-up interview, due to his tight schedule for completing his 

PHD.
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8. Appendix 2: Interview transcriptions. 

Interview with Cerren

Interviewee ID : Cerren

Occupation : Retired probation officer

Highest Level of Education : Post-graduate 

First language : Welsh

Other language skills : English

Publications: The Guardian, The Observer. 

DVH> So why did you start watching 'The Bridge', and how did you become aware of the 

programe?

I can't remember...exactly how we exactly became aware of the programme, but it's likely to have 

been trailers and advertising on the television. I'm being reminded by my husband that we also read 

a leader article in 'The Guardian' as well. 

DVH> And how did you watch it? Did you watch it on the television broadcasts, or do you time-

shift view? 

No, on the television. 

DVH> Do you watch crime dramas from the UK, and which ones do you watch, and why would 

you say that you enjoy them?

In the UK most recently, we have watched the Welsh crime programme 'Hinterland', and it's like the 

other one, 'The Bridge' and the other Scandinavian ones really. I quite like the bilingual aspect. 

We've been been watching The Young Morse. We've enjoyed that. We used watch the American 
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crime programmes, but if there is nothing else on we will naturally look for...because both my 

husband and I worked closely with the criminal justice system, I don't know whether if that impacts 

on us liking crime programmes. So we'll watch many.

DVH> What did you find unique and distinctive about 'The Bridge', if not, what did you find 

conventional.

We've watched other Scandinavian programmes so my memory is a bit confused Daniel, okay? So 

I'm thinking that the...'The Bridge' where they had...lots of running through the woods? I don't know 

if I'm tuning into the right programme here, because I also watched 'Wallander'.

DVH> Running through the woods sounds like the intro sequence to 'The Killing'.

'The Killing'! We also watched that. So I need to tune into 'The Bridge'.

DVH> It's the one set in Denmark and Sweden and in the first series they find a body on the bridge 

on the border between the two countries. 

[discussion in the background with husband]

I just remember enjoying it Daniel. I also like the social aspect, so that I'm having, I know it's 

television, but I still feel like I get a little insight into another culture, and I like some of the values 

that it portrayed, or through the background stuff. As well as the countryside. The way they 

investigate crime, if there is any accuracy in that, that seems pretty straightforward, there is a 

freshness about that. The interpersonal dynamics, and different police services, and the working 

together, I've always liked inter-agency work, so I'm always going to be drawn to social 

interactions...and tensions

DVH> Okay, did you feel there were any key themes in the show? And if you can't remember the 

'The Bridge' please feel free to talk about the genre as a whole.
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I think a number of the Scandinavian programmes have vulnerable people, by the nature you have 

deaths, murders or abductions, they are more or less vulnerable. They convey that really well, the 

picture that they convey I think of that vulnerability. There are quite a few children, used as victims, 

and young females abducted. Sexual crimes. 

DVH> Did you feel that the bridge. Social issues. Left-wing issues I suppose I mean. 

Yes, if I could remember clearly...My memory is that there were, but you probably need to me to be 

suspect.

DVH> You've already mentioned the criminal justice system, the treatment of women and 

children...

Yes I suppose they are common themes in the Scandinavian crime dramas.

DVH> Did you feel there was a mirror with these themes...they they were relevant in current British 

society?

[Discussion about the plot of the Bridge, to remind respondent of some plot points of relevance].

There are...but it's different, but I think that's what I like about it. That we do have similar...these 

issues are global. I don't know, somehow they seemed that they were more open or more openly 

discussed, and that's what I liked as being different to say some of the American and some of the 

British ones. Very socially concious. They are just interesting because of that.

DVH> A question about the characters. [Reminds respondent of who the characters are in 'The 

Bridge', and show respondent pictures of the characters]. What did you think about the characters?

I didn't mind Saga's difference, I'm attracted to differences. 

DVH> What impressions of Sweden and Denmark do the shows give you?
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They...the size, the amount of countryside that there is. There's lovely design, but at the same time, 

but I think...it is expensive to live there. So I love the design. Interested in the way it's portrayed that 

people aren't too fussed about their houses most of the time, the functionality of homes, and the 

impact of the environment. The women aren't all made up like in some of our programmes, even in 

'Hinterland', they've sexed up the female lead police officer, where as in 'The Bridge' its not done 

with hair and make-up, it's not done in the plastic way, or surface presentation. Makes them seem 

more like real women. 

