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Abstract 

Despite the emergence of new technologies and an existing scholarly debate 

around their ability to facilitate social gatherings, public places within cities 

did not cease to exist as important physical locations for society. This is 

powerfully illustrated by the year 2011, in which people gathered all around 

the globe, sometimes aiming to topple governments, sometimes 

demonstrating unity in times of crisis. What we learn about those places has 

been captured in visually compelling stories on the website of Al Jazeera 

English. This study explores the reinvention of social gatherings in public 

places through media narratives and what those can tell us about the events 

that inspire people to take to the streets and the others they encounter there. 

The theoretical discussion is organized around the social construction of public 

place and how global media affects the ways in which we perceive distant 

realities. Those two realms come together in the empirical analysis, which is 

based on 115 photo essays of 2011 by Al Jazeera English’s format “In 

Pictures”. The results indicate that Al Jazeera creates distinct media 

narratives, which sometimes challenge or reinforce audiences’ and 

researchers’ common perceptions of public place and contribute to an 

understanding of the intersecting realms of media, time and places in an 

untold story of 2011.  
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1. Introduction 

Istanbul has one, Peking has one, Paris has one.  

From the tiniest village to the largest metropolis, close to the centre of 

every ancient and modern city one can find the town square. The 

fascination with the urban square as a public place is grounded in its 

ability to adapt, to be shaped and defined by human culture over time 

and yet remain constant as site of shared citizenship, facilitating both 

“personal and urban identification” (Lévy 2008: 2). Ever since Cairo’s 

Tahrir Square became the centre of media attention in 2011, we know 

that technology functions as a vital tool for the organisation of social 

movements but that is only part of the story. People might be taking 

their screens to the streets but the significance of their action only 

becomes visible through mediated process of reshaping and 

reinventing public places as multi-layered sites on which physical and 

virtual spaces interact.   

Similarly to digital networks, the town square is embedded in a 

complex web of buildings, streets and alleyways, making up the veins 

of a city. In the context of this study, the city is understood as a 

platform in which civil life unfolds, a site providing answers to questions 

of signification and identification, while facilitating encounters with 

”The Other” (Bhabha 1991: 50). It is here, where stories are turning 

spaces into places (Certeau 1984: 121), where street corners and 

public parks are turned into historical sites of cultural knowledge. It is 

here, where journalists pick up their cameras to reinvent the narratives 

surrounding people’s actions within a specific place.  

Despite the fact that the internet appears to have replaced some 

of the old town square’s overarching functions - reaching from 

commercial and administrative, to cultural and political - social 

gatherings in public places have not vanished. From solidarity marches 
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after the terror attacks on the French satire magazine Charlie Hebdo, 

to the homecoming of Germany’s national soccer team after winning 

the FIFA World Cup in 2014, recent history shows that people still 

revert back to physical locations in order to share their desire for unity 

or to implement change. This project mainly concerns what the French 

anthropologist Marc Augé (1995) describes as places. According to 

Augé, places are defined as being related to the broader context of 

history and identity, similar to Bertrand Lévy (2008) who outlined 

urban squares as places, embodying people’s personal and collective 

memory. Media scholars, as well as anthropologists have theorized the 

functions of such places, one of them being Michel de Certeau (1984) 

who explored the mechanisms that organize discourses of physical 

places within a city, based on existing social knowledge. The idea of 

social knowledge also relates to Van Dijk’s concept of ideology, 

consisting of socially shared attitudes that “serve groups and their 

members in the organization and management of their goals, social 

practices and their whole daily social life” (Van Dijk 1998: 138).  

What is realized in physical spaces comprises a spectrum of 

different phenomena, which are being mediated through television 

screens, radio stations and internet platforms. Arjun Appadurai’s 

(1990) notion of “Mediascapes” is considered to play a key role in 

understanding those media depictions of public places, in their process 

of being (re-)invented by global news.  

Social movements in particular are generating media attention 

from news channels across the globe and their cultural, societal and 

political impact during the last decade did not remain unnoticed. In 

retrospect, the year 2011 brought out an eruption of events that united 

people on squares all around the world. The most significant ones are 

captured in photo essays on the website of the globally oriented media 

service Al Jazeera English (AJE). Al Jazeera’s virtual news stories are 

often told in two different ways: textual and visual. Visual images 
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frequently complement their written counterparts by adding more 

depth to the literal text or simply illustrate the circumstances in which 

a specific event occurred. Up to four times a week, In Pictures provides 

the reader with visual material, documenting the world in all its facets. 

Reaching from protest movements to international holidays and 

environmental catastrophes, the format represents aspects of culture 

in a vast array of visual stories. Apart from depicting different events 

on different continents, these images are expected to share distinct 

media narratives about physical places and their actors. 

1.1 Aim and Research Questions 

The initial research question that encouraged the design of this study 

was as follows: What can photographs tell us about the relationships 

between media, society and place? Accordingly, this project aims to 

outline a possible connection between contemporary and classic 

approaches of analysing public place and visual news culture. 

Inspiration was found in the primary observation that public places 

within cities are kept as a culturally valuable location by society living 

in the digital era. This was considered to be especially interesting due 

to a recent lack of scholarly interest in real human interaction. While 

there exists an extensive body of research on virtual communities and 

digital culture (Kuntsman et al. 2010, Miller 2011, Thumim 2012, 

Karatzogianni, Kuntsman 2012), few scholars have paid attention to 

the significance of meeting in a tangible place although one might as 

well click the “attending” button on Facebook. Gerbaudo (2012) is one 

of them, pointing out that only a small number of protestors during 

Egypt’s revolution were actually mobilized by Facebook and gathered 

due to “more traditional channels like oral communication” (Gerbaudo: 

49). Gerbaudo also mentions Al Jazeera as one of the most impactful 

news channels reporting on The Arab Spring.  
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By focusing on essays from In Pictures 2011, which were 

accessed via Aljazeera.com, this study will help to exemplify and 

understand mediations of public places and the strategies that were 

used for defining what is realized within them. Events happening in 

such places and specifically their visual representations, provide the 

empirical focus of this research. The following analysis will entail two 

distinct steps. By conducting content analysis, it will be possible to 

identify the events that make their way into the In Pictures format and 

answer the question of when people gather and which places they 

believe to carry enough significance to be the right setting for their 

actions. Secondly, by doing visual and narrative analysis, this study 

aims to identify Al Jazeera’s recurring themes for both actors and 

places featured in the images and their respective headlines. By 

mapping and comparing differences between these representations, 

this project aims to outline a connection between functions of places 

for both news media and the people moving in them.  

A total of 115 picture essays of 2011 will help to answer two 

overarching and more specific research questions:  

1. What do AJE’s online photo essays tell us about the 

occasions when people gathered in 2011 and what can photographs of 

those events reveal about the specific functions of public places for 

society?  

2. According to Al Jazeera’s “In Pictures” news format, who are 

the voices from the square? Which actors are given the power to create 

a narrative surrounding a specific event? 

In the process of finding an answer to the first research question, 

it will be interesting to firstly point out the reasons for why people 

gathered and attempt to define specific functions accordingly. While 

AJE’s photographs might depict sceneries of chaos and protest, public 

places simultaneously function as sites facilitating unity or stages for 

society – for the public – to voice dissent.  
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Due to the focus on 2011 and one media outlet in particular, this 

study will not be able to make any general claims about how places are 

embedded in the memory of cultures across the globe, yet it is 

expected to add new perspectives on how social gatherings can be 

understood and analysed in terms of their occurrence in time, space 

and the news.   

Before going into more detail about the specific approach to 

reaching the aim outlined above, it will be important to give some 

background information about public places in general and try to 

summarize their emergence as important elements of city planning. 

Afterwards, the theoretical as well as the practical analysis will be 

presented, along with the empirical material chosen for this study.  

2. Background: Public Places Then and Now 

Our world has changed rapidly in the past decade, no one would even 

dare to argue that new technologies, enhanced mobility, international 

trade and globalization trends have forever altered the ways in which 

experience the world around us. Saying goodbye to reading physical 

newspapers, internet users are increasingly using the web as a news 

source. This phenomenon is not merely a trend, recent figures show 

that more than half of Americans and Britons consume their news 

digitally.1 Having over 40 Million viewers daily,2 Al Jazeera English 

surely belongs to one of the most influential and opinion-forming news 

networks and the meanings we assign to certain events are highly 

dependent on the images the channel provides us with.3 Hence, virtual 

media discourses are a compelling object of study, especially as they 

                                                      
1 http://www.theguardian.com/media/2013/aug/08/half-britons-access-news-online 

2 http://www.poynter.org/news/mediawire/189819/pew-tv-viewing-habit-grays-as-digital-

newsconsumption-tops-print-radio/ 

3 http://www.allied-media.com/aljazeera/al_jazeera_viewers_demographics.html 
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themselves occur in a hybrid place of what could be called a virtual 

town square with a global audience (Kavanaugh et. al. 2010).  

As a result, it becomes increasingly difficult to identify the places 

that hold us together, that defy not only time but also its seemingly 

unstoppable acceleration. If we take a moment to look up from our 

screens while walking through our own or a foreign city, we quickly 

come to realize that some elements of urban planning have remained 

the same throughout the centuries.  Some of those can even be found 

to serve the same purposes as originally intended by the great 

architects of the past. Camillo Sitte (1889, 2006) identified one of 

those elements as the “plaza”. By analysing and reinterpreting works 

of the ancient Greeks, who greatly influenced the architecture of the 

Roman world, Austrian architect Sitte inspired the development of 

modern urban planning in Europe.4  With a focus on southern Europe 

and Italy, he observed that “ancient cities have partially preserved 

their original layout and many civic customs have long remained 

unchanged – occasionally to the present. The public squares of the 

cities have in many respects remained true to the type of the old 

forum” (Sitte: 151). The functions he identifies date back to the Middle-

Ages and the Renaissance. According to Sitte, squares are the centres 

of community within a city, acting as a site to realize and experience 

public life; here ”people trafficked, public celebrations took place, plays 

were put on, state proceedings were carried out and laws proclaimed” 

(Sitte: 151). A powerful example of Sitte’s analysis is the Forum 

Romanum, centre of the political, economic and cultural life of Rome in 

the 7th century BC (Reich 2009: 472).  

The style of Western Europe’s biggest cities quickly travelled 

across the globe and inspired other city planners to similar designs. 

Talking about 2011, one has to mention Tahrir Square, the biggest 

square in Egypt, which has been historically significant to Cairo since 

                                                      
4 http://www.planetizen.com/topthinkers/sitte 
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the 13th century. Tahrir, which means liberation in Arabic, was part of 

an attempt by royal family member Khedive Ismail to modernize the 

city and build a “Paris on the Nile”.5 6 Research by Kostof, Camillo and 

Tobias (1985) suggests otherwise. They hold that Tahrir square might 

actually be one of the few architectural elements pointing to its Roman 

origin. They argue that due to the city’s history of foreign conquest, its 

urban expansion is not at all in accordance with Western models of city 

planning.        

One might think that due to technological advances of the past 

decades, people have shifted their community space from the physical 

world to a virtual one – the web as our modern town square. This 

certainly is an intriguing idea. Nowadays, the internet functions as the 

place in which we practice our public life, we trade online, we 

communicate over virtual platforms and even public executions, once 

a powerful instrument to execute power and deterrence over the 

masses, can now be accessed via YouTube.  In 1949, Orwell’s famous 

novel “1984” already described what digital dystopia could possibly 

look like: isolated individuals in front of their screens - a scenario that 

might seem familiar now in 2015. This brings us back to one of the 

main hypothesis for this study. In times of crisis, people still seem to 

revert back to physical locations. There are numerous examples, 

confirming that assumption. It would be hard to find someone who 

does not remember Martin Luther King’s historical speech of 1963, 

when 200,000 people peacefully gathered in Washington to hear him 

say “I have a dream”. Last year, Beijing remembered the massacre of 

Tiananmen Square for the 25th time, bringing back painful and yet 

powerful memories of what can be realized in a place that is being 

instrumentalized by the public.7 Moreover, it is hard to imagine a May 

                                                      
5 http://www.midanmasr.com/en/article.aspx?ArticleID=140  

6 http://www.aljazeera.com/news/middleeast/2011/02/201121103522508343.html 

7 http://www.theatlantic.com/photo/2014/06/tiananmen-square-25-years-ago/100751/ 

http://www.midanmasr.com/en/article.aspx?ArticleID=140
http://www.midanmasr.com/en/article.aspx?ArticleID=140
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Day March in history that would not have required a public place to 

facilitate protests all over the world, an example that was impressively 

captured in a picture essay by The Guardian in March 2015.8  

There seems to exist an interplay between two worlds here which 

is a phenomenon worth analysing, especially when it comes to the 

question of when citizens intuitively decide to put on their jackets and 

march, shoulder on shoulder, to what all cultures might have in 

common; public places. 

Before constructing a theoretical framework for analysis, it is 

necessary to give a brief overview of AJE’s global success story which 

undoubtedly turned the news outlet into a modern media phenomenon. 

Yet, there seems to exist a scholarly discussion about Al Jazeera 

English as such, especially with regards to the question whether the 

channel should be considered an Arab media phenomenon or global 

player, equal to other global newsrooms like BBCW or CNN.  

Thus, the next section aims to provide some important 

background information about Al Jazeera English, in order to put the 

empirical material into the broader context of its emergence on the 24-

hour channel based out of Qatar.   

2.1 Reading New Arab vs. Global Media 

Al Jazeera is a television news network that was once only available in 

the Middle-East and broadcasted its content in the Arabic language. It 

went on air in November 1991 and introduced its English-language 

channel in 2006. The channel is based out of Qatar, which also inspired 

the network’s name - Al Jazeera is Arabic and means “the peninsula”.9 

According to the website, Al Jazeera now has over 4000 staff members 

                                                      
8 http://www.theguardian.com/world/gallery/2015/may/01/may-day-rallies-protests-labour-wages-

conditions-workers 

9 http://middleeast.about.com/od/mediacultureandthearts/a/me0080313.htm 
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from over 70 nations, which are responsible for world news that are 

being broadcasted to over 220 million households in more than 100 

countries.10 Some of the unique features the channel attributes to itself 

are: “aggressive field investigation, unique access to information and 

material, comprehensive, unedited coverage of news, as well as a 

general instinct for airing ground-breaking stories” (Zayani 2005: 10).  

It is often described as the Arab version of BBC and CNN and sparked 

a lot of controversy across different spectra of society, politics and 

especially media scholars. Apart from enthusiastic voices, critics often 

remark that the programming stays away from issues that concern 

Qatar itself. This instance left many Western viewers sceptical and 

some even doubted the objectivity of the channel, “due to the staff 

members’ identification as Arabs before identifying themselves as 

impartial reporters” (Rushing & Elder 2007: 137). Moreover, a number 

of Western viewers consider Al Jazeera’s shows to be “politically 

incorrect and its discourses too aggressive” (Zayani: 21).   

But what is it about the channel that makes its content an 

interesting object for research? And what is even meant by the 

expression “new Arab Media”? In order to answer that question we 

need to go back about 50 years in time, exploring the origins of the 

channel, as well as the newsroom it stands for today. The term that 

widely circulates when referring to AJ’s home base is “The Arab World”. 

The Arab World consist of 22 nations, which stretch all the way from 

the “shores of the Atlantic to the Persian Gulf” (Philip Auter 2004: 1). 

Between 1960 and 1980 the whole region suffered from a lack of press 

freedom, which originated from three major problems. Firstly, the lack 

of financial resources lead to poor local programming and included little 

to none live footage. Secondly, traditional TV stations have always 

been government owned and controlled, restricting the working 

environment for journalists, who were only able to write in all freedom 

                                                      
10 http://www.aljazeera.com/aboutus/ 
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when having their base set up in Europe.11 Lastly, telecommunication 

technologies advanced relatively slow, “hindering the development of 

a potentially diverse and rich media landscape” (Auter: 2).12 But the 

revolution came in form of satellite dishes, which posed new challenges 

to the traditionalist system ruling the countries. The competition of 

international television news, that were suddenly available to people 

throughout the region, “created an interesting phenomenon that 

promised to disturb power dynamic and public opinion in the region 

(Auter: 2). One example is the establishment of multilingual sub-

channels and the emergence of Al Jazeera English. 

2.1.1 Reading Al Jazeera English 

Today, Al Jazeera is regarded as the origin of independent Arab media, 

setting new standards for freedom of expression and playing a leading 

role in crisis reporting, as for example in 2011 when the channel’s live 

stream provided footage of the protests from Tripoli to Cairo.13 While it 

is impossible to deny that the channel is rooted and influenced by the 

political and societal sphere of its region, the emergence of Al Jazeera 

English changed its international reputation and agenda 

fundamentally. Despite the fact that many scholars are still identifying 

Al Jazeera as “New/Contemporary Arab Media” (Zayani 2005, Rushing 

2007, Murray 2011), the journalists of Al Jazeera English are not only 

seeing their mission in pursuing political and social change in the Middle 

East and North Africa but more so in providing international news to a 

global audience. Another reason for why the channel is perceived here 

as being a global media outlet, rather than a form of Arab television 

can be found in the statement of Al Jazeera’s senior level political 

                                                      
11 http://www.al-bab.com/media/  

12 http://www.al-bab.com/media/introduction.htm 

13 http://www.economist.com/news/middle-east-and-africa/21643192-after-brief-flickering-

freespeech-being-snuffed-out-guttering-flame 

http://www.al-bab.com/media/
http://www.al-bab.com/media/
http://www.al-bab.com/media/
http://www.al-bab.com/media/
http://www.al-bab.com/media/introduction.htm
http://www.al-bab.com/media/introduction.htm
http://www.al-bab.com/media/introduction.htm
http://www.economist.com/news/middle-east-and-africa/21643192-after-brief-flickering-free-speech-being-snuffed-out-guttering-flame
http://www.economist.com/news/middle-east-and-africa/21643192-after-brief-flickering-free-speech-being-snuffed-out-guttering-flame
http://www.economist.com/news/middle-east-and-africa/21643192-after-brief-flickering-free-speech-being-snuffed-out-guttering-flame
http://www.economist.com/news/middle-east-and-africa/21643192-after-brief-flickering-free-speech-being-snuffed-out-guttering-flame
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http://www.economist.com/news/middle-east-and-africa/21643192-after-brief-flickering-free-speech-being-snuffed-out-guttering-flame
http://www.economist.com/news/middle-east-and-africa/21643192-after-brief-flickering-free-speech-being-snuffed-out-guttering-flame
http://www.economist.com/news/middle-east-and-africa/21643192-after-brief-flickering-free-speech-being-snuffed-out-guttering-flame
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analyst and journalist Marwan Bishara.14 He claims that Al Jazeera 

English is “the first global news channel based in the Middle East 

looking outward, (…), an initiative grounded in the idea of building 

greater understanding between different peoples and different cultures 

through cross-cultural news media storytelling” (Philip Seib 2012: 18). 

This perception is also shared by Robertson (2012), calling the 

journalists of AJE an “unusual cosmopolitan mix”, with the “ambition 

to provide a news service that is global in more than name and 

viewership” (Robertson: 8). 

 While taking the shape of a globally oriented network and being 

focused on more international issues, AJE is still an important voice for 

the broader Muslim world and not just individual nation-states, seeing 

“political reform, human rights, poverty and education as the most 

important issues facing the region and its culture” (Pintak & Ginges 

2008: 197). There exists a large body of research, discussing the 

channel’s agenda, regional and global impact, as well as its significance 

in reporting on specific events like the Arab Spring or 9/11, yet nothing 

is known to date about the In Pictures format, whose narratives surely 

deserve some scholarly attention. In the methodology part of this 

study, a separate section has been dedicated to the importance of the 

visual and the ways in which visual news stories can be read. 

Beforehand, it will be necessary though to construct a frame or rather 

a base for understanding different ideas about places and how they can 

be created and understood conceptually.  

3. Theoretical Framework 

The theoretical part of this study is going to provide a framework for 

understanding and analysing the phenomena made visible in the photo 

                                                      
14 http://www.aljazeera.com/indepth/opinion/profile/marwan-bishara.html 
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essays that are to be analysed. This will include critical observation of 

the field and reflection on literature and concepts considered relevant 

for a discussion on public places. As briefly mentioned in the 

introduction, Certeau’s two functions of place, “The Believable” and 

“The Memorable”, will serve as point for departure and guiding 

principles to explore how public places function for society. Two 

additional realms have been added to Certeau’s concepts, in order to 

connect theories on places and how they are represented by media 

narratives. For that purpose, “The Realizable” and “The Visible” will 

introduce Appadurai’s (1990) notion of Mediascapes and how they 

influence the ways in which we perceive and imagine foreign 

landscapes that are presented to us in the news. It is a journey 

following people and their actions, while observing citizens in a process 

of creating both their culture and identity, reinvented through Al 

Jazeera English.  

3.1 From Anthropological Place to the City - A modern 
Space Odyssey    

Marc Augé’s concept of “Non-Places” (1995) offers an interesting 

analytical point of entry to this study. Although written more than 

twenty years ago, with the internet still being in its fledgling stage, 

Augé developed the concept of what he called Supermodernity. 

Supermodernity means that the plethora of events happening in our 

contemporary world make it increasingly difficult for people to grasp 

the concepts of history and time. Furthermore, he points out that “our 

need to understand the whole of the present makes it difficult for us to 

give meaning to the recent past” (Augé: 30). Now, two decades later, 

we are confronted with an even richer stream of information about the 

happenings of our world. Events and stories can be accessed 24 hours 

a day, from a variety of different media channels, reporting from all 

over the world. All of those news channels are assigning different 
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meanings to the events that make up our reality, blurring the lines 

between here and there, between yesterday and tomorrow. They show 

us versions of what reality looks like in our immediate surroundings 

but also life as it happens on other continents. It seems reasonable to 

assume that increasing fluidity between media, time and space makes 

it hard for us as the viewers to regain orientation and filter the stories 

that are relevant and authentic enough to deserve an intangible place 

in our memory. Yet, news channels undoubtedly create memorable 

images, which are compelling objects of study due to the ways in which 

they are created. Alexa Robertson pointed to the fact that what we 

remember are “the narratives, themes and frameworks into which 

ordinary news stories are placed” (Robertson 2010: 10). It is those 

narratives and their mediations that will be of special interest for this 

project. Mediation as a concept will be outlined further in section 5.2. 

But how does Supermodernity bring together the aspects of 

places and people? Ironically, new technology seems to open up or 

rather dissolve distinct places, by facilitating the instant exchange of 

images across the globe. At the same time, it is exactly this spatial 

overabundance shrinking the planet back to a single place, in which 

people feel the need to identify themselves with the places that 

physically surround them (Augé: 33 – 35).  

The concept of anthropological place is essential, as it provides 

an important link between places, people and their culture. 

Anthropological place refers to the concrete and symbolic construction 

of space, “serving as a point of reference for people who live in it, as 

well as a principle of meaning for the people who observe it” (Augé: 

50). In the context of this study, those observations are made possible 

through the lens of AJE.  

Places are in their essence what people want them to be – sites 

of history, relation and identity (Augé: 51). With more and more of the 

worlds’ population moving into cities, it seems reasonable to continue 



14 

 

our exploration exactly there; onsite of the everyday practice, as it 

unfolds in the city. Michel de Certeau (1984) holds that society is 

composed of such everyday practices or everyday strategies, which are 

not only governed by places but organize them at the same time 

(Certeau: 49, 56). As the images of AJE’s photo essays depict places 

within cities, Certeau greatly contributes to this study with his specific 

idea of “spatial practices”, which are realized by walking in a city 

(Certeau: 91). Walking through the city means not being anywhere in 

particular. People seem to be merely travelling from place to place, 

while already dreaming of their next destination. The simple act of 

moving, of departing from one location to arrive at another, makes the 

city “an immense social experience of lacking place” (Certeau: 103). It 

is interesting to take the discussion back to the media at this point. 

This in-between-ness is surely enhanced by something that Certeau 

could not possibly have in mind 30 years ago. Our Facebook profiles 

have to real physical locations either, yet we are always online with our 

mobile devices. Our presence on virtual platforms while walking 

through actual places, reinforces the notion of being placeless. 

Technology adds a second layer of space to our experienced reality, 

invisible but undoubtedly hovering above us. Although this project’s 

main focus is not necessarily on the technological aspect, this notion 

powerfully demonstrates that the concepts being discussed here are 

also applicable to modern times.  

3.2 The Social Construction of Place 

What kind of experienced reality are we about to observe here? There 

is a need for specifying the word reality and how it is being used and 

understood in the context of this study. A point for departure is offered 

by Berger and Luckmann (1966), who examined the social construction 

of reality as a basis for sociological studies. Central to their analysis is 
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the understanding of social knowledge and the processes by which it is 

produced. Knowledge is guiding our everyday life, it is the basis on 

which we construct our reality and the things that constitute what 

seems real to us. The reality of everyday life, as it is experienced and 

practiced in public places, is shared with others - others who are 

actively engaged in the process of creating the knowledge that 

navigates our walk through the city. This knowledge is vital for us in 

order to understand the specific meanings of the places we visit. We 

cannot understand them individually, they must bear a collective belief. 

How else could it be explained that, despite political and ideological 

discrepancies, all Egyptians agreed on choosing Tahrir Square as the 

site to start a revolution? How else could one explain the reason for 

why a terror attack inspires millions, from Berlin to Beirut, to solidarity 

marches through public places?15 This creation of knowledge has also 

been subject of research done on protest movements in other parts of 

the world, as by Jakovina (2014), who examined how collective 

experiences and collective memories were responsible for “writing the 

history of crisis, wars and the “Balkanisation of Yugoslavia” (Spini, 

Elcheroth & Biruski 2014: 25).   

We will return to the importance of meeting others below, for 

now it is enough to say that the functions of squares and other public 

places always result from what people know about a specific location. 

More specifically, there must exist a collective belief of what can be 

realized, shared and expressed in it. It is people’s beliefs and 

experiences of places that inspire them to act in specific ways. 

Similarly to Augé’s place of history, relation and identity, Certeau 

believes that there exist “distinct but connected functions between the 

believable, the memorable and the primitive” (Certeau: 105). Those 

functions are the result of relations between spatial and signifying 

                                                      
15 http://www.dw.de/charlie-hebdo-solidarity-marches-sweep-world/a-18184746 
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practices and two of them are going to be examined more closely in 

the following sections.  

3.3 The Believable   

The first question that is being asked here is one of belief. Public places 

seem to hold a promise and people believe in its fulfilment. The most 

fundamental one relates to the simple fact that they provide a platform 

for the public. It is in those public places, that people express their 

beliefs about what is appropriate; they authorize certain behaviour in 

their interaction with the places that surround them (Certeau: 105). In 

some instances, even violence is considered an acceptable way of 

communicating. A recent example are the riots that took place in 

Baltimore in 2015. Violence erupted in the city’s streets, when people 

gathered to voice their anger about a man who died after being taken 

into custody by local police. In an interview with The Guardian, a police 

officer explained the aggressive behaviour as follows: “I think the 

protesters are showing they care, that there’s a sense of urgency here, 

and that there’s pain in our community”.16 Public places are presenting 

themselves as sites which are governed by their own laws, by their 

own beliefs. Jenks (1995) holds that we are using those beliefs in order 

to “construct the reality of the city for ourselves, as our own” (Jenks: 

82). Similarly, Certeau’s function of “The Believable” describes the 

collective idea people have about a certain place, which leads to the 

adaption of a specific behaviour, classified as appropriate by the mass. 

Mapping out urban places seems to be nothing new, yet with the media 

changing our perception of space and allowing us a glance into the 

everyday practices of citizens across the globe, it will be interesting to 

examine how beliefs are expressed in AJE’s picture format.   

                                                      
16 http://www.theguardian.com/us-news/2015/apr/25/baltimore-freddie-gray-protests-violence-

police-camden-yards 
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So what do people believe to experience in the city’s streets? 

Firstly, the city still seems to be too big of a concept for understanding 

why people are assigning certain meanings and behavioural patterns 

to places. Elijah Anderson’s Cosmopolitan Canopy (2011) is more 

specific in what we are looking at when analysing the city, namely the 

“cognitive and cultural base, on which people construct behaviour in 

public” (Anderson: 14). Interestingly, Anderson considers places to be 

exposed to people’s actions, rather than seeing them as points of origin 

for a certain behaviour. For that purpose, he illustrates different aspect 

of big city life, namely the instance that public spaces are increasingly 

affected by society’s struggle with crime, racism and poverty. 

Influenced by the forces of globalization, cities do not only seem to get 

more diverse but also more socially divided (Anderson: 14). At the 

same time he highlights the existence of “safe” or “bounded places” 

within cities, which offer sites for letting go of the dividing elements we 

might perceive on a daily basis. Anderson identifies one of them as the 

square. Once walking on it, people find themselves immediately under 

the “Cosmopolitan Canopy”, in which they feel welcome and believe 

that they are secure enough to let go and accept the presence of the 

other. The town square is a meeting place, inviting people to adopt 

what Anderson calls “downtown behaviour”, mainly defined by a 

“theme of civility, encouraging people to behave civilly to one another 

in a (…) neutral, social setting under a kind of protective umbrella that 

every visitor seems to recognize and enjoy” (Anderson: 21). Moreover, 

the square is defined as a social concept resistant to change and 

generally perceived as being positive. In the popular imagination it is 

a “prestigious and generally wonderful site and everyone from rich to 

poor knows it to be special. This local knowledge travels beyond the 

boundaries of the setting, ever enhancing and institutionalizing its 

reputation as a safe and relaxing place for people watching” (Anderson: 

106).    
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What was outlined above powerfully demonstrates the 

complexity of public places when trying to connect them to belief. It is 

not possible to identify or even narrow it down to one specific belief. 

While the concept of “The Believable” surely indicates why citizens 

across the globe revert back to physical locations for experiencing a 

sense of unity, Anderson’s idea of the canopy neglects the destructive 

and sometimes violent forces of history. Apart from people watching 

and meeting others, public places are equally believed to be the right 

settings for revolution and conflict, also executed under Anderson’s 

canopy, which normally promises a feeling of security.  

History seems to be one of the building blocks holding together 

the beliefs connected to a place, as it reminds people of what it used 

to be and what it can possibly become in the future. For that reason, it 

is essential to pay a brief visit to the past, as it provides a key element 

in people’s perception of public places. 

3.4 The Memorable   

Where do beliefs come from? It is claimed here, that memories 

facilitates the creation of meaning within a specific place. Certeau’s 

“Memorable” is similar to Augé’s perception of history and relates to 

what is “repeated and recalled from a silent memory” (Certeau: 105). 

Repeated is the keyword here and brings us back to what has 

previously been said on the history of the town square. The Pariser 

Platz in Berlin illustrates how past and present interact in creating new 

memories on the basis of the square’s history. It is the place, where 

The Berlin Wall fell. Once a place of division, it now symbolizes unity, 

or more specifically: united action. A pilot study17 that was carried out 

                                                      
17 The Modern Town Square – An Approach to analysing visual manifestations of Social Gatherings 

on the Pariser Platz (2014), unpublished paper at the Department of Journalism and Media 

Studies, Stockholm University 



19 

 

in preparation for this project showed that in 2014, the Pariser Platz 

was mainly used by people for celebration, official state visits and 

protest. All of those public events have one thing in common; they 

require people to unite. Driven by their memory of what happened on 

the Pariser Platz, citizens of Berlin revert back to the very place 

embodying what they desire most: unity.  

Certeau holds that “memory is a sort of anti-museum: it is not 

localizable” (Certeau: 108), a notion that is also addressed by Les 

Roberts (2015), who is asking where – tangible and intangible – 

cultural memory is located. (Roberts: 101).  In contrast to Certeau, 

Roberts claims that public places can indeed function as distinct 

locations of such cultural memory.  