DVH> Have you visited Denmark or Sweden? Would you consider it? Are you learning the Danish 

or Swedish language?

No, I communicate with a young lady in Norway, we speak Welsh, so she can retain Welsh. So 

no...but I know through my daughter I know Norwegians, but I've never been there. I've met some 

when I was in the armed forces as well. I would love to go but I'm always put off by thinking that it 

would be very expensive!

Interview with Pauline

Interviewee ID : Pauline

Occupation : Radiographer

Highest Level of Education : Post-graduate 

First language : English

Other language skills : No (was previously a Swedish and Welsh learner)

Publications: Traveller, National Geographic, Daily Mail.

DVH>Why did you start watch 'The Bridge'? How did you become aware of the programme?

I think I just found it, I just was channel hopping, and discovered it, but I only discovered it from the 

second series.

DVH> How do you watch 'The Bridge', do you watch the broadcasts, or do you time-shift view?
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I watch it on Sky+, and watched it all together, and then I bought the first series on DVD.

DVH> Have you watched UK crime drama, which ones do you enjoy and why?

Yes, I watch Silent Witness, and...no pretty much Silent Witness because I like the characters they 

seem real, and have a touch of reality about them, which makes it more suitable.

DVH> What did you find unique and distinctive about the Bridge

Scandinavian dramas seem to pass more on the reality of the character, rather than a celebrity into a 

part, they characters faces and body match up, they are just more real, no plastic edge to them. 

DVH> What do you find conventional about 'The Bridge'?

I suppose there is only so much you can do with a murder, it's a tried and tested formula, but they 

just seem to put a different edge to it every time. I like the way they film, I don't know if image it, 

there's a difference between indoor shots and outdoor. 

DVH> What did you specifically like about the bridge, what kept you going background

I loved the primary character, I love how everyone accepted her but took her with a pinch of salt, I 

thought the relationship she had with Martin was interesting in as much as he definitely seemed to 

understand her, the fact that they put somebody with Aspergers in was interesting, plus she was 

brilliant at it, she was a class act. 

DVH> What did you feel were the key themes.

The strength of the characters, the reality of it, the plot was quite complex, and then it would throw 

something else at you. Made you want to find out what was coming the next week. 
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DVH> Did you feel the bridge engaged viewers with social issues?

Social issues maybe, but I didn't put any political overtones on it.

DVH> Did you feel there were plot themes raised in the bridge, that you can see reflected in modern 

British society?

To a certain extent yes, I never really thought about it, certainly in the second series. 

DVH> What did you think about the main characters?

Swedish female with aspergers. She was just incredible her ability to convince you that that was the 

person was quite remarkable, and her ability to literally see things as they were said brought a new 

interest to television. It didn't bother me if she was a woman or not, because there are many crimes 

things on with women in major roles. 

Martin – Marting was lovely, a big soft teddy bear, he carried sadness with him and he was just 

trying to work his way through it. He was just a kind person. 

DVH> What impressions of Sweden and Denmark did the show give you?

I've been to Sweden a few times so I know it's absolutely lovely, but the show makes it look kind of 

bleak. It seems to be...even with Wallander...the same kind of things, that's the way they like to film 

thing. They sort of tear it down.

[Discussion about how Malmö and Copenhagen look like]

Not planning to learn Swedish and Danish

I was learning Swedish and I was doing okay, but my situation at home changed and I ended up not 

going back, and not taking the job I was offered in Sweden...so I gave up. 
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Interview Guide

Interviewee ID : Joseph 

Occupation : Unemployed, Political party volunteer, Language teacher

Highest Level of Education : Post-grad

First language : English

Other language skills : Conversational Swedish 

Newspapers & Magazines which you read : The Guardian, The Independent

DVH> Why did you start watching The Bridge?

Originally I was at friend's house, and we couldn't think of what to do. We both like Swedish things, 

we started talking about Swedish television programmes, and so we stuck it on and I carried on 

from their.

DVH> How did you watch 'The Bridge'? Do you follow the broadcaster on BBC4, or is it 

something you downloads, iplayer, netflix?

I think I downloaded of bittorrent, one of those websites.

DVH> Did you watch it alone or with your friend.

The first episode I watched with friends, and we had a deal to watch them all together, but I just 

downloaded them and marathoned them quite quickly.

DVH> Do you watch crime dramas from the UK? Which ones do you enjoy and why?

Not really...does Jonathan Creek count?
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DVH> Yes, it's about crime and murder in a sense.

Not normally your genre. 

DVH> What did you find unique, or distinctive, and what did you find conventional.

Unique – Obviously the fact it is based in two different countries is strange and different. 

Conventional – It was the plot where the antagonist has supposedly has good causes, that's been 

done quite a few times before. Like the Saw films, he painted as someone who has good motives. 

Each time it was for a reason. 

DVH> What did you specifically like about 'The Bridge', and why did you continue watching?

I like the way the relationship developed between Martin and Saga, and over time he came to deal 

with her differently, and how they became closer. I think the crimes, the way they were developed, 

really made you want to know how things were going to continue. So I would watch it straight 

afterwards.

DVH> What did you think where the key themes in the show?

I think the key theme was to...almost as if it was saying be on your best behaviour, because every 

little bad thing you do. Martin had an affair it's not such a big deal, but the drama that caused lead to 

the whole thing kicked off, and the journalist character being a bit self-centred. It's not a big deal 

but, that lead to him being killed. So I guess the message was, try and be a nice person and nobody 

will kill you.

DVH> Did you feel 'The Bridge' engaged with any social issues?

To some degree, some things were universal, the episode about the homeless, and then, the way 

especially in this country at the minute, the way the police treat people of different races. That's a 

real issue over here at the moment, and presumably in Denmark too.
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DVH> Do you think there were any plot themes, that are relevant in modern British society.

The homeless is relevant, with restrictions on what you can do with homeless. Like you can't feed 

them in certain boroughs. Race and police. Going back to Steven Lawrence and Stop & Search.

[Discussions on what Stop & Search is]

The second series I didn't think there were so many issues were involved with social issues.

DVH> Well there is the environment, you have the Environment party here.

We have the Green party in the UK too.

DVH> With their one seat in Brighton & Hove!!! So what did you think about the characters of 

Saga and Martin.

Martin first – he's easier to deal with first. He is generally a nice kind of guy, easy going, has a bit of 

a temper every now and again, but he's not malicious. He has a tendency to get himself into trouble 

every now and then. He's a bit like a child, he knows he shouldn't be having an affair, but he still 

will.

Saga, I found that obviously the thing about her is that she doesn't get social constructs, although I 

think that was over baked in the second series.

DVH> Overplayed?

In the first series that was just a character trait, in the second series it seemed that everything 

decision she made was based on that. I think the writers overplayed it a bit.

DVH> What impressions did the show give you of Sweden and Denmark.
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It gives you quite a negative of Malmö, quite industrial, quite dark. I mean for most of the couple of 

episodes all of the scenes seem to take place in darkness. In terms of Denmark it showed Danish 

people as being a bit pretentious. Thought that they were better than the team in Malmö. 

DVH> I mean what you assume it would be like in Malmö and Copenhagen if you were to visit 

there?

I think it would be nice enough to visit there. It gave me the impression that Copenhagen was more 

upbeat, and a nicer atmosphere, then again a lot of the kind of race issues seemed to be on the 

Danish side of the bridge.

DVH> okay and finally, have you visited Denmark or Sweden? Are you learning the Danish or 

Swedish language?

I have visited Sweden on several occasions, I have learned Swedish to some degree, but I have 

never visited Denmark. 
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Follow-up interview with Eric

Interviewee ID : Eric

Occupation : Manager in the NHS (Healthcare)

Highest Level of Education : Equivalent of post graduate diploma

First language : Welsh

Other language skills : English

Newspapers & Magazines which you read : Professional Journal of The Society of Radiographers. 

BBC news online.

Why did you start watching 'The Bridge'? Talk about it 

The concept was interesting. The concept of A; the body being on a bridge, B the body being in two 

different countries at the same time, and C the concept that it was a foreign-language programme. I 

had seen some foreign-language programmes before. Swedish ones specifically and they were good.