Nevertheless, memory as a concept is certainly influenced by the 

emergence of the World Wide Web as a space in which we store, 

connect and access data of the present, as well as of the past. 

According to Roberts, technology gives us the opportunity to engage 

in archival practices as part of our daily, normal routines, which makes 

them become less meaningful. Again this illustrates, that memories 

cannot be created in digital places alone, they also need to be 

connected to something more tangible. Making references to Pile 

(2005), he claims that the city itself functions as a “text that can be 

‘read’ for signs and narratives that convey aspects of the city’s past 

and of those that have inhabited its spectral” (Roberts: 102). Roberts 

views the city itself as a great archive that is “multi-layered, multi-

sited and multi-faceted” (Roberts: 112). He claims that one place 

where citizens have a direct access to that database is the town square 

itself, which is framed by ancient monuments, fountains and historical 

buildings, which are providing reference to a city’s past. This is also 

emphasized by Levy (2012), who adds that “on a square, the citizen is 

not connected to manifestations of nature, but to the heart of urban 

culture, history and memory” (Levy: 152). Moreover, he rightly points 
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out that due to the interaction between pre-existing elements with 

spatial and cultural practices, the square belongs to “the modern 

memory of our times” (Levy: 172). This modern memory will be 

accessed here via AJE’s photographs, by exploring the visual elements 

they employ to create meaning.  

All of the scholars mentioned here make reference to another 

concept that is still missing in the space odyssey we started. It yet has 

to be discussed, how culture functions as a tool for creating and re-

creating experiences and meanings based on beliefs emerging from 

memory. As public places are expected to be significant for citizens 

across nations and spatial boundaries, can they be called immune to 

the vast diversity of cultural interpretations? One might find an answer 

when examining what different cultures realize in public places, which 

strongly calls for more concrete definitions of such practices and how 

they translate into media narratives.     

3.5 The Realizable    

Is it expressions and practices of “culture” that drive people to the 

streets or is that word just as empty as the concept of place without 

any reference to people, time and the context in which it exists? This 

sections aims to explore the driving force behind the complex 

interaction of humans with their immediate surroundings and the 

cultural acts resulting from that connection.   

The phenomenon that places can be turned into spatial and 

cultural experiences is described by Homi K. Bhabha and his journey 

to “The Location of Culture” (2004). Bhabha sees the transition from 

human nature to human culture as a social phenomenon, rooted in the 

civil state, in which “the spheres of class, gender, race, nation, 

generation and location” overlap (Bhabha: 47). He highlights the 

aspect of space and location as being crucial to civil behaviour, which 
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is in agreement with Anderson’s Cosmopolitan Canopy. That the 

functions outlined here overlap, becomes clear when bringing back 

Augé into the discussion, who helped us understand place conceptually 

at the beginning of this section. He also claims that studying society is 

undoubtedly tied to the cultural aspects of self, as analysing social 

phenomena does not only entail determining their location in time and 

space but also critical examination of the “individuals that are identified 

with the culture of which he or she is an expression” (Augé: 21).  

3.5.1 Places as Realizations of Social Interaction 

Nowadays, protest movements are increasingly characterized by a mix 

of online and offline activities, yet those different ways of 

communicating will always share an essential feature; whether 

encountered virtually or discussed face-to-face, the organization of 

every movement is a result of social interaction. An extensive body of 

research has been dedicated to the hybrid nature of digitally mediated 

organization (Boyd 2010, Chadwick 2011, Bennett & Segerberg 2012, 

Mascaro & Goggins 2012), paying close attention to the interaction 

between virtual and physical realities. Although important in organizing 

social gatherings, Bennett and Segerberg say that technology is merely 

an addition to the “often intense face to face interactions going on in 

squares, encampments, mosques and general assembly meetings” 

(Bennet & Segerberg 2012: 743). This goes in accordance with Berger 

and Luckmann’s assessment that “the most important experience of 

others takes place in the face-to-face interaction, which is the 

prototypical case of social interaction” (Berger & Luckmann: 43).  

The reference to culture, as an essential factor for society to 

collectively understand what can be realized in a place, can be found 

when bringing Augé back into the discussion who points out that “all 

people sharing one language recognize each other as belonging to the 
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same world” (Augé: 77). Most people of our own culture share our 

native language, which is an essential part of creating and handing on 

knowledge about the world and how we organize our actions. While the 

internet itself is a blank canvas, requiring active engagement like 

sharing, tweeting and chatting – public places present themselves as 

spaces in which pre-existing elements interact with the cultural 

knowledge resulting from realizations of social interaction.    

Bhabha also points to an interesting juxtaposition between the 

need to fix cultural differences and the recognition of self in and 

through other cultures and solidarity processes (Bhabha: 65). 

Contemporary social anthropologist Arjun Appadurai holds a similar 

view, pointing to the tension between cultural homogenization and 

heterogenization, constructed on the “situatedness of different sorts of 

actors” (Appadurai: 1). Again it seems as if place and location can both 

foster cultural ties or act as dividing elements. When times of crisis are 

bringing out social movements though, those tensions turn into ties, 

facilitated through people’s interaction and movement with and within 

public places. One example are spatial expressions of solidarity, which 

make their ways into the media on numerous occasions. One cannot 

forget the millions that walked through capitols across the globe, in 

order show solidarity for the victims of the terror attacks on the French 

satire magazine Charlie Hebdo,18 the Gaza war in 201419, as well as the 

shootings of Copenhagen in 2015.20 Although solidarity is a highly 

complex concept that has been analysed regarding both its abilities to 

hinder and promote the development of social connections, illustrated 

on Greece’s economic crisis (Kantzara 2014, Zambeta & Kolofousi 

2014), the term will be used here as the “tie which binds all of us 

human beings to one big moral community” (Bayertz 2013: 5). Again, 

                                                      
18 http://www.dw.de/charlie-hebdo-solidarity-marches-sweep-world/a-18184746 

19 http://www.bbc.com/news/world-middle-east-28476882  
20 http://www.ibtimes.co.uk/copenhagen-shootings-thousands-march-solidarity-victims-

pictures1488237 
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it is public places that give room for realizations and formations of such 

communities, producing powerful, visual narratives used for the 

headlines of news articles across the world. This is the point of entry 

for exploring what has actually been realized in the public places to be 

examined in this study.  

3.5.2 Realizable Action of 2011 – The force behind protest 

When talking about 2011, there is no getting around mentioning the 

particular social gatherings that turned the year into an exceptional 

political, social, and inevitably global, media spectacle. From the Arab 

Spring, to Occupy Wall Street (and beyond) - protest movements had 

the undivided attention from news networks all around the year. Time 

Magazine chose “The Protestor” as person of the year 2011, adding 

that the year “was unlike any year since 1989 — but more 

extraordinary, more global, more democratic (…), unlike anything in 

any of our lifetimes, probably unlike any year since 1848, when one 

street protest in Paris blossomed into a three-day revolution that 

turned a monarchy into a republican democracy and then — within 

weeks, thanks in part to new technologies (telegraphy, railroads, 

rotary printing presses) — inspired an unstoppable cascade of protest 

and insurrection in Munich, Berlin, Vienna, Milan, Venice and dozens of 

other places across Europe”.21  

In this context, social gatherings in the form of protests are 

identified as the most fundamental “realizable” actions happening in 

public places. The collective is considered to play a crucial role for 

political debates, especially the ones that are desired to bring out 

changes, topple governments or social transformation. Furthermore, 

                                                      
21 http://content.time.com/time/specials/packages/article/0,28804,2101745_2102132_2102373- 
2,00.html  
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the collective “provides support for the development of personal 

political agency and critical mass for a commitment to change” 

(Kemmis & McTaggart: 571). Political discourses in public places also 

call for reflection on Habermas (1962), which will be done in the next 

section.  

Creating an experience of collectiveness for any kind of social 

movement requires willpower. It is the initial thought concept that 

counts, which is highly individual and yet only powerful when being 

realized with others in a collective space. These individual orientations 

and thoughts can result in engagement with politics as expression of 

“hopes, lifestyles and grievances” (Bennet & Segerberg 2012: 743). 

Hope seems to play a key role in realizing collective action, a driving 

force for people to unite on the streets, on a square, to occupy 

buildings, institutions and city blocks. There seems to exist an internal 

desire for sharing these hopes and utilize them as guiding themes or 

slogans for the realization of public unity. What has been called a 

“vision of togetherness” (Bhabha 1961) and “collective identity” 

(Benford & Snow 2000), can also be related to Van Dijk’s criterion of 

groupness which argues that people must be connected by shared 

opinions or feelings, as one part of an individual becomes associated 

with a bigger group. This goes beyond Castells’ (2012) idea that 

sharing dissent in the free public place of the internet creates a fearless 

kind of togetherness. Technologies are important for organizational 

purposes, as well as the fast spread of material and ideas but the city’s 

streets remain the place where “fear is turned into outrage and outrage 

to hope” (Castells: 3) - What is realized in a physical location is not 

only a feeling, it is the belief and the hope for a better future. 

Whether for hope, expressions of utopia, solidarity, grievance or 

protest - public places function in two ways; they both facilitate group 

action and are equally used by that group as a rhetorical element of 

protest. Endres and Senda-Cook (2011) examine how places are re-
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constructed by protestors as part of the rhetoric of a social movement. 

Their idea is that the very place in which a protest occurs is a rhetorical 

performance in its own right. This is especially intriguing to this study, 

as media depictions of protest spaces might differ greatly from the 

activists’ intentions while the message remains the same: location 

matters (Endres & Senda-Cook: 259).  Particular places are 

intentionally chosen to take part in achieving a movement’s goal and 

besides hosting the agitated crowds, they stand for themselves as 

rhetorically significant elements. It is possible to add another 

dimension to the reconstruction of places, which are not reconstructed 

by protestors alone. After being instrumentalized by activists, they are 

again translated and filtered through media narratives, some of which 

will be decoded here. 

It is not only people that need to be mobilized, it is space itself. 

The importance of mobility can also be understood in terms of 

Appadurai’s framework for exploring the “Disjunctures and Differences 

in the Global Cultural Economy” (1990). Appadurai distinguishes 

between five dimensions of global cultural flows: Ethnoscapes, 

Mediascapes, Technoscapes, Finanscapes and Ideoscapes, two of 

which are important concepts for the study presented here: 

Ethnoscapes and Mediascapes.  

Appadurai holds that different sorts of agents are responsible for 

navigating their own and collective landscapes. Landscapes are 

understood as being the building blocks of “imagined worlds”, that is 

“the multiple worlds which are constituted by the historically situated 

imaginations of persons and groups spread around the globe” 

(Appadurai: 296). Ethnoscapes are being created on peoples’ 

increasing fantasies or realities of having to move somewhere, 

enhanced by the technological, as well as political, circumstances that 

favour the movement of people, cultures and nations. One example 

can be found in refugee flows between Somalia and Kenya. More than 
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300,000 people had to flee their home country due to the civil war of 

2009.22  

The idea of moving, of changing places - not only in the sense of 

leaving the room to sit in front of the television screen but to take to 

the streets as part of an imagined urban identification with place is not 

new and will find more and more expression in media and society as 

global cultural flows increase. This is reinforced by Mediascapes, as 

they provide a large repertoire of images and narratives about those 

imagined worlds. Mediascapes are blurring the lines between fictional 

and realistic landscapes, in which human movement and space interact 

(Appadurai: 298 – 300).  

To come full circle, those images and narratives do not only 

capture a certain space but also document what is realizable within 

them. In order to understand what one might see on a photograph and 

the images of the In Pictures format, the last sections of this theoretical 

endeavour will be concerned with what is called “The Visible”.   

3.6 The Visible  

What the pictures of Al Jazeera’s format are expected to depict is 

concerned with the public sphere of the societies represented on the 

images. Moreover, the images are considered to be influenced by their 

geographical and cultural location. When talking about the public 

sphere, one has to mention Habermas and his definition of civil 

society’s public sphere, as a space in which private people meet to form 

a “public”. Interestingly, he also mentions the town as being the life 

centre of that society (Habermas 1991: 30), confirming the claims that 

were made about the city in section 3.3. Hence, the significance of 

public spaces for society are rooted in the definition of the word public 

                                                      
22 http://www.aljazeera.com/indepth/inpictures/2011/07/2011781567358646.html 
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itself. According to Habermas, the public is always being considered as 

inclusive and available to all private people, who are propertied and 

educated enough to be part of a general discussion, in which everyone 

can participate. Especially protest movements confirm the basic role 

Habermas assigned to the public sphere, as he is seeing it as a way for 

people to articulate their collective interests and to form a public 

opinion. Part of his concept of public opinion is the idea that the public 

sphere forms an element of the political realm, which requires “the 

collective oneness of combined will” (Habermas: 108).   

There is a different side to it though. The political public sphere, 

which is the building block of rational-critical debate according to 

Habermas, is not inclusive by its definition. It is constituted by a 

property-owning, educated reading public and although education and 

illiteracy are less of an issue in the bourgeois political public sphere of 

today, one can possibly identify new categories of exclusion. The In 

Pictures photo essays are expected to make visible what Habermas 

described as the early public sphere, which was composed of able-

bodied, propertied men. Although mentioning its exclusionary 

character, Habermas does not go into further detail about the issue of 

gender. Nancy Fraser (1985), who critically discusses discourse and 

gender in contemporary social theory, asks the question in what 

respect Habermas’ clarifies the issue of male dominance and female 

subordination in modern societies. Both Fraser’s feministic approach 

and Habermas’ concepts will be useful in analysing the actors present 

and visible in the public places of AJE’s picture format.  

3.7 Bridging the Gap 

We have already learned a lot so far. By exploring the four realms of 

public place it became quite obvious that it is nearly impossible to 

define distinct functions at all. In fact, The Believable, The Memorable, 
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The Realizable and The Visible are hybrid forms of one another, rather 

than individual aspects of space. What they all have in common is that 

they are rooted within people’s perception of a collective public, which 

is intertwined with their cultural heritage and the knowledge they are 

carrying within them as CITizens – as inhabitants of a CITy. What is 

realized in places, for example protest, is based on memories of what 

has happened on that site before, empowering following generations 

to repeat meaningful actions, driven by the belief that collectiveness 

matters when trying to express what has hitherto not been visible.  

But there is another way of gaining knowledge about the world 

and that is through mediations of such public places. Accordingly, the 

next questions must be as follows: how do The Believable, The 

Memorable, The Realizable and The Visual manifest in AJE’s picture 

essays? How can one recognize those functions when looking at an 

image and its caption?  

The following sections will outline the data to be analysed, as well 

as the methodological design which aims to combine those four 

theoretical dimensions and make visible what can only be grasped 

theoretically so far. This will include a review of the empirical material, 

as well as the analytical approach. 

4. Material and Selection  

The empirical material chosen for this study was sampled from the 

website of Al Jazeera English and includes all picture essays that can 

be found when entering the keywords “In Pictures” and “2011” into the 

website’s search engine.23 This search resulted in a total of 115 

photographic essays, which were sorted after publication date, ranging 

from January until December of 2011. On an average, Al Jazeera 

                                                      
23 http://www.aljazeera.com/ 
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English publishes three photo essays per week, whereby each essay is 

made up of 10 – 15 images, covering one particular story. The search 

engine presents all of the essays in a list, which consists of the essay’s 

textual headline and a single photograph, which is standing alone as a 

representative for the events covered on that day. This study focuses 

on both the headline and the headline image accompanying the textual 

information. 

In order to find out what the In Pictures photo essays of 2011 are 

generally about, all 115 essays have been analysed with the help of 

the first part of the coding sheet (Questions 1 – 4) which can be found 

under Appendix 1. Due to the specific focus of this research, the second 

step on the analysis only considers the pictures which feature events 

and stories taking place on public places. 

After outlining the anticipated outcome, the methodology section will 

give a more detailed description of how the coding sheet has been 

applied to the material, as well as the specific operationalization of the 

other analytical steps. 

4.1 Anticipated Outcome  

A previous scan of the material, as well as the observation of the 

channels’ reporting on more recent issues like the Ferguson protests, 

Hong Kong’s Umbrella Revolution or the Copenhagen shootings in early 

2015, point to specific communicative strategies, used to illustrate 

space and the reason why people gather there. Different kinds of 

events seem to be framed in a similar manner; they are being fitted 

into reoccurring narratives, reinforced by existing storylines on social 

gatherings and their purposes. The findings are expected to illustrate 

examples of physical places that are important for people across 

cultures, sometimes mediated as battle grounds on which buildings 

collapse, fists are raised and flags are burned down to ashes. Moreover, 
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it is anticipated that Al Jazeera’s web format assigns very specific roles 

to the people represented on the photographs, especially with regards 

to gender and age. On the other hand it is useful to ask, whether the 

medium is naturally equipped to redress gender inequality or whether 

it is more likely to reflect it (Mohamed Zayani: 129). Zayani also asks 

himself, whether or not programs on Al Jazeera are contributing to the 

empowerment of women. Nevertheless, he mentions that the channels’ 

reach, as well as its large audience and “active promotion of generally 

uncensored and critical discourse about subjects of general public 

interest, make it eligible to be treated as contributing to the realization 

of a pan-Arab public sphere” (Zayani: 131). Whether this is true for 

the In Pictures format is yet to be seen.  

Picture essays are a different kind of journalism than news 

broadcasting and should be treated as such. First and foremost, In 

Pictures is supposed to catch a visually powerful event. Due to the 

nature of the format it will contain a spectacle, an event that can be 

captured in an image which in turn will evoke a strong emotional 

reaction in the minds of the viewers.  

The project aims to identify a limited number of agents and their 

respective roles, as well as persisting characteristics of space, repeated 

throughout 2011, its events, and geographical locations. 

5. Methodology   

Media narratives can be understood as interacting structures of 

different discourse practices and require a research design that fits 

their complexity while being aware of their limitations. The ways in 

which we perceive social gatherings depend on the overarching myths 

AJE produces about people, places and their stories. Some of those will 

be decoded and contribute to an understanding on media narratives 

and what they can tell us about the significance of physical places.   
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A multi-layered analysis was considered to be most suitable for 

the study of Al Jazeera’s online photo essays of 2011 which will include 

both qualitative, as well as quantitative approaches to studying the 

empiric material. The specific design will be outlined below. 

5.1 Content Analysis  

One way of reading a body of images is through applying content 

analysis. As Krippendorff describes it, content analysis is a “method of 

research that promises to yield inferences from all kinds of verbal, 

pictorial, symbolic, and communication data” (Krippendorff 2013: 23). 

Generally speaking, quantitative content analysis stems from a rather 

positivist approach. Its objective is to gather and measure facts about 

the world with the aim to put them into a static system of information.  

In a first analytical step, all of the 115 digital photo essays from 

2011 were examined, in order to for illustrate what the individual essay 

is about - both according to its headline and the photograph itself - and 

to identify the most prominent features of its textual and visual story. 

For that purpose, the first part of the coding sheet (Appendix 1) 

includes descriptive variables, making it possible to derive general 

statements about the focus of In Pictures. Coding questions one to four 

are concerned with whether the feature is mentioning a specific public 

place, where the documented event is located geographically and what 

it is about according to its headline. Furthermore, the questions are 

concentrating on the scale of the issue and whether it is considered to 

be significant on a local, national, international or global level.  

The second step of content analysis solely focuses on essays that 

feature a public place, with a coding procedure that considers both the 

visual characteristics of place as reflected in the photograph, and the 

people which are physically present on a specific site. The latter is a 

crucial step in finding answers to the question of who is given the power 
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to “talk” from the square. This step is concerned with visual information 

and their denotation, in order to find out which signs were used to 

depict the scenery. The basic visual elements prominent in the 

photograph will be identified by the help of coding questions 9 to 16.  

Furthermore, the actors within the depicted scene, will be 

analysed according to their gender, age, most basic appearance and 

actions. Although originally intended, the coding of facial expressions 

appeared to be very difficult and did not generate any valuable results. 

Whether a person looks happy, ecstatic, neutral or sad is highly 

dependent on the viewers’ subjective perception and often impossible 

to be rendered into a single word or variable. 

5.2 Counting what you think you see 

The sentence above stems from Rose’s (2001) interpretation of visual 

materials and refers to using content analysis as part of visual analysis. 

The potential of visual research methods in studying society has been 

identified by numerous scholars. Marcus Banks (2001) is describing 

one method of visual research as the examination of pre-existing visual 

material, as the basis on which to gather information about society. 

The ability of photographs to give valuable insights about a certain 

region of the world is also emphasized by Sarah Pink’s approach to 

visual analysis. She claims that employing visual as a method reveals 

hidden yet important “aspects of culture” (Pink 2007: 22).  

In the context of this study it is important to mention that we will 

be moving in a hybrid space, where qualitative and quantitative 

research methods are not understood to be mutually exclusive. 

Research procedures can hardly be free of any bias, as the coding 

questions alone are designed to generate a specific outcome. 

Furthermore, the choice of data, as well as the design of the study are 
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part of the researcher’s individual and creative process of approaching 

the data.  

5.3 Reading Visual Mediations of News  

Nowadays, consumers of news media have a choice; and that is 

whether or not to click a button. When opening an app on our phone, 

tablet or laptop, most often we have the option to read an article, skip 

it, merely read the headline or simply scroll through the pictures that 

capture daily events. When opening In Pictures on a mobile device, the 

headline is not shown, which is why it is presumed that the visual 

information contains the primary meaning.  

Through whichever medium they come to us, news almost always 

have a dual way of breaking into our world: textual and visual. Even if 

some news channels do not provide photographs with their news items, 

as in radio broadcasting, stories do not cease to create vivid imagery 

in the minds of the media consumer. In the context of this project, 

visual news are understood as mediatized aspects of reality. This is 

grounded in the idea that modern news media, in this case the web 

version of AJE, are the point of entry for analysing social and culture 

processes. This has been called “mediatization of social theory” by 

Ampuja (2012: 42) and it is the mediatization of public place that this 

study is concerned with in particular. Conceptually, mediatizations are 

understood here as “communicational practices associated with the 

media” (Lundby 2009: 27).  

While studying television news, Brosius and Donsbach (1996) 

observed an interesting, scientific problem, namely that standard news 

pictures rarely have a connection with the actual news text. In the case 

of In Pictures, it might even happen that users do not encounter the 

headlines at all. Unsurprisingly, In Pictures strongly focuses on the 
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image itself. It lets the visual tell its own story and although it is 

accompanied by a headline, the latter will only be discussed here when 

strongly reinforcing or contradicting the content of the photograph. 

Picture essays do not require any additional text or explanation to be 

informative. Nevertheless, a thematic match or mismatches between 

the pictures and their headlines will possibly lead to interesting 

observations regarding Al Jazeera’s intended strategy of mediating the 

places of 2011. What to make of when the headline is talking about 

violent protests, while the image is showing a man holding up a peace 

sign? One could suggest that the man is portrayed as an agent 

representing the desire of the nation. The violence within the headline 

is referring to someone outside the image - might it be another person 

or the state - that is threatening his desired peace.  

The importance of the visual as a way of understanding social 

realities has been pointed out by many scholars. In visual sociology, 

photographs are used to describe, analyse and portray social 

phenomena (Harper 2012), while the relevance of doing visual analysis 

has also been emphasized by Doerr, Mattoni and Teune (2013) who 

point to the relevance of images in constituting social processes and 

the constant construction of reality. Furthermore, they propose that 

“images are associated with a complex stock of cultural knowledge and 

experiences, frames and identifications, and that they are interpreted, 

and reframed by political actors” (Doerr, Mattoni & Teune 2013: 3). It 

is claimed here that political actors are not the only ones reinventing 

and framing cultural knowledge, it is news media as well. But what 

does it mean to read visual news and how do text-picture relations 

affect the ways in which information is processed by the viewer? One 

of the most striking features of a photograph is that it gives us the 

impression of having seen something with our own eyes. Most people 

would not question its content, validity or the journalists’ intention. 

Naturally, it is assumed that the picture is a representation, a snapshot, 
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of reality which shows how truth unfolds in front of the photographer’s 

lens (Mattenklott, Donsbach & Brosius 1993).    

Different from Brosius and Donsbach, other scholars believe that 

there does exist a very strong tie between the caption and the actual 

content of the image. In a study with a similar approach to the research 

presented here, it is argued that “the difficulty on the text side, is in 

identifying those portions of a caption that refer to tangible objects, 

physically present in the image” (Edwards, White & Forsyth 2003: 6). 

The results of that study were generated by linking and clustering news 

articles in a variety of ways, in order to isolate the most prominent 

themes and people within the pictures. While Edwards, White and 

Forsyth aimed to identify rather specific symbols, for example “The 

United States”, this project will seek to find more overarching themes 

recurring in the data set and especially the ones that work across 

different news stories and places. 

Studying images of the social movements that the year 2011 

brought to life, highlights the importance for paying attention to media 

discourses produced by pictures. Recent research also hints to certain 

routines in the “mass-mediated presentations of social movements” 

(Doerr, Mattoni & Teune 2013: 879), which are producing clichés about 

public gatherings and their participants according to very specific 

patterns, which will be identified by applying both content analysis and 

narrative analysis. 

5.4 Narrative analysis  

How those visual aspects of culture are translated into media 

discourses will be analysed by unravelling the narratives and myths 

that are at work in Al Jazeera’s In Pictures format. What does Al Jazeera 

say about public places and the reasons for why people gather there? 

Narrative analysis was considered to be suitable for this study, as it 
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provides a multimodal approach, meaning that the authors of such 

narratives employ various, interrelated semiotic elements in order to 

tell a story. This involves “relations between words and pictures which 

may enrich the productive and perceptive opportunities for storytelling” 

(Ventola 1999).24 

According to Robertson (2010), “social life is a matter of stories 

and our identities and actions come into being through the telling of 

stories (…), anyone interested in social life needs to become interested 

in narrative as a form of knowledge, a form of social life and a form of 

communication” (Robertson: 20 - 21).  The particular story of interest 

here is the one of public places and the actors within it, which are 

interpreted and organized by Al Jazeera in order to equip its viewers 

with a framework for understanding the world. It is argued here that 

the meanings of our world are reinvented by AJE and understood by 

the reader as valid and authentic aspects of reality. This process 

becomes naturalized through recurring storytelling strategies. The 

narratives to be examined here are expected to work along the 

storyline of specifically arranged codes or signs, which cluster together 

in order to form a theme. Those themes will be understood as modern 

myths about public places.  

5.4.1 Narrative and Myth 

Barthes’ “Mythologies” (1973) describes two orders of signs, namely 

the reality or literal description of the content of an image, its 

denotation, and the interpretative reading of an image, called 

connotation. Denotive signs, which will be identified by the help of 

content analysis, are relatively easy to understand and make up the 

first order semiological system. Myth on the other hand is a second-

                                                      
24 As cited by Hoffmann 2010: 1 
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order semiological system, which builds upon the denotive meaning of 

the elements within the image (Rose: 79 – 80). As mentioned above, 

it is the aim of the methodological approach to translate those second 

level signs into characters and themes. This kind of thematic analysis 

is one way of using narrative to read qualitative data “towards 

discovering patterns and developing themes”.25  

5.4.2 Narrative and Stories  

Using narrative as a method to decode stories was inspired by Vladimir 

Propp’s Morphology (1928) and his analysis of Russian fairy tales and 

folklore texts. Propp’s analysis of literary forms aimed to understand 

the relationships between media forms and the cultural patterns, as 

they are manifested in cultural materials.26 For that purpose he 

identified recurring plot elements within the folklore texts on the basis 

of five elements, namely the functions of the protagonists, conjunctive 

elements, motivations, forms of appearance and attributive elements 

of the characters.27 Similarly to that, the analysis carried out here will 

identify protagonists and their interaction with public places, whereby 

places are expected to have two distinct but connected functions, one 

for the protagonist and one that is being portrayed by In Pictures. The 

stories to be analysed here are mediated tales of people and place, 

they reflect a particular understanding of reality, filtered through Al 

Jazeera’s website and coming through life in the selected pictures. 

Hereby, the story elements that were used in the photographs can be 

defined as “sequences of events, experiences or actions with a plot that 

                                                      
25 http://isites.harvard.edu/icb/icb.do?keyword=qualitative&pageid=icb.page340897 

26 http://homes.di.unimi.it/~alberti/Mm10/doc/propp.pdf 

27 http://changingminds.org/disciplines/storytelling/plots/propp/propp.htm 
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ties together parts into a meaningful whole” (Feldman et. al. 2004: 

3).28 

It is the meaningful whole this project is concerned with and the 

next section will further specify the analytical procedure employed to 

get there, as well as the expected outcome.  

5.5 From Theory to Praxis  

In the following it will be outlined how narrative is applied as a method, 

in order to identify AJE’s storyline for each of the essays. For that 

purpose, the results of the content, as well as the visual analysis, will 

be arranged in a table. It will be possible to read the table like an 

individual storyline for each and every picture, which will represent how 

the different elements work together in telling the story of public places 

and why people gather there. The variables of the table are as follows: 

1. Title: The title will indicate whether there exists a clash between 

visual and textual information, by identifying mood signposts. A 

mood signpost contains the textual sign for what is said about place 

2. Event: The event variable gives a short description of the event 

depicted by the image, which has previously been identified by 

content analysis 

3. Scale: This variable refers to the scale of the event and whether the 

headline depicts it as local, national, international or global 

4. Prominent Spatial Element: This variable will identify the most 

prominent visual information and elements that are emphasized or 

highlighted in the picture 

                                                      
28 Czarniawska 1998, Franzosi 1998, 

https://socialecology.uci.edu/sites/socialecology.uci.edu/files/users/feldmanm/Feldman_Skoldber

g_Brown_Horner_2004.pdf 
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5. Camera Angle: How a story is perceived by the viewer can be highly 

dependent on the camera angle. This variable will show what kind of 

camera angle was used: Bird’s Eye, Full Body Shot, Eye Level, Frog 

Perspective, Close-Up, Long-Distance Shot 

6. Prominent Actor Characteristics: This variable will identify the most 

prominent visual characteristics of the people present in public 

places, including their appearance and action 

Secondly, narrative analysis will include the identification of what 

is called “Mood Signposts” here. Mood Signposts refer to specific words 

within the caption of the photographs that dictate the overall tone of 

the news item. Mood Signposts are expected to either reinforce or 

contradict the visual information. Examples for both cases will be 

discussed in the results section. 

Especially when doing thematic or narrative analysis, one must 

not forget to be reflexive towards the data, as well as the chosen 

methodology. In this context it is helpful to mention Suzanne Day 

(2012), who critically assessed the validity of qualitative research 

methods. In her view, it is essential to be aware of the complex 

relationships between the researcher’s own identity and the research 

objects. Talking about space - as the researcher choses his or her own 

material, as well as the questions guiding the scholarly gaze, it is 

necessary to understand where the knowledge that is being produced 

is located. What is needed is reflexivity on the own self as a 

“meaningful research tool that shifts back and forth between multiple, 

and sometimes conflicting, role performances” (Day: 6). Such an 

awareness is crucial for conducting narrative analysis, yet it also 

questions the method’s ability of producing any credible or valid 

knowledge.  

One of the main arguments for pairing narrative and content 

analysis is to prevent bias and allow interpretational and analytical 

depth simultaneously. 
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6. Results and Discussion 

Let us now return from our spatial and methodological odyssey and see 

what the material itself has to say about public places of 2011.  