DVH> What do you mean by the concept of a foreign-language programme? A language is a 

language it's not really a concept?

It's kinda like a hurdle that you have to overcome, you know you're going to have to read the 

subtitles, because I don't speak Danish or Swedish.

DVH> How do you watch 'The Bridge'?

I normally put it on Sky+, and watch it in in two or three episode blocks. I watch it alone.

DVH> You're not watching it with the television cast? It's not something you would talk about at 

work on the Monday morning, after seeing it on Saturday?
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No.

DVH> What did you find unique and distinctive? What did you find conventional.

Conventional some of the police procedures, like forensic science. Unique was that there was 

stronger characterisation, not just of the main characters, but also the lesser characters. People are 

human all the way through they are not just there to push the plot along.

DVH> You mentioned that the police procedure was conventional. Can you think of any other 

shows or even films that you would say The bridge reminded you of?

I think it reminded me of Wallander, but no not really...It was quite different. It wasn't what I was 

expecting. 

DVH> What specifically did you like about the bridge? 

Both main characters were interesting. They were both had their faults, their flaws, they were 

different flaws, one was a personality flaw, she wasn't affable but she was good at her job, and her 

home life was kind of okay, that's Saga, and then there was a person who was really affable, really 

sociable, but his personal life was an absolute mess, and that was Martin. That made them more 

human

DVH> What did you feel where the key themes in the show?

Police procedure, the fact there was a killer and killers on the loose, fooling the police. Interesting 

concepts to some of the scenarios, such as the guy getting locked in his car. They did something in 

each show which carried it along. If you see any American show you eventually get into things 

which are just fillers, you understand what I mean? Dead episodes where it just carries you along 

into the next, but I never found that with 'The Bridge'.

DVH> It's like one theme running throughout the show.
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One theme running throughout, but it builds each week, same in the second series.

DVH> Did you feel that 'The Bridge' engages viewers with social issues?

Some social issues, Muslim terrorism, basically yes. Some. The Swedish programmes always seem 

to touch on immigration, that it is a social problem there.

DVH> What did you think of main characters? You mentioned Saga had some personality traits but 

overall...perhaps talk a bit more?

Saga – She is Swedish. Swedish are supposed to be cool calm efficient. That's how Saga is 

presented early on, and then you realise that there is something not quite right about this individual, 

in terms of what she says. Then you realise that she's interesting character, but she's not an average 

character. She has some autistic tendencies, and some social difficulties, she's not affable, she 

doesn't care what people think about her, she just says what she thinks.

Martin- Extrovert, basically very sociable, and again more sort of slovenly in terms of his 

procedures, equally effective, but his personal life is crashing around his ears. 

DVH> What impressions of Denmark and Sweden did the show give you?

You get the impression, like any neighbours, they get along but there are tensions. Like any two 

neighbouring countries they stereotype, and they are surprised that they are just people. Again, that's 

characterised the way the Swedish don't think the Danish are as efficient. The Danish think the 

Swedes are stuffed all. All of the stereotypes come out because that's how people behave. 

DVH> If you were to travel to Sweden and Denmark, how would you image they would be like?

I've been to Sweden so, from the programmes. It's interesting because the programmes don't tend to, 

I think if you look at UK shows they are like tourism brochures. Morse or Endeavour make you 
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want to visit Oxford. I don't really remember the 'The Bridge' saying this is a beautiful place, I mean 

the bridge itself is engineering wise is fantastic, but it's a bridge and a tunnel. You never see the 

tunnel, you always see long lingering shots of the bridge and the haunting song at the start. Certainly 

not a tourism thing like you find in certain British programmes.

I've picked up a few words of Swedish, and I've never been to Denmark. I don't get the impression I 

want to visit Denmark, I've already been to the Netherlands, I don't know if it's similar in its 

geography.

Interview with John

Interviewee ID : John

Occupation : Finance Director in NHS

Highest Level of Education : Accountancy Qualification

First language : English

Other language skills : Nope

Publications: The Times. 

DVH> Why did you start watching 'The Bridge'? How did you become aware of the show?

Actually some friends of ours had seen it, and they told it was right up our street. It was by 

recommendation?

DVH> When you say right up your street, how is it...