As part of the first analytical step of this study, all captions of the 

115 photo essays published during the tumultuous months of 2011 

have been examined. The complete list of images and their respective 

caption can be found under Appendix 4. It is interesting to mention 

that nearly 40% of the photographs feature a public place, whereas 

only 2,5% of the headlines make an actual reference to it. Cairo’s 

Tahrir Square is one of the few exceptions, as in “Tahrir Square Burns” 

(Image Nr. 5). This leads to an interesting preliminary result, namely 

that when it comes to the headlines, Al Jazeera English considers the 

specific place to be less important than the actual event, as what the 

channels wants us to know about the place itself, is already powerfully 

illustrated on the actual photograph. Moreover, this strategy assures 

that the global audience immediately knows what happens, without 

getting too irritated about specific names. This is different for Cairo’s 

Tahrir Square, which made itself known as the stage for Egypt’s 

revolution and is assumed to be a known place in the minds of the 

readers.29  

Table 1 is giving a short summary of the first results gained from 

content analysis. It is also showing that In Pictures does not only focus 

on public places in general but likewise on times of crisis – whenever 

there is conflict, a public place seems to be the centre of attention. This 

illustrates the significance of place for society when requiring a 

platform to voice dissent. 

Table 1 | Percentage of the occurrence of public places in headlines and photographs of all 

115 In Pictures essays of 2011 

                                                      
29 http://www.aljazeera.com/news/middleeast/2011/01/201112515334871490.html 
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When it comes to the topic, one can see that nearly half of the 

headlines are concerned with conflict (47%), followed by issues related 

to politics, here coded as election campaigns and public appearances 

of government officials (Appendix 1) and cultural events like 

international sport tournaments. Whenever the essay relates to 

conflict, the most prominent one is a protest movements, next to 

military conflict and environmental issues. A more comprehensive 

summary of the results relating to geographical location and topic can 

be seen in the chart under Appendix 2.a and 2.b.  

6.1 Results of the Mood Signposts   

Let us start with a general question: How is it even possible to identify 

an article as being concerned with conflict, especially when none of the 

headlines uses the term conflict specifically? This relates to the results 

obtained from conducting narrative analysis. Just as the concepts of 

space overlap, so do the analytical steps, as one deepens the 

understanding for the other. Hence, the results will not be presented 

in order but complement each other when necessary.  

Apart from the fact that most images depict a potentially 

conflictual scene themselves, as for example in “Deadly clashes erupt 

in Egypt” (17), AJE makes use of mood signposts in the headline. We 

already know that the headline never stands for itself and is always 

accompanied by an image which contains far more memorable 

Photographs featuring a public place 40% 

Headlines making reference to a specific 

public place  

2,5% 

Photographs featuring a conflict within a 

public place  

72% 
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information that written words can provide. Nevertheless, mood 

signposts often reinforce the story told by the photograph. An example 

is shown in Table 2. A complete list of the headlines, including the 

highlighted Mood Signposts for each of the 43 essays featuring public 

places can be found under Appendix 3.a. 

 

Table 2 | Textual Mood Signposts and their visual counterpart illustrated on three selected 

images of a total of 43 picture essays from 2011 that feature a public place 

IMAGE MOOD SIGNPOSTS VISUAL COUNTERPART 

17 “Deadly clashes erupt in Egypt” 

 

40 “London’s burning” 

 

4 “Dear Leader mourning continues”  

 

 

The table above illustrates some cases in which the headline 

reinforces the content of the image, with the function to underline the 

information that the reader is supposed to obtain from the image.  

There are some interesting cases though in which this interplay is 

interrupted. Picture (14) “Violence follows Bahrain Funeral”, includes 

two signposts with inheritably negative connotations, namely 

“Violence” and “Funeral”. However, the most prominent element of the 

image is a man who has his arm raised, forming a V with his hands, 
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unmistakably the universal sign for peace. In this case, it is important 

to understand the visual, as well as the textual as essential aspects of 

a greater, contextual whole. What preceded the Bahrain violence? In 

this case, a 44-year old farmer was killed in his car by members of the 

riot police. During his funeral, people continued to rally for the toppling 

of the al-Khalifa monarchy, which resulted in violent clashes between 

the police and the citizens of Bahrain.30  In this specific picture, the 

protestor turns into an agent of peace, demanding justice, not only for 

the killed farmer, but also for his country. This contrast between the 

headline and the picture, whereby the peace seeking citizen and his 

physical actions are clearly in focus, suggests that the AJE sympathises 

with the man’s intention, while managing the balancing act between 

objective reporting and support.  

6.2 Results of Spatial Proximity  

What did content analysis reveal about the geographical focus of the 

essays? Due to the historical developments of the year 2011 and Al 

Jazeera’s general orientation towards the Middle Eastern region, it 

comes as no surprise that the majority of the photographs were shot 

in the Middle East and secondly documenting conflict in Asia (11%), as 

well as the Occupy Movement and Athens’ protests  in Europe (9,5%).  

It will also be highly interesting to turn to the scale of the issue 

first, which was covered by coding question 2: According to the 

headline, is the event presented as a local, national, international or 

global issue?  

When reporting on the protests on Tahrir Square, most often the 

headline makes use of the word “Egypt”, as in “Anger in Egypt” (108), 

“Egypt’s Second Revolution” (63) or “Deadly clashes erupt in Egypt” 

                                                      
30 http://www.aljazeera.com/indepth/inpictures/2011/11/20111125181418197852.html 
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(17). Hence, the events happening in Cairo’s public places are 

considered to be significant on a national scale, they matter for the 

development of Egypt as a country. By doing this, AJE is taking a step 

back; it is looking at the issue from an aerial perspective, although the 

spatial proximity of the channel’s base could suggest otherwise. When 

reporting on protest movements in European cities on the other hand, 

more often than not were happenings rendered to a local level. The 

following headlines can be found when looking at In Pictures essays 

from Europe: “London Protest Swells” (50), “London’s Burning” (68) or 

“Rage in Athens” (103).  

There are several ways of look as this phenomenon. Being one 

of the first news channels to report on the Egyptian Revolution, AJE 

covered the “Friday of Anger” on January 28th, 2011 with a live stream 

from Cairo. In the months to come, Al Jazeera continued to play a 

leading role in reporting from Tahrir square. Following its aim of “giving 

voice to untold stories, promote debate, and challenge established 

perceptions, (…), the channel set the news agenda, bridging cultures 

and providing a unique grass-roots perspective from under-reported 

regions around the world” (Figenschou 2014: 98).31  Generally, AJ 

presents itself as the medium of ordinary people like citizens, giving 

them the power to tell their story. The people gathering on Tahrir 

square did not demand change for their own city, they called for an 

uprising through Egypt as a whole, hoping to end the rule of President 

Hosni Mubarak.32 By lifting the event out of the streets of Cairo and to 

a national level, AJE supports the people’s motivation of hoping to 

inspire their entire country to show anger in order to bring out change. 

More important here is the fact that people reverted back to a physical 

location in order to voice that anger and to stand in unity against their 

own government.  

                                                      
31 http://blogs.aljazeera.com/blog/middle-east/live-blog-281-egypt-protests 

32 http://www.aljazeera.com/news/middleeast/2011/01/201112515334871490.html 
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Those physical locations are consisting of more than just squares, 

pavements and buildings, they are captured in 43 photo essays that 

represent aspects of reality, constructed with the help of different 

visual elements, which will be identified and discussed in the following 

section.  

6.3 What do the AJE “In Pictures” essays say about 
public place? 

Right at the beginning it was mentioned that the general motivation 

behind this study was to find examples for why people of the digital 

era still highly value public places. This might be linked to the essential 

functions of public places. Almost two thirds of the essays featuring 

public places, tell a story of social gatherings, of which 72% are protest 

movements. Whether it is the Arab Spring, the documentation of daily 

life within a city or the aftermath of an environmental disaster, people 

come together in a public place. They gather to rally, mourn, and wave 

flags but most importantly to connect with other human beings on an 

emotional level. Accordingly, AJE’s photo essays are highlighting the 

social, interactive function of places. Chart 3 under Appendix 2.c is 

illustrating the percentage of how often other types of scenes occurred. 

As mentioned before, places are not just places and it is worth 

analysing what other elements are prominent within them. Generally, 

it can be said that the pictures showed less weaponry and sites of 

destruction than previously expected. This finding goes in accordance 

with the format’s focus on the people affected by crisis, rather than the 

actual thing that is posing the threat. It seems as if the consequences 

and causal effects of peoples’ actions are the centre of attention. 

Although only 9,5% of the images show fire arms and only 5% some 

kind of artillery, it is interesting that 15% depict the consequences of 

protest in the form of destruction and 26% show fire or smoke, which 
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seems to clash with the origin of public places and town squares. In 

2011, squares were rarely used for the realization of pleasant events. 

Nevertheless, the theoretical discussion suggested that public places 

are most often considered to be positive, as they facilitate identification 

with being a citizen, as well as cultural orientation (Anderson 2011). In 

addition to that, squares and roundabouts are often framed by 

buildings, resulting in a circular design, which is giving an impression 

of safety. The openness of a square invites people to cluster and meet, 

yet it promotes a feeling of inclusivity. This stands in interesting 

contrast to AJE’s fire narrative, in which public places turn into a 

possibly dangerous environment.  

Other prominent elements that were taken into consideration 

when unravelling AJE’s story about public places flags (used in 28% of 

the images) and visual material mobilized by the protestors (35%). 

The usage of flags is reinforcing the thought that public places facilitate 

cultural and national identification. People are not only using the points 

of recognition provided by the city 

itself, like historical buildings or 

monuments, they also apply their 

own visual material to externalize 

their origin and place of belonging.  

 

 

(41) In Pictures: South Sudan is born 

 

Before turning to the storylines that are formed when the fire 

narratives merges with other spatial elements, it is necessary to 

examine another part of the puzzle and that concerns the actors 

moving within the photographs and the ways in which they become 

mediated as distinct agents of AJE’s discourse on places. 
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6.4 What do the AJE “In Pictures” essays say about the 

space agents? 

The references being made to space travel are of no coincidence. The 

people moving within the public places analysed here are called space 

agents, just as the people surrounding our globe in manned shuttles, 

while studying the vast space in which our very planet is located. 

Similar to astronauts, space agents are also on a mission, which can 

be very clear and defined or executed subconsciously. A space agent 

as such is a just a person walking, moving or simply standing in a public 

place. The space agent alone has no function, he or she is always 

related to specific things within the picture. Just as the spatial elements 

discussed in the previous section, space agents are constantly in 

interaction with other items AJE chose to include in the picture’s frame. 

Before bridging the gap between the two, the actors will be described 

according to their most basic appearance, using the results derived 

from contained analysis.  

The majority of the photographs, 69%, are partial body shots, 

with the photographer being on eye level with the person who is in 

focus. This has the effect that the viewer feels right in the middle of 

what is going on. The photographer is part of the scene, which also 

contributes to an impression of authenticity. But are the people within 

the images authentically representing the public sphere of their 

geographic location? 

6.4.1 In Pictures and Gender  

The most striking results were found in regards to the actors’ gender 

and age. More than half of the images show solely men, while only 5% 

exclusively show women. This seems odd, especially considering that 

the development towards gender equality in the Arab world is still slow 
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and remains a sensitive topic. With respect to the In Pictures format, 

what happened to the channels’ dogma of providing a platform for the 

voiceless? Should women not be in greater focus when reporting from 

public places?  

Let us look at the events that do represent female actors. Women 

are most often shown in pictures which feature events that generate 

more obvious sentimentality and solidarity among the viewer. This 

goes for humanitarian crisis, such as the earthquake in Haiti (38), the 

issue of famine (45) and the documentation of refugee flows (53). This 

kind of reporting is fostering clichés and stereotypes of portraying 

people affected by emergency situations. Women are generally 

portrayed as victims, while men are fighting and protesting in smoky 

streets. But are we really talking about the production of clichés or just 

about reality? The Western Gaze might has to be questioned here. As 

a consequence of European Colonialism, other cultures such as Asia, 

India and also the Middle East have long been viewed as being 

backwards, underdeveloped and sort of exotic in our eyes.33 As pointed 

out earlier, the constitution of the Arabic public sphere as it unfolds in 

public places is highly dependent on the region, as well as people’s 

history, identity and culture. Those three aspects can differ greatly 

from the public sphere of a Western, i.e. German or Scandinavian 

capital city. What we see in the pictures of our national news channels 

might be different because there do actually exist great differences in 

the constitution of public places, not because AJE diffuses or 

strengthens those.  

                                                      
33 http://sites.jmu.edu/lallaessaydi/western-gaze/ 
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6.4.2 In Pictures and its Voices  

When looking at the images featuring public spaces, it is quite apparent 

that the “voices” from the squares are not only gendered but also a 

reflection of a very specific group, namely middle-aged, able-bodied 

men (54%). In this context, Habermas still has a point when defining 

the public sphere as being bourgeois.  

Other space agents, like riot police, members of the army or 

representatives of the government were only shown in less than ten 

percent of the photographs. This goes in accordance with Al Jazeera’s 

agenda of focusing on stories about real people and telling “the human 

story”.34  Nevertheless, In Pictures seems to be less about shocking the 

viewer with repulsive content and is therefore not drifting into the 

realms of voyeurism or sensationalism. Even though casualties were 

reported in other news items,35 the images do not show any dead 

bodies and less than 10% show victims of physical violence or people 

suffering from injury.  

Another intriguing finding relates to the agents’ outer 

appearance. According to In Pictures, people neither make use of full 

body costumes, nor other lavish disguise. People, places and actions 

stand for themselves, the only protection that is used is the one that 

would hide their identity. The only identity that matters is being a 

citizen, partaking in that specific movement and being part of a 

collective. In that very moment, the connection between a real face, a 

real name is not significant - it is a new identity, facilitated through the 

interaction between agent and place that takes over the name on the 

passport and replaces it with something bigger, more meaningful. 

Agents hide their faces with bandanas, scarfs or just their shirts, 

especially when there is a national flag involved. Partially to protect 

                                                      
34 https://www.facebook.com/aljazeera/info?tab=page_info 

35 http://www.aljazeera.com/news/middleeast/2011/11/2011112082333907688.html 



50 

 

themselves against persecution by their own government when being 

involved in illegal or violent action (31), (41), but also because the flag 

is the only “disguise” needed for expressing one aspect of who they are 

in that moment, as in (19), (14), (8).   

However, a person from Tahrir Square will be depicted differently 

than a space agent in Gaza or Athens. Content analysis provided the 

groundwork for understanding the following results of narrative 

analysis, which will show how AJE makes use of the elements outlined 

above and employs them to create themes for both people and places. 

6.5 From Places to Battlefields and Agents to Rioters 

What was learned it the first analytical step? Content analysis showed 

that AJE is creating a visual story that is based on the six variables 

presented below. For the purpose of establishing identity themes, 

those six variables have been filled with the textual and visual material 

provided by the 43 photographs that feature public places. Table 3 

shows an example of how different themes for both protagonists’ and 

places were identified: 

Table 3 | Storyline Variables used for creating a narrative on public place, including five 

examples 

 Title Event Scale Prominent 

Spatial 

Elements  

Camera 

Angle 

Prominent 

Agent 

Characteristics  

1 Egypt from 

Bullets to 

Ballots 

Protest 

Movement/Electi

on 

National  Open 

Space, 

Flag 

Eye Level Male, Hands, 

Raised, 

Showing 

Peace Sign 

2 Israeli 

Embassy 

Attacked 

Protest 

Movement 

Local Building, 

Fire, 

National 

Flag 

Frog 

Perspective 

Male, Hands 

Raised 
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3 Palestinians 

rally for State 

Protest 

Movement 

National Wall, 

Street Art, 

Flags 

Eye Level Male, Female, 

Standing 

4 Reactions to 

Bin Laden’s 

Death 

Celebration International Open 

Space, 

Flags 

Eye Level Male, Female, 

Costumes 

5 Haiti Post-

Earthquake 

Environmental 

Catastrophe 

National Open 

Space, 

Tents 

Bird’s 

Perspective 

Female, 

Children 

 

As expected, certain combinations and intersections between 

different variables of the above storyline, lead to recurring themes. 

After filling the table with the visual, as well as textual information from 

the headline, the results were concluded into three result variables:  

Table 4 | Result Variables used for creating themes for protagonists’ and places of the 

five examples shown in Table 3 

 Space Agent Spatial Function Media Theme 

1 The Peace Activist Hope, Future Chaos 

2 The Rioter Expression of Anger Danger 

3 The Regular Activist Unity, Expression of 

Injustice 

Protest 

4 The Citizen/Agent of 
the Nation 

Victory Celebration 

5 The Victim Unity Daily Life, Poverty 

 

Firstly, the most frequent themes for protagonists according to 

AJE’s format are: The Peace Activist, The Rioter, The Regular Activist, 

The Citizen/Agent of the Nation and The Victim. Secondly, it was 

assessed for which main purposes the space agents are using public 

places, namely for Future, Unity, Expressions of Anger, Injustice, 
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Victory, Mobility and Hope. Finally, it was possible to identify the media 

themes for the places in which the protagonists’ actions take place. 

Although they do not always differ from one another, they are overall 

characterized by documenting: Chaos, Danger, Protest, Celebration, 

Daily Life or Poverty.  

This procedure has been applied to all of the 43 photo essays 

which feature public places, which is illustrated under Appendix 3.b and 

3.c. How those realms work together in determining the function of 

place for In Pictures 2011 will be discussed in more detail below, by 

looking at one protagonist and scene at a time. 

6.5.1 The Peace Activist 
 

 

(18) In Pictures: Tahrir Protests continue 

 

What is a Peace Activist according to Al Jazeera and how does place 

function for this type of space agent? A Peace Activist is a space agent 

who is mostly working on a local scale, representing social movements 

happening in a specific city, such as “Tahrir Square Protests Continue” 

(18). The Peace activists is always male. He has his hands raised and 

is forming a peace sign with his fingers. He is either moving in an open 

space, as in (19), or is framed by buildings. Moreover, one can often 

see flags and smoke in the same picture, giving the activist a national 

identity, placed in the context of an overall threat, present in the form 

of smoke. Although the photograph is documenting a chaotic and 
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sometimes dangerous scene, place functions as a setting in which the 

activist can signal the peaceful intention of his action and more 

importantly, to represent what he desires for the future.  

The Peace Activists visits the square because it provides a 

platform to express and share a very powerful and positive emotion: 

hope. The meaning of hope in this context can be related to Castells’ 

understanding of hope as “a fundamental ingredient in supporting goal-

seeking action” (Castells: 14).  

6.5.2 The Rioter  
 

 

(31) In Pictures: Israeli Embassy attacked 

 

The Rioter in Al Jazeera’s narrative on the square is always male as 

well. The protagonists’ role of being a rioter is reinforced by the 

headline of the image, picking up one of the most prominent spatial 

elements. In this case, the rioter is always accompanied by smoke and 

a text that either uses aggressive mood signposts as “Israeli Embassy 

Attacked” (31), or expressions related to fire, for example “London’s 

Burning, Day 3” (40), “Tahrir Square burns” (5).  

When a flag is present, it is either used to illustrate what the 

agent is rioting against, (82), or what motivates and drives his 

aggressive behaviour. Most of the time, the rioter is moving in a place 

framed by buildings, in which burning objects are visible. When 
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depicting riot, AJE is reporting from a site that looks destructed or 

generally giving the impression of documenting a street fight. The 

Rioter on the other hand is instrumentalizing place to voice his anger 

but also to generate attention by turning his aggression into a public 

matter - at his own, the city’s and other peoples’ cost. AJE is limiting 

the rioters’ sphere of influence though by almost exclusively showing 

how places are used - and misused - by action on a local scale. In the 

case of riots, public places might still work in fulfilling the desire of 

meeting the other, yet engaging processes of socializing as such seem 

to become less significant when faced with crisis. What has been 

described as “civil behaviour” by Bahbha (2004) and Anderson (2011) 

seems to break away in this case.  

6.5.3 The Protestor 

The Protestor shows some similarities and differences to “The Rioter”, 

yet it makes sense to dedicate a separate category to this agent. The 

Protestor is always male as well, but is characterized by raised hands, 

(108), as well as signs of stronger, verbal activity (48). The 

photographs depicting The Protestor are mostly showing middle aged 

men, who are shouting or yelling (47), (73). In comparison to the 

Rioter, the scenery is not chaotic or destructed. 
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6.5.4 The Regular Activist  
 

 

(87) Occupy Wall Street’s first Weeks 

 

There is a third category of protest agents, which is called “The Regular 

Activist”. It strikingly differs from the first two when it comes to gender. 

The regular activist is both female and male, protesting shoulder on 

shoulder. Regular Activism is occurring in local, national, international 

and global space and is therefore the most “general” or “stereotypical” 

movement theme used by AJE to depict international public places, 

which is one explanation for why regular activists are varying so much 

in their appearance and action. They protest in both open places and 

locations which are framed by buildings or sometimes even of historical 

or economic significance, as in the example of Occupy’s sit-in at the 

New York Police Department (87). This is also an illustration of how the 

rhetoric of place becomes an important element in the communication 

of the protestors’ goals. Their identity comes into existence through 

the places they are moving in, reinforcing Endres and Senda-Cook’s 

claim that places are an integrated part of protest rhetoric - but so are 

mediations of those places. The regular activist is characterized by 

rather moderate behaviour, (36), also reinforced by more temperate 

mood signposts like “Occupy London Protests’ swell” (50).  

AJE is documenting Regular Activism by including rather 

“classical” elements of protest, as for example banners and posters, 

(110), (88), sit-ins, and slogans like “Can ordinary people really change 

the Government” (28)? Those images speak to a broader audience 
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without being irritating or alienating, which could possibly lead to a 

greater identification with the protests from the audience’s side.  

The Regular Activist is using places for voicing injustice. It is 

exciting to bring Augé’s notion of anthropological place back into the 

discussion here. He claims that anthropological place is serving as a 

point of reference for people who live in it, as well as a “principle of 

meaning for the person who observes it” (Augé: 52). We live in - and 

observe public places simultaneously, whereby the media facilitates 

the observation of those foreign places. The organization and makeup 

of Regular Activism is pretty similar to what would happen in our own 

city. As a result, In Pictures is putting us in direct contact with our 

foreign others, making us aware of our own identification processes 

with places and people.  

6.5.5 The Citizen/Agent of the Nation 
 

 

(54) In Pictures: Reaction to Bin Laden’s Death 

 

Another space agent present during social gatherings is “The Citizen” 

or “Agent of the Nation”. This is an interesting protagonists due to his 

or her frequent occurrence outside of protest movements, which means 

that The Agent of the Nation is drawn to public places for other reasons 

than just activism. Both male and female actors can be representatives 

for The Agent of the Nation. He or she is present on European, 

American and Middle Eastern town squares, mostly moving in open 
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spaces, which are not framed by buildings, offering a wide platform for 

large gatherings. Those gatherings are characterized by a multifaceted 

audience, which is not only varying when it comes to gender but also 

considering age groups. The term “Agent of the Nation” is derived from 

the most frequent event in which he or she occurs, namely political 

events like election campaigns (8), (9) but also festivities and 

celebrations, as in Washington’s reaction to Bin Laden’s death (54).  

It is interesting that photographs depicting The Citizen show 

more visual material employed by the people than other protagonists. 

Besides flags, illustrating “The Nation”, as in (114), one can see 

election posters (13) and full body costumes (54). All of the events in 

which The Citizen/Agent of the Nation is present are somehow 

connected to “The Memorable”, an event that will be significant in the 

future. For example, the headline “South Sudan is born” (41) relates 

to the celebration of the world’s newest nation: South Sudan. This 

historic incident was celebrated by the country’s new citizens, who 

shared their joy in a process of creating new memories and national 

identities in a public place, which in turn becomes a “tangible archive” 

of the day South Sudan was born. In this specific case, The Agent of 

the Nation is using space both for creating a sense of unity and anchor 

points for future memories. 

AJE is documenting a places of celebration as places in which 

future is actively practiced. Here, it becomes apparent that the 

different functions and purposes of public places - both in their 

mediatization by AJE and instrumentalization by the people themselves 

- are overlapping each other and are never mutually exclusive. It might 

be the case that some functions are more prominent than others but 

all in all, they interact to create new hybrid forms of spatial purposes.  
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6.5.6 The Victim 

 

(38) In Pictures: Haiti post-earthquake  

 

The last protagonist presented here is “The Victim”, who is defined by 

suffering from an external cause or humanitarian crisis like the earth 

quake in Haiti, hunger (45) and civil war (44). All those events differ 

in their scale, nature and consequences, yet they all have something 

in common. Firstly, they are represented by photographs showing 

people in open places, without any buildings visible. In this context, 

the open place does not create a sense of freedom for expressing 

dissent, joy or unity. It rather illustrates the protagonists’ vulnerability 

to the outside world; they are exposed, placed in an environment 

without any protection. Secondly, most of the pictures show solely 

women. Although it has been decided that the coding of facial 

expressions would not be taken into consideration, it is striking that 

“The Victim” is the only protagonist that is occasionally smiling. 

Although this might be contradicting regarding the people’s 

circumstances or life situations, an obviously positive emotion always 

evokes empathy among viewers.  

The In Pictures format assigns a very distinct role to its female 

space agents; most of the time they are present when a situation of 

crisis brought out victims. Whenever the channel wishes to appeal to 

the solidarity, sentimentality or empathy of the viewer, the image 

contains either women or children (38), (79). One could argue that this 

is a very stereotypical way of using gender to represent certain issues. 
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In this case, AJE contributes to existing media clichés of picturing 

humanitarian crisis.  

The public places in which those events occur mostly document 

a scene of daily life, poverty or struggle. Moreover, the photographs 

show us what Appadurai called Ethnoscapes: the landscapes of people 

“who constitute the shifting world we live in, including tourists, 

immigrants and refugees, in which more and more persons deal with 

the reality and fantasy of having to move” (Appadurai: 298).   

6.6 Other  

People and public places are the focus of this study, yet it was 

extremely difficult to be selective when choosing which kind of results 

to present. Mediations of public places in AJE’s In Pictures format are 

incredibly rich and include a lot more themes than the ones discussed 

above. Two of those are interesting to mention briefly. The first one 

relates to representations of The State. In the public places of 2011, 

the state is only present in the form of riot police, as for example in 

(42) and (83). None of the pictures is showing government officials or 

other political actors, although numerous essays deal with political 

content. This emphasizes AJE’s role as “A Voice of the Voiceless” 

(Figenschou 2014: 88). Secondly, it is interesting to mention the one 

thing that seems to be completely absent from the format and that is 

The Media itself. None of the essays is showing technology, media 

representatives, camera men or journalists. With 43 journalists killed 

in 2011, it has been a deadly year for the people covering conflict.36 

Nevertheless, the visual stories that were created for AJE’s picture 

format are focused on conflicts in public places and how they affected 

various people on different continents. Accordingly, one of the final and 

                                                      
36 https://cpj.org/reports/2011/12/journalists-killed-political-unrest-proves-deadly.php 
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most important results is the fact that public places are indeed 

considered to be significant for both the people behind the camera lens 

and the societies that were in spotlight for In Pictures 2011.  

7. Conclusion 

The months that have been studied here have been full of public places 

and this analysis has attempted to illustrate the perspective of A 

Jazeera English, and in particular its news format In Pictures, on the 

events of 2011. The first research question concerned the function of 

public places and the occasions when people seem to gather there. 

Importantly, the public places in focus here were all filled with social 

gatherings, which most often occurred during times of crisis. According 

to In Pictures, public places were mostly sites of political protest, which 

seems to be an event requiring strong social ties, facilitated through 

meeting in a tangible place. Whether it was Tahrir Square, a street 

corner in Chile or a sit-in on a highway near Athens, for 2011 it was 

possible to identify six different functions of place based on the actions 

that were realized by the space agents, namely: Unity, Expressions of 

Anger, Injustice, Victory, Mobility and Hope. When looking at the 

narrative of AJE, those functions can be termed slightly different. 

Taking the visual elements used for depicting place, as well as the 

people moving within them into consideration, analysis showed that 

according to In Pictures, places are documenting: Chaos, Danger, 

Protest, Celebration, Daily Life or Poverty. Both ways of looking at the 

images do not really clash, yet the tone is significantly different. It 

might be exactly that tension which is making the format so appealing. 

One can always recognize the denotation of a signs, it is not difficult to 

identify a flag as just that – a colourfully printed piece of fabric. That it 

can turn into an instrument for riot, for disguise in dangerous situations 
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or a statement of national citizenship is a results of AJE’s narratives on 

public places and their function.  

7.1 Reinventing the City 

When analysing the material, it was quite apparent that that the city 

itself is a key component in understanding the relationships between 

place, social gatherings and mediations of those events.  Les Roberts’ 

(2015) concept of the city as an archive was really helpful in 

understanding the social processes at work when people intuitively 

take to the streets. Maybe it is even possible to open up the concept 

of public place and use “The City” as the force behind social gatherings. 

Cities provide the places in which urban life unfolds, cities are the 

places in which Appadurai’s five dimensions of global cultural flows are 

at work, cities are providing the platforms for people to voice and 

express their anger, solidarity, as well as their need for mobility and 

social identification. The city facilitates all those needs and when global 

media like AJE is broadcasting public events, cities might even turn into 

gateways to reach global audiences. Anderson (2011) had a point when 

he described public places like town squares as “generally wonderful, 

(…), enhancing and institutionalizing their reputation as a safe and 

relaxing places” (Anderson: 106). This surely explains one aspect of 

why citizens feel drawn to public places, yet there seems to exist a 

clash between this theoretical notion of place and AJE’s reflection of 

the reality that people are confronted with when actually meeting 

there. The most powerful transformations of places are brought out by 

conflict. In 2011, it is especially during times of crisis that “stories 

change spaces into places” (Certeau 1984: 21) – places we remember. 

Firstly, there is the story of the people but secondly, there is the story 

of the media, reinventing those stories to make sure that we all connect 

certain images to Tahrir Square, Wall Street or Gaza.  
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Although Certeau has been incredibly helpful in establishing a 

foundation for understanding spatial practices, one of his notions does 

not seem to apply here. He claims that places are defined by “proper 

rules that exist in a distinct location, as well as stability, determined by 

the presence of objects” (Certeau 1984: 112). The In Pictures format 

shows though that space and place are fluid terms, not static in their 

use and general applicability to events. The rules that exist in a certain 

location are constantly broken or rather re-shaped by the course of 

history. It is true that protest requires the presence of stable objects 

like buildings or squares, but they are equally making use of mobile 

spatial elements in order to become visually powerful. 

7.2 Reinventing Actors of Space 

The second research question concerned the voices from public places 

and how space agents are framed by AJE. One key finding relates to 

the group based nature of ideologies. Ideologies in this case are 

understood as socially shared knowledge about public places, which 

seem to be understood similarly by people of different cultures. The 

functions and appearances of the actors within AJE’s narrative do not 

differ from country to country, similar protagonists can be found in 

different countries and on different continents. Rioters in London are 

portrayed in the same way as troublemakers in Israel and Egypt.   

Analysis showed that the movement actors mediated by In 

Pictures are what Benford and Snow (2000) called “signifying agents” 

- they are “engaged in the production of meaning for constituents and 

observers” (Benford & Snow: 3). What those agents signify is being 

filtered and interpreted through the lens of the photographer, who 

highlights specific aspects of reality, while cutting out others. Al 

Jazeera’s format seems to be informative but nevertheless very 

oriented towards stereotypes, especially when it comes to gender, as 
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shown in the depiction of women as victims of catastrophic 

circumstances or emotional acts such as mourning or caring for 

children.  This is surprising, as previous research on other AJE formats 

suggests that “AJE coverage could be said to live up to its aspirations 

for diversity when assessed in terms of gender” (Robertson 2012: 15).  