Well I read lots of Scandinavian based crime novels, over the past few years and so they knew about 

that, and I liked detective stories.

DVH> How did you watch 'The Bridge'? Did you watch the TV broadcasts or did you 'time shift' 

view?
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I think it was on Sky+Daniel, yea, I've got the next one on Sky+.

DVH> Do you or have you watched crime dramas from the UK

Prime Suspect, Cracker, I guess things were there is a real twist quite like things where the detective 

is a little bit flawed not like an American super hero.

DVH> What did you find unique and distinctive about 'The Bridge'? What did you find 

conventional?

Unique – The female character was, her personality...I've not seen any character like that before, that 

was one of the things which kept me intrigued.

Conventional...I guess you always felt it would be somebody that they knew. 

DVH> What specifically about the show did you like?

It was a good storyline, unusual start with the two countries being an added complexity, but it was 

more the people side of things, the personalities, they were both quite quirky in their own way. But 

it was a good crime thriller as well.

DVH> What did you feel were the key themes of the show.

A political dimension, in the nature of having two countries, the different policing techniques. I 

guess the difficulties of family relationships and the complexities which go with that. Somebody 

who probably has a bit of a defect but is brilliant at the same time. Those sorts of things.

DVH> Did you feel 'The Bridge' engaged the viewers with social issues? Perhaps I mean more 

socialist issues?

I can't picture to be honest Dan...can you tell me anymore?
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[Description of some of these issues] 

Without you leading me, they were moralistic, but whether they were socialist is another angle.

DVH> Did you think there was anything you could that was relevant in British society from 'The 

Bridge'? Did it travel well for you?

It did, it had this sort of feeling of a Scandinavian crime, which is a bit different from British drama. 

The concept and the storyline were equivalent over here. You could imagine a scenario between an 

English and a Welsh force, which would be interesting. There were cultural things which were 

different, obviously it's a different life over there, but definitely. I think anybody who likes crime 

dramas be able to enjoy it.

DVH> You mentioned in that 'the feeling of Scandinavian crime'...you can talk about novels or 

other programmes in the genre, is different from British crime fiction and British crime television 

shows. How would you characterise that difference.

It's definitely quite gloomy, which is a weird thing to say but...I think I find often that the characters 

are much more flawed than in a British or a US drama, especially the person who turns out to be 

hero. I love Jo Nesbø's Harry Hole series, and he's pretty flawed. The human weakness that 

Scandinavian books seem to capture, they have a depressive nature to them as well, which is maybe 

a flaw about myself there...They descriptive around the...you get a real feel for what living in the 

country is like, good at describing scenes.

DVH> What did you feel about the main characters of 'The Bridge'.

Saga was brilliant, she reminded me of Lisbeth from Girl with the Dragon tattoo, brilliant mind but 

a personality defect, funny without knowing it. Martin was laid back, had different values, he was 

the opposite of her, and it worked really well. He was very...he liked to take risks,a nd she was a bit 

shocked by it all. 
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DVH> What impressions did the show give you of Denmark and Sweden?

I think probably show a liberal nature, it implies Sweden is a bit more procedural than Denmark. He 

was a bit more relaxed. I guess that was one of the things.

DVH> Have you visited Denmark or Sweden. Attempted to learn Danish or Swedish?

No to both. 

Interview with Will

Can you tell me the month and the year that you were born in, and what you do for an occupation?

I was born in April in 1986, and I'm a phd student in finance. 

Okay, and how did you start watching 'The Bridge'?

I think it was on BBC4, they starting showing I think Wallander, that started the Nordic obsession, if 

you want to use that term, in the UK. Shown for one series, a big outcry and demand for remaining 

episodes to be shown, and the BBC4 showed the episodes in no particular order, and there was a big 

demand, and I think it caught them by surprise as to how popular that this random subtitled Swedish 

TV show. That's what got me hooked. I was channel flicking, found Wallander. Ever since then 

whether it be 'The Killing', or 'The Bridge', I've been thinking 'oh there's another Scandinavian 

drama coming to BBC4, that's what got me interested. 

Have you watched any other Nordic produced TV show, Nordic language, Nordic films, or read any 

Nordic noir crime fiction, and these don't have to be crime related? It could be any Nordic TV show.