7.3 Limitations and further research 

Firstly, it has to be said that narrative analysis is a highly creative 

process between the author, the empirical material chosen and the 

theories used to explain a certain phenomenon. After looking at the 

results, one could think that the voices AJE puts in focus are very much 

gendered and still not as multifaceted as reality dictates. But maybe 

they are? Maybe places are indeed so embedded into their historical 

background that in some cases they serve as examples of plateauing 

change within some countries’ public sphere. In that case, AJE simply 

portrayed what was really there, without any intention to give more 

power to certain actors than to others.  

Moreover, when analysing how foreign others are portrayed, one 

must be careful not to generalize or to be too superficial when 

discussing the results. Reflexivity is crucial and so is the differentiation 

between the “semblance and similitude of the symbols across diverse 

cultural experiences – literature, art, music, life, death – and the social 

specificity of each of these productions of meaning, as they circulate 

as signs within specific contextual locations and social systems of 

value.“ (Bhabha 1991: 172).  

Perceptions of visual materials differ vastly among their viewers, 

making them a challenging object for study. This is only enhanced by 

the fact that “Mediascapes” (Appadurai 1990:299) are blurring the 

lines between realistic and fictional landscapes by using images to 

explain the world. Appadurai’s notions of mobility, displacement and 
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relocation, as well as the breakup of political structures through 

protest, make the process of culturally translating visual materials a 

difficult obstacle for both media channels and researchers. In this case 

the researcher is part of the audience – an audience who is far away 

from the direct experience of what the media presents it with and is 

hence more likely to construct imagined worlds. It is important to study 

those narratives though because they makes us recognize the origin of 

our own beliefs about public places and how we personally use them.  

This study was also limited due to its time frame and focus on 

one channel only. It might be fruitful to do a comparison between 

different global news channels, including other cultures and languages 

and see whether the themes that were identified for In Pictures can be 

applied to other visual material. For this purpose it is very convenient 

to focus on images, as one doesn’t even need to be fluent in another 

language to read the content of photo essays. Focus groups could also 

be helpful in giving valuable insights into how images are perceived 

when the textual cannot be understood. For a bigger study it would 

also be interesting to conduct the same analysis on picture formats 

from the past decade and see how depictions of protests changed over 

a longer period than just one year.  

7.4 Public Places of 2011 – Reinventing the Story 

Finally, it can be said that all the photographs that included public 

places have one major thing in common: they depicted social 

gatherings. It might be that the year 2011 provided quite unique 

material, nevertheless it is undisputed that the big issues of our world 

are discussed, defended and staged in the city’s streets. Despite 

technological advances, virtual activism and Facebook events – In 

Pictures suggests that physical gatherings did not cease to exist, which 

can be contributed to people’s social instincts. Bhabha (1991) defines 
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social instinct as “the progressive destiny of the human nature” and 

claims that “what remains is the repetitious desire to recognize 

ourselves doubly as, at once, decentred in the solidarity processes of 

the political group, and yet, as a consciously committed, even 

individuated, agent of change” (Bhabha: 65).  

What the year of 2011 showed is that the collective belief of what 

can be realized in a public place works like an invisible guide, leading 

people to the city’s streets in times of crisis. First and foremost, this 

imagination relates to a desire of unity, which is also the desire for the 

other. It is the desire to see, feel, touch and experience the other as a 

being different from oneself and yet the same, connected by the 

memories and meanings of the places and challenges encountered 

together. A lot of stories were told about 2011 and this project 

attempted to tell them from a different angle. What it illustrated is that 

Orwell’s dystopian vision of society living in the digital era is not 

entirely true yet. News media channels like AJE might function as our 

modern memory holes but the stories that come out on the other end 

are still entirely up to our own interpretation. According to In Pictures, 

in times of crisis people do intuitively know that ignorance is not 

strength and that collectiveness is still among the most beautiful 

creations of human societies.  
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Appendices  

Appendix 1 Coding Sheet 

Photo essays coded: 115 

A. Caption  

1. Passing: Does the headline make references to a specific public place? 

- Yes 

- No 

2. Scale of the issue 

- Local: Mainly concerned with local issues, reporting on issues or problems at 

the local level; events happening in a specific place and its 

consequences/impact for the neighbourhood/city it is located in  

- National: Mainly concerned with an event happening in a specific place and 

its consequences/impact for the entire country  

- International: Mainly concerned with an event happening in a specific place, 

considering its consequences/impact as being significant across more than 

one country/region 

- Global: Mainly concerned with an event happening in a specific place, 

considering its consequences/impact as being of global significance  

3. Where, geographically, was the image taken?  

- Africa 

- Middle East 

- US & Canada 

- Asia 

- Europe 

- Unknown 

4. According to the headline, what kind of event is the feature about? 

- Politics: This variable refers mostly to photos essays covering political events 

occurring in public places, such as election campaigns and public 

speeches/appearances of government officials  
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- Conflicts:  

a. Human Rights: Related to human rights issues, such as incarceration 

and inhumane working conditions 

b. Humanitarian Crises: Refers to humanitarian crises as a result of either 

environmental or political issues, including poverty, famine, refugee 

flows, also from least developed countries  

c. Militarily Conflict: Related to war and other military action 

d. Protest Movements: Related to protest, uprisings and activism arising 

from political and economic dissent   

e. Environment: Mainly related to manmade issues such as pollution, its 

legal consequences but also natural disasters like flooding and 

earthquakes  

- Celebration: Referring to photo essays covering festivities, such as public 

holidays, weddings, anniversaries and religious fests  

- Social Gatherings: Mainly related to public gatherings for the purpose of 

mourning, the expression of solidarity in form of memorials 

- Culture: Related to cultural activities, such as music, arts and international 

sport events  

-Science: Related to technological and scientific issues like aerospace  

- Portrait: Related to photo essays, documenting one specific person, capturing 

his or her life in pictures 

- Undefined  

 

B. Visual Analysis  

Photo Essays Coded: 43 

1. Is the picture a visualization of the title? 

Yes  No 

2. Is the picture accompanying the headline featuring a public place or 

town square? (If not, no further coding is required) 

Yes No 

3. What kind of scene does the picture depict? 
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- Social Gathering 

- Protest Movement 

- Daily Life  

- Landscape 

- City and Architecture 

 

4. Identifying the most prominent spatial elements  

1. Are there fire arms shown in the picture? 

Yes No  

2. Does the picture show artillery (light, missile, naval, rocket)? 

Yes No 

3. Does the picture show a site of destruction? 

Yes No 

4. Does the picture show physical violence? 

Yes No 

5. Does the picture show smoke or fire? 

Yes No 

6. Are there national flags shown in the picture? 

Yes No 

7. Do the picture show banners/poster or other visual material used by the 

people present? 

Yes No 

8. Does the image show any kind of street art? 

Yes No 

 

5. Identifying the actors according to their most basic appearance and 

actions 

1. Which body parts does the image show? 

Full Body Shot        Partial Body Shot       Isolated Body Part     Portrait 
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2. What kind of gender do the majority of the people on the image have? 

Male Female Various Undefined 

3. What kind of age do the majority of the people on the image have? 

Children Middle-Aged Old Various 

4. Does the picture show any violence? 

Yes No 

4.1 Who is executing the violence? 

Police Protestors  Both Other 

5. Does the image show any police, soldiers or members or the army? 

Yes No  

6. Does the picture show any victims? 

Yes No 

7. Does the picture show any dead bodies? 

Yes No 

8. Are the people in the picture disguised? 

Yes No (If no, no further coding is required) 

8.1 What kind of disguise was used? 

Mummery Costume     Face-Paint         Mask 
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Appendix 2 Results Content Analysis 

a. Chart 1: Geographical location of all 115 images of AJE’s online format In 

Pictures 2011 

  

b. Chart 2: Type of event according to all 115 images of AJE’s online format In 

Pictures 2011 
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c. Chart 3: Scenery depicted by 43 out of 115 In Pictures photo essays of AJE 

(2011) that feature a public place 

 

Appendix 3 Results Narrative Analysis 

a. Table 5: Complete list of headlines from 43 out of 115 photo essays of AJE 

(2011) that feature public places, including highlighted mood signposts 

 

(1) Tahrir Square burns (2) Dear Leader' Mourning 
continues 

 

(3) Turkey decides 

 

(4) Turkish Hopes 

 

(5) Eastern DRC ready for Elections 

 

(6) Violence follows Bahrain 
Funeral 

 

(7) Cairo Protests continue  

 

(8) Deadly Clashes erupt in Egypt  

 

(9) Tahrir Square Protests continue 

 

(10) Egypt from Bullets to Ballots 

 

(11) When a non-violent Protest 
ends in Death 

 

(12) Freed West Bank Prisoners 
return 

 

(13) Occupy the World 

 

(14) Israeli Embassy attacked 

 

(15) Student Protests in Chile 

 

(16) Egypt - Signs of Change 

 

(17) Palestinians rally for State  

 

(18) Haiti Post-Earthquake 

 

2,3

9,5

9,7

78,5

0 10 20 30 40 50 60 70 80 90

Landscapes

City and Architecture

Daily Life

Social Gatherings

SCENERY DEPICTED BY IMAGE
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(19) London's burning, Day 3 

 

(20) South Sudan is born 

 

(21) Protests suppressed in Malaysia 

 

(22) Gaza Marathon 

 

(23) Triumphant Entry into Tripoli 

 

(24) The Battle for Tripoli 

 

(25) Violence in Israel and Gaza 

 

(26) Occupy London Protests swell 

 

(27) Reactions to Bin Laden's Death 

 

(28) Somali's flee to Ethiopia  

 

(29) Norway Attacks 

 

(30) Egyp's second Revolution 

 

(31) London's Burning 

 

(32) China's Dissidents  

 

(33) Ahead of the Nakba 

 

(34) Greek Protests 

 

(35) Occupy Wall Street's first Week 

 

(36) Weekend around the World 

 

(37) The Start of Ramadan 

 

(38) Free Running in Gaza 

 

(39) Rage in Athens 

 

(40) Anger in Egypt 

 

(41) Tunisia's Uprising  

 

(42) May Day Marches  

 

(43) History of a broken Land 
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b. Table 6: Complete table of storyline variables for AJE’s 43 out of 115 photo essays 

from 2011 that feature public places 

 

 

Title Event Scale Prominent Spatial Elements Camera Angle Actor Characteristics

Tahrir Square burns Protest Movement Local Buildings, Smoke Bird's Eye View Not identifiable, Gathering

Dear Leader' Mourning continues Social Gatheting National Open Space Eye Level Children crying

Turkey decides Election National Open Space, Flags Eye Level Male, Hands raised , shouting

Turkish Hopes Election National Open Space Eye Level Male/Female, calm

Eastern DRC ready for Elections Election National Buildings, Election Poster Full Body Shot Male/Female

Violence  follows Bahrain Funeral Protest Movement Local Open Space, Flag, Smoke Eye Level

Male, Hands raised , Mummed,

Peace sign

Cairo Protests  continue Protest Movement Local Buildings Eye Level Male, Bullets, Chaos 

Deadly Clashes erupt in Egypt Protest Movement National Open Space, Smoke Bird's Eye View Male, Chaos 

Tahrir Square Protests continue Protest Movement Local Buildings, Smoke Eye Level

Male, Mummed, Hands raised,

Peace Sign

Egypt from Bullets  to Ballots Election, Protest Movement National Open Space, Flag Eye Level

Male, Crowd, Hands raised, 

Peace sign

When a non-violent Protest ends in DeathProtest Movement Local Open Space Eye Level Female 

Freed  West Bank Prisoners return Social Gatheting/Reuinion Local Building Close-Up Male, Embrace

Occupy the World Protest Movement Global Protest Poster Close-Up Male, Shouting

Israeli Embassy attacked Protest Movement Local Building, Fire, Flags Frog Perspective Male, Hands raised

Student Protests in Chile Protest Movement National Building, Gate Full Body Shot Riot Police, Elderly woman

Egypt - Signs of Change Protest Movement National Wall, Street Art Full Body Shot /

Palestinians rally for State Protest Movement National Wall, Street Art, Flags Eye Level Male, Female, calm

Haiti Post- Earthquake Humanitarian Crisis National Open Space, Tents Bird's Eye View Female, Children

London's burning ,  Day 3 Protest Movement Local 

Open Space, Fire, Smoke, 

burning cars Eye Level

Male, Mummed, carrying 

Furniture 

South Sudan is born Election, Protest Movement National Open Space, Flags Bird's Eye View Male, Hands raised

Protests suppressed in Malaysia Protest Movement National Open Space, Smoke, Riot Bird's Eye View Male, Riot Police Uniforms

Gaza Marathon Cultural Event Local Open Space Eye Level Male, Police watching Runners

Triumphant Entry  into Tripoli Election Local Open Space, Car Eye Level Male, Shouting, Hands raised 

The Battle  for Tripoli Election Local Open Space, Flags Bird's Eye View Male, Shouting, Hands raised 

Violence  in Israel and Gaza Conflict: Militarily Action National

Open  Space, Missiles, 

Rockets flying from the sky Long Distance Shot /

Occupy London Protests swell Protest Movement Local 

Buildings, Busses, 

Protest posters Bird's Eye View Gathering, calm

Reactions  to Bin Laden's Death Celebration Global

Open Space, White House, 

Flags Eye Level

Male, Female, gathering, 

Costumes

Somali's flee  to Ethiopia Humanitarian Crisis International Open Space Full Body Shot

Male, Female, gathering, 

Refugees 

Norway Attacks Terror Attack National

Open Space, Site of 

destruction, debris Full Body Shot

Helpers of fire department, 

Uniforms

Egyp's second Revolution Protest Movement National Building Portrait Male, Mask

London's Burning Protest Movement Local 

Burning Bus, Fire, Smoke, Site 

of destruction Long Distance Shot

Riot Police with Helmets, raging 

crowd 

China's Dissidents Protest Movement National Open Space, Posters, Banners Eye Level Male, Hands raised

Ahead of the Nakba Protest Movement National Open Space, Fire, Smoke, Flag Full Body Shot Male, mummed, burning Flag

Greek Protests Protest Movement National Open Space Bird's Eye View

Riot Police in Uniform, attacking 

female Journalist

Occupy Wall Street's first Week Protest Movement International

Open Space, Buildings, Posters, 

Banners Bird's Eye View Male, Female, sit-in, calm

Weekend around the World Protest Movement International Open Space, Posters Eye Level Male, Female 

The Start of Ramadan Celebration International Buildings framing square Frog Perspective Male, praying 

Free  Running in Gaza Protest Movement National Wall, Street Art Eye Level /

Rage in Athens Protest Movement Local Building, Smoke, Fire, Picture Eye Level Photo of a Woman

Anger  in Egypt Protest Movement Local Buildings, Helicopter Frog Perspective Male, Hands raised 

Tunisia's Uprising Protest Movement National Building, Posters Eye Level

Male, Female, Hands raised, 

shouting

May Day Marches Protest Movement Global Posters, Flags Eye Level Male, shouting

History  of a broken Land Humanitarian Crisis National Open Space, Sand Full Body Shot Children 
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c. Table 7: Complete Table of Result Variables for the 43 Photo Essays featuring Public 

Places 

 

 

Space Agent Spatial Function Media Theme 

Rioter Protest Danger

Citizen Unity Mourning

Citizen Unity Election

The regular activist Future Election

Citizen Unity Daily Life

Peace Activist Future Chaos, Danger

Protestor Protest Chaos, Danger

Rioter Protest Chaos, Danger

Peace Activist Future Chaos

Peace Activist Unity Protest

Victim Unity Mourning

Citizens Unity Justice

The regular activist Future Protest

Rioter Victory Danger

State Protest Dominance

/ Expression of Anger Documentation

Regular activist Expression of Injustice Protest

Victim Unity Poverty

Rioter Protest Danger

Citizen Unity Celebration

State Security Surveillance

Citizens, State Culture Surveillance

Citizen Victory, Future Victory

Citizen Unity Victory

/ War Documentation

Regular activist Expression of Injustice
UnityProtest

Citizen Victory Celebration

Victim Mobility Documentation

Victim / Destruction

Protestor Protest Danger

The State, Rioter Protest Danger

Protestor Expression of Anger Protest

Rioter Expression of Anger Danger

The State, Media Protest Injustice

Regular activist Unity Protest

Activist Unity Protest

Citizen Religion Documentation

/ Expression of Injustice Documentation

Victim Protest Danger

Protestor, Media Protest Surveillance

Activist Epression of Anger Protest

Citizen Protest Protest

Victim Unity Poverty
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Appendix 4 Complete List of In Pictures 2011, Headlines and 