There's all those similar type of ones like, 'Wallander', 'The Bridge', 'The Killing', slightly off centre 

'Borgen' the political drama in Denmark. I think about TV films, the original Swedish 'Millennium' 

film, and also I'm interested in Swedish culture, I like Melodifestivalen, and things related to that. 
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Literature wise, it's just been Wallander, and just random dark crime novels. So...it's not really 

beyond that. I've watched Nordic movies, but I've not sought them out, the only one I've really sort 

out was a Swedish TV show or movie about gay adoption called “Patrick 1.5”. But that's it.

Can you think of any of the film titles?

Millennium films...I'm having a mind blank.

Not a problem, you can message me or we can come back to it later. Do you like, or watch crime 

dramas from the UK, and which ones do you enjoy?

I do like crime dramas from the UK? But not to the same to the same extend as the Scandinavian 

ones. There is the obvious Scottish one, which is 'Taggart', and which has a similar feel to Swedish 

crime, where they are lower budget, and they don't last just an hour. The original 'Wallander' series 

was just an hour, and the original 'Taggart' series was longer than an hour when it first started, it 

allowed the storylines to go in depth. I liked that coming from Scotland, and it was on TV. Beyond 

that there’s the sort of UK ones like 'The Bill' and 'Law and Order UK'. I've probably become less 

interested in them, and I wouldn't seek out to watch them. 

What specifically about 'The Bridge' did you like? Why did you continue to watch it?

I liked the Bridge, because it was slightly different to the other shows, like 'The Killing' or 

'Wallander', although it does have that dark element to it, that draw me in, we are suddenly 

presented with this slightly unusual female lead character, and Saga was a character which I don't 

think I've seen play a very major part in any Scandinavian drama for that matter, or even US or UK 

drama. She started my interest off, this lead character which almost has some form of...I don't know 

if it's autism or something like that. There was a characteristic there that makes her interesting. 

What did you feel were the key themes in the show? Maybe that sounds vague, but is there any 

themes like a stick of rock that you can see through the series?
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Obviously, crime, murder etc.! Possibly dealing with people with autistic traits, and even on the face 

of it they may seem heartless and useless, they are actually people as well, and very good at what 

they do. The character of Saga really drew me into that. The remaining themes in the show were 

fairly generic, for example Martin cheated on his wife, had his son, and you know all, those typical 

relationship style stories.

 

Okay, you've already talked a lot about Saga, can I just ask you what you thought about Martin, the 

Danish police officer? We can talk about how he's different to Saga, aside from he's obviously 

Danish, if you think about his role in the show, maybe related to Saga?

I think as a character, he was the normalizer, he tried to iron out the eccentric elements of her 

character, and he brought out what I what I would consider to be the normal role play into the show. 

Martin would reign her back down, and normalizing her behaviour...

Teaching her perhaps?

Yea...He was an interesting character, because he brought a human element to it. The fact he 

cheated, and the fact that his son was involved in the end. He brought this whole family element in, 

I can't remember much from the whole ten episodes anything much to do with Saga's family. But 

there was a lot do with his family, he brought a lot of normality into the TV show. 

What impressions of Sweden and Denmark does the show give you?

I had already had a quite a bit of experience with Sweden and Denmark, because I'd visited both of 

them. In May, I went to Eurovision in Malmö, but I stayed in Copenhagen, so I got to go over the 

Bridge, and took the same train that they take in the final episode of 'The Bridge'. The show 

probably was more about the characters, than about the actual countries. For me I think 'Wallander', 

'The Killing', 'Borgen' and even the 'Millennium' trilogy, they all gave me more of a taste for Sweden 

and Denmark, but 'The Bridge' it just happened to be set in those countries, but I was reminded of it 

because the Danish language sounds very strange. I didn't actually feel the backdrop of the countries 

'The Bridge' was set in added much to it, despite the fact that half a body was found in one country 
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and the other half in another. It concluded on the same bridge as well. I don't think the show 

enhanced or took away anything about each country for me personally.

Did you feel 'The Bridge' engages viewers with social issues? Or you?

[Silence]

In the initial episodes there is this sort of socially conscious crimes, which Jens does?

[Silence]

I'm just trying to recall...

[Silence]

I think this question is too vague. There was no major social issues, that screamed out at me. I think 

you're going to have to lead me more on this question.

Okay, I'll think about it and come back to it at the end. What did you think about the role of the 

media, and this is played out pretty much through the character of Daniel the journalist?

But before I give you an exact answer to that, I would say that what  is interesting, in every single 

Scandinavian drama I've watched, the media does take a central role. When you think about it, 

newspapers are always are shown, and equivalent of SVT and DR are shown. There is always media 

involvement, and that might be a representation or the actual TV channels themselves. They always 

play a key role. You get reporters who are actively involved in the story, and that contrasts with what 

we get the UK crime dramas, where there isn't much to do with the media, and if there is it's one 

episode out of twenty. I think you can say that about the American dramas as well. So I would say 

the media has a central role. It's quite striking now you've mentioned it. 

I suppose in Borgen you have Katrine, who is one of the bigger roles. 
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TV1 in that show, is like DR1. And she works for a tabloid. Even in the Killing and The Bridge, 

they also enable storyline to go forward, and play a big part.

In the UK we have Sky News, and BBC news, and access to international news channels. Al Jazeera 

etc, most of all the UK based ones, there is constant rolling news. This sense of creating coverage 

out of nothing. If they didn't exist, I feel we would have higher quality news in the UK. The BBC 

news is quite high quality, like 'Newsnight' or BBC Radio 4, and I think Scandinavian news would 

be like this. They actually just report the news. They don't pad it out. These TV shows involving the 

media show that the crimes are significant rather than something to fill in broadcasting time. 

Going back to the question you thought was vague. For example you've seen 'Wallander', perhaps 

one could argue that the theme of immigration, seen as Sweden coping, and Sweden's xenophobia 

towards immigrants. Say for example in violence against women in 'The Girl With The Dragon 

Tattoo', feminism some would argue, though there is debate around Salander being a feminist 

character. The Bridge deals with child labour, corporate social responsibility, the initial body is a 

high ranking Swedish politician together with a Danish prostitute who has been missing for over a 

year. The police focus on the politician. He talks about inequality before the law, and August calls 

him the truth terrorist in one episode too.

There was no over riding theme. I remember from 'Wallander', and even 'The Killing' them dealing 

with immigration.

Right Nanne has an Indian boyfriend, and they assume the teacher who is heading a multi-racial 

political campaign in 'The Killing'. 

Those are prominent. In the 'Bridge'...I usually pick of on these things. 

Am I able to contact you for any follow-up questions, and possibly an interview in the future?

Will you be watching the second series of The Bridge when it is broadcast in 2014?
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Yes and Yes.

Transcript of First Interview with Eric

DVH> So can you please just tell me you month and year of birth, and what time of occupation to 

do?

It's February 1961, and I'm a health service manager. 

DVH> Okay, can you tell me how you started to watch 'The Bridge'?

It was just an interesting concept, I mean, most programmes have a hook, or trailers, or something 

like that, and the idea of this programme being half in one country and half in another, was very 

interesting and intriguing. 

DVH> Okay, have you ever watched any other Nordic produced TV shows, Nordic language tv 

shows, crime films, or read any Nordic noir crime fiction or novels? And can you give me some 

examples of that as well please?

I have, I've watched, the Wallander series, not the original but the ones after...you know the second 

series with the new guy in, not the first one. 

DVH> The Swedish versions right?

Yea they were Swedish versions, yea.

DVH> Okay.

I've also watched the Swedish versions of 'The Girl With The Dragon Tattoo', I've then read, a few 

translated English language, Henning Mankell books, usually Wallander, and then because I'm 

enjoying them, I read Jo Nesbø, and I've also watched Arne Dahl, watched some Borgen
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DVH> Okay

...and Sebastien Bergam.

DVH> Have you watched any Nordic produced TV show which isn't perhaps related to crime 

fiction, or crime stories?

Yes, I've seen Melodifestivalen.

DVH> Okay, anything else you can think of?

No.

DVH> Have you, or do you watch crime dramas from the UK? Which ones do you watch and why?

I do watch crime dramas from the UK, the ones I've enjoyed recently are Endeavour, Ripper Street, 

in the past I've watched things like Morse, DCI Banks, Rebus, Silent Witness.

DVH> What did you specifically like about the Bridge, rather then just watch one episode rather 

than just tune into one and not follow it through the entire series?

The story as it developed kept my interest all the way through, You wanted to know what happened 

to the characters. The characters were interesting as the Swedish officer, the female was, she was 

almost autistic. 

DVH> What did you feel were the key themes of the overall show, the plot...

The key themes are that humans are fallible, things don['t always turn out well, and that it was a 

gripping story which needed to come to a conclusion which it did, it was a story of revenge. Themes 

of horror, the crimes were very staged. 
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DVH> Okay, and what did you think about the characters, most specifically Saga, the Swedish 

police officer, and Martin her Danish equivalent?

Saga was quite amusing, and she didn't behave like one would expect a police person to behave, she 

was very direct, and sometimes that really really worked, but in social situations she could get 

things quite wrong. Martin, was although a good police man, he was a fallible individual. Both in 

different ways, very successful at what they did professionally, but not so successful in their 

personal lives.

DVH> Is there anything else you'd like to add?

There were also elements of cultural differences, because it's set in two countries, neighbours, but 

two different countries, and hints of how we treat our neighbours. 'They are good but...'

DVH> What impressions of Sweden and Denmark does 'The Bridge' give you? That can be in 

relation to the characters, the themes, the plot, whatever.

Specifically The Bridge, makes you look like it's a nice area, generally I tend to find that Nordic 

programmes don't focus on scenery, don't focus on making it a tourist film. British dramas do that a 

lot with long lingering shots of beautiful countryside. It gave a view more about how Danish and 

Swedish people lived, and what there towns and cities, homes and houses looked like as opposed to 

the countryside. 

DVH> What about more specifically to 'The Bridge' because there's two urban settings? 

Copenhagen is the largest city in Denmark, and Malmö is the third in Sweden, so...

It was very urban. Yea.

DVH> And you said, a view on how people in Denmark and Sweden live. What kind of impressions 

of their life do you get.
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The Bridge, that there is a very comfortable family life, Ikea and Marimekko type furniture, 

although it's inexpensive, the houses are fashionable inside, very different to the UK.

DVH> Did you feel the Bridge engage you as a viewer with social issues.

Yes me as a viewer, not because it's like my life, but very different to my own life.

DVH> In what respects?

I mean...it was very much about...these were driven professional people and I feel like that in my 

work, and they've...the programme had very real conversations between individual both inside and 

outside of work. Very natural. People don't always get on in families or professionally and it had a 

sense of realism to it. 

DVH> You've kind of answered the next question. 

DVH> Do you think there are any plot themes or social issues raised in 'The Bridge' which are 

relevant in modern British society?

 Yea because, it starts to raise this issue of multiculturalism, dealing with different cultures, the 

programme themes throws the multi-cultural element in, by having the body in two different 

countries. Actually, what we are dealing with on a day by day basis, here and in Sweden, different 

cultures coming into the country, and having to deal with them on a day by day basis. It had a 

vehicle of how people deal with different cultures. Programmes can do this by having a Muslim 

murdered, and this did this in a different way.

DVH> There is a Muslim murder in the Bridge though. Maybe you don't remember it?

Yea that's right.
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DVH> Linked to one of the police officers. Final question to do with 'The Bridge'. What did you 

think about the role of the media, and this is mainly done through the character of Daniel, within the 

Bridge, in relation to the crime reporting you receive in the UK, being media, or crime reporting on 

the tv?

Daniel was horrible, very driven. He gets blown up?

DVH> I think he was poisoned, nearly blown up in the beginning, but it was a fake bomb. 

Then he goes back in the car and he gets gased. He was horrible, and portrays the media as wanting 

to get their story our irrespective of how it hurts or effects people. And...I think that is something we 

have seen in the UK, with 24 hour news programmes were there is a media circus around incidents, 

drawing people in, so you have updates. This confuses people more, instead of allowing time, you're 

hearing opinions, and then two days you actually find out what went on. Anders Brevik is a Nordic 

example. It was continues for hours.

DVH> Until Amy Winehouse died.

Yes

DVH> Am I able to contact you for any follow-up questions, and possibly an interview in the 

future?

Will you be watching the second series of The Bridge when it is broadcast in 2014?

Yea
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