Images 

(1) In Pictures: Iranian war games in the Gulf   

 
Last Modified: 12/30/2011     

(2) In Pictures: Al Jazeera's top 10 of 2011   

 
 Last Modified: 12/29/2011      

 

(3) In Pictures: Christmas in the Middle East   

 
Last Modified: 12/25/2011     

 

(4) In Pictures: 'Dear Leader' mourning 

continues   

 
 Last Modified: 12/24/2011   

 

(5) In Pictures: Tahrir square burns   

 
Last Modified: 12/18/2011  

(6) In pictures: The Gulf   

 
Last Modified: 12/12/2011     

http://www.aljazeera.com/indepth/inpictures/2011/12/2011123085134943200.html
http://www.aljazeera.com/indepth/inpictures/2011/12/2011123085134943200.html
http://www.aljazeera.com/indepth/spotlight/aljazeeratop102011/2011/12/2011122711475340982.html
http://www.aljazeera.com/indepth/spotlight/aljazeeratop102011/2011/12/2011122711475340982.html
http://www.aljazeera.com/indepth/inpictures/2011/12/201112259290873136.html
http://www.aljazeera.com/indepth/inpictures/2011/12/201112259290873136.html
http://www.aljazeera.com/indepth/inpictures/2011/12/201112247135505791.html
http://www.aljazeera.com/indepth/inpictures/2011/12/201112247135505791.html
http://www.aljazeera.com/indepth/inpictures/2011/12/201112247135505791.html
http://www.aljazeera.com/indepth/features/2011/12/201112171616662236.html
http://www.aljazeera.com/indepth/features/2011/12/201112171616662236.html
http://www.aljazeera.com/photo_galleries/programmes/201172682656782789.html
http://www.aljazeera.com/photo_galleries/programmes/201172682656782789.html
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(7) In Pictures: Lawsuits mount against BP   

 
Last Modified: 10/12/2011      

 

(8) In pictures: Turkey decides   

 
Last Modified: 6/12/2011     

 

(9) In Pictures: Turkish hopes   

 
Last Modified: 6/12/2011      

(10)   In Pictures: The Torkham border  

crossing   

 
Last Modified: 11/30/2011   

(11) In Pictures: Gary Speed remembered   

 
Last Modified: 11/29/2011    

(12) In Pictures: Congolese hit the polls in 

Goma   

 
Last Modified: 11/28/2011 

http://www.aljazeera.com/indepth/inpictures/2011/10/2011101115946789573.html
http://www.aljazeera.com/indepth/inpictures/2011/10/2011101115946789573.html
http://www.aljazeera.com/photo_galleries/europe/2011612182520487157.html
http://www.aljazeera.com/photo_galleries/europe/2011612182520487157.html
http://www.aljazeera.com/photo_galleries/europe/201161111245971672.html
http://www.aljazeera.com/photo_galleries/europe/201161111245971672.html
http://www.aljazeera.com/indepth/inpictures/2011/11/20111130142135662439.html
http://www.aljazeera.com/indepth/inpictures/2011/11/20111130142135662439.html
http://www.aljazeera.com/indepth/inpictures/2011/11/20111130142135662439.html
http://www.aljazeera.com/photo_galleries/sport/2011112916521137960.html
http://www.aljazeera.com/photo_galleries/sport/2011112916521137960.html
http://www.aljazeera.com/indepth/inpictures/2011/11/201111282029314606.html
http://www.aljazeera.com/indepth/inpictures/2011/11/201111282029314606.html
http://www.aljazeera.com/indepth/inpictures/2011/11/201111282029314606.html
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(13) In Pictures: Eastern DRC ready for 

elections   

 
Last Modified: 11/27/2011   

 

(14)In pictures: Violence follows Bahrain 

funeral   

 
Last Modified: 11/25/2011   

 

(15) In pictures: Cairo protests continue   

 
Last Modified: 11/24/2011   

 

(16) In Pictures: Delivering DR Congo ballots   

 
Last Modified: 11/23/2011   

 

(17) In pictures: Deadly clashes erupt in Egypt   

 
Last Modified: 11/22/2011   

 

(18) In Pictures: Tahrir Square protests 

continue   

 
Last Modified: 11/22/2011      

 

 

 

 

http://www.aljazeera.com/indepth/inpictures/2011/11/20111127191832294984.html
http://www.aljazeera.com/indepth/inpictures/2011/11/20111127191832294984.html
http://www.aljazeera.com/indepth/inpictures/2011/11/20111127191832294984.html
http://www.aljazeera.com/indepth/inpictures/2011/11/20111125181418197852.html
http://www.aljazeera.com/indepth/inpictures/2011/11/20111125181418197852.html
http://www.aljazeera.com/indepth/inpictures/2011/11/2011112203232258944.html
http://www.aljazeera.com/indepth/inpictures/2011/11/2011112203232258944.html
http://www.aljazeera.com/indepth/spotlight/congoelections/2011/11/2011112310300688327.html
http://www.aljazeera.com/indepth/spotlight/congoelections/2011/11/2011112310300688327.html
http://www.aljazeera.com/indepth/inpictures/2011/11/2011112081933906628.html
http://www.aljazeera.com/indepth/inpictures/2011/11/2011112081933906628.html
http://www.aljazeera.com/indepth/inpictures/2011/11/2011112110120403765.html
http://www.aljazeera.com/indepth/inpictures/2011/11/2011112110120403765.html
http://www.aljazeera.com/indepth/inpictures/2011/11/2011112110120403765.html
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(19) In pictures: Egypt from bullets to ballots   

 

Last Modified: 11/17/2011     

 

(20) In Pictures from the Thailand floods   

 

Last Modified: 11/15/2011     

 

(21) In pictures: When a non-violent protest 

ends in death   

 

Last Modified: 12/11/2011     

 

(22) In Pictures: The world's seven billionth 

baby   

 

Last Modified: 10/31/2011    

 

(23) In Pictures: Gulf seafood industry 

struggling   

 

Last Modified: 10/26/2011      

 

(24) In Pictures: The world in 24 hours   

 

Last Modified: 10/24/2011     

 

http://www.aljazeera.com/indepth/inpictures/2011/11/2011113112133713233.html
http://www.aljazeera.com/indepth/inpictures/2011/11/2011113112133713233.html
http://www.aljazeera.com/weather/2011/11/2011111512058233874.html
http://www.aljazeera.com/weather/2011/11/2011111512058233874.html
http://www.aljazeera.com/indepth/features/2011/12/20111210155456690198.html
http://www.aljazeera.com/indepth/features/2011/12/20111210155456690198.html
http://www.aljazeera.com/indepth/features/2011/12/20111210155456690198.html
http://www.aljazeera.com/indepth/features/2011/12/20111210155456690198.html
http://www.aljazeera.com/indepth/features/2011/12/20111210155456690198.html
http://www.aljazeera.com/photo_galleries/centralsasia/20111025154141193821.html
http://www.aljazeera.com/photo_galleries/centralsasia/20111025154141193821.html
http://www.aljazeera.com/photo_galleries/centralsasia/20111025154141193821.html
http://www.aljazeera.com/indepth/inpictures/2011/10/201110267383110849.html
http://www.aljazeera.com/indepth/inpictures/2011/10/201110267383110849.html
http://www.aljazeera.com/indepth/inpictures/2011/10/20111024105252106484.html
http://www.aljazeera.com/indepth/inpictures/2011/10/20111024105252106484.html
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(25) In Pictures: Rugby World Cup Final   

 

Last Modified: 10/23/2011      

 

(26) In Pictures: A look back at Gaddafi's reign   

 

Last Modified: 10/20/2011      

 

(27) In pictures: Freed West Bank prisoners 

return   

 

Last Modified: 10/19/2011      

 

(28) In pictures: Occupy the World   

 

Last Modified: 10/16/2011     

 

(29) In Pictures: Tunisia's election watchdogs   

 

Last Modified: 10/14/2011   

 

(30) In Pictures: Bhutan royal wedding   

 

Last Modified: 10/13/2011      

 

 

 

 

http://www.aljazeera.com/photo_galleries/sport/2011102381546855386.html
http://www.aljazeera.com/photo_galleries/sport/2011102381546855386.html
http://www.aljazeera.com/indepth/inpictures/2011/08/2011826144019594427.html
http://www.aljazeera.com/indepth/inpictures/2011/08/2011826144019594427.html
http://www.aljazeera.com/indepth/inpictures/2011/08/2011826144019594427.html
http://www.aljazeera.com/indepth/inpictures/2011/10/2011101817954542835.html
http://www.aljazeera.com/indepth/inpictures/2011/10/2011101817954542835.html
http://www.aljazeera.com/indepth/inpictures/2011/10/2011101817954542835.html
http://www.aljazeera.com/indepth/inpictures/2011/10/2011101692955829807.html
http://www.aljazeera.com/indepth/inpictures/2011/10/2011101692955829807.html
http://www.aljazeera.com/indepth/spotlight/2011tunisiaelection/2011/10/2011101419574361816.html
http://www.aljazeera.com/indepth/inpictures/2011/10/2011101311350990458.html
http://www.aljazeera.com/indepth/inpictures/2011/10/2011101311350990458.html


xxii 

 

 

 

 

 

 

(31) In Pictures: Israeli embassy attacked   

 

Last Modified: 9/10/2011      

 

(32) In Pictures: Students protest in Chile   

 

Last Modified: 8/10/2011   

 

(33) In pictures: Egypt - signs of change   

 

Last Modified: 7/10/2011      

 

(34) In Pictures: NBA Finals   

 

Last Modified: 6/10/2011    

 

(35) In Pictures: BP oil spill damage continues   

 
Last Modified: 9/22/2011 

 

(36) In pictures: Palestinians rally for state  

 

Last Modified: 9/17/2 

 

http://www.aljazeera.com/indepth/inpictures/2011/09/201191035311272682.html
http://www.aljazeera.com/indepth/inpictures/2011/09/201191035311272682.html
http://www.aljazeera.com/indepth/inpictures/2011/08/2011810142652304854.html
http://www.aljazeera.com/indepth/inpictures/2011/08/2011810142652304854.html
http://www.aljazeera.com/photo_galleries/programmes/2011769147990917.html
http://www.aljazeera.com/photo_galleries/programmes/2011769147990917.html
http://www.aljazeera.com/photo_galleries/programmes/2011769147990917.html
http://www.aljazeera.com/photo_galleries/programmes/2011769147990917.html
http://www.aljazeera.com/photo_galleries/sport/20116101544017796.html
http://www.aljazeera.com/photo_galleries/sport/20116101544017796.html
http://www.aljazeera.com/indepth/inpictures/2011/09/201191865815935171.html
http://www.aljazeera.com/indepth/inpictures/2011/09/201191865815935171.html
http://www.aljazeera.com/photo_galleries/middleeast/2011917175045282961.html
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(37) In Pictures: Ongoing BP oil leaks in 

Gulf   

 

Last Modified: 9/15/2011     

 

(38) In pictures: Haiti post-earthquake   

  
Last Modified: 9/14/2011 

(39) In pictures: Champions League winners 

and loser 

 

Last Modified: 12/9/2011  

 

(40) In Pictures: London's burning, day 3   

  

Last Modified: 8/9/2011  

 

(41) In Pictures: South Sudan is born   

  
Last Modified: 7/9/2011 

(42) In Pictures: Protests suppressed in 

Malaysia 

 

Last Modified: 7/9/2011  

 

http://www.aljazeera.com/indepth/inpictures/2011/09/201191381330673926.html
http://www.aljazeera.com/indepth/inpictures/2011/09/201191381330673926.html
http://www.aljazeera.com/indepth/inpictures/2011/09/201191381330673926.html
http://www.aljazeera.com/photo_galleries/americas/201011955159788390.html
http://www.aljazeera.com/photo_galleries/americas/201011955159788390.html
http://www.aljazeera.com/photo_galleries/americas/201011955159788390.html
http://www.aljazeera.com/photo_galleries/americas/201011955159788390.html
http://www.aljazeera.com/photo_galleries/americas/201011955159788390.html
http://www.aljazeera.com/photo_galleries/sport/2011128135451900837.html
http://www.aljazeera.com/photo_galleries/sport/2011128135451900837.html
http://www.aljazeera.com/indepth/inpictures/2011/08/201188233856953939.html
http://www.aljazeera.com/indepth/inpictures/2011/08/201188233856953939.html
http://www.aljazeera.com/indepth/inpictures/2011/07/20117914399440591.html
http://www.aljazeera.com/indepth/inpictures/2011/07/20117914399440591.html
http://www.aljazeera.com/indepth/inpictures/2011/07/201179124249763194.html
http://www.aljazeera.com/indepth/inpictures/2011/07/201179124249763194.html
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(43)  In Pictures: Gaza marathon   

  

Last Modified: 5/9/2011   

 

(44)  In Pictures: Eid in Dadaab   

  
Last Modified: 8/31/2011 

 

(45)  In Pictures: The other side of famine 

 

Last Modified: 29/8/2011 

(46) In Pictures: Rugby World Cup squads   

  

Last Modified: 8/28/2011     

 

(47)  In Pictures: Triumphant entry into Tripoli   

  
Last Modified: 8/22/2011  

 

(48) In Pictures: The battle for Tripol 

 

 

 

 

 

http://www.aljazeera.com/photo_galleries/sport/201159135457395976.html
http://www.aljazeera.com/photo_galleries/sport/201159135457395976.html
http://www.aljazeera.com/indepth/inpictures/2011/08/201183133517822875.html
http://www.aljazeera.com/indepth/inpictures/2011/08/201183133517822875.html
http://www.aljazeera.com/indepth/inpictures/2011/08/2011827131716942874.html
http://www.aljazeera.com/photo_galleries/sport/201182414270329376.html
http://www.aljazeera.com/photo_galleries/sport/201182414270329376.html
http://www.aljazeera.com/indepth/inpictures/2011/08/20118221153503546.html
http://www.aljazeera.com/indepth/inpictures/2011/08/20118221153503546.html
http://www.aljazeera.com/indepth/inpictures/2011/08/20118221153503546.html
http://www.aljazeera.com/indepth/inpictures/2011/08/201182191115411122.html
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(49) In Pictures: Violence in Israel and Gaza   

  

Last Modified: 8/20/2011   

 

(50) In pictures: Occupy London protest swells   

  
Last Modified: 11/8/2011  

 

(51) In Pictures: Joe Frazier remembered 

 

Last Modified: 11/8/2011  

 

 

(52) In Pictures: Liberian hip-co   

  

Last Modified: 8/8/2011      

 

(53) In Pictures: Somali refugees arrive in 

Dadaab   

  
Last Modified: 7/8/2011   

 

(54) In pictures: Reactions to bin Laden's death 

 

Last Modified: 5/8/2011 

 

http://www.aljazeera.com/indepth/inpictures/2011/08/2011819204648335772.html
http://www.aljazeera.com/indepth/inpictures/2011/08/2011819204648335772.html
http://www.aljazeera.com/indepth/inpictures/2011/11/2011117201951241331.html
http://www.aljazeera.com/indepth/inpictures/2011/11/2011117201951241331.html
http://www.aljazeera.com/photo_galleries/sport/2011118174647237883.html
http://www.aljazeera.com/indepth/inpictures/2011/08/201188114721700943.html
http://www.aljazeera.com/indepth/inpictures/2011/08/201188114721700943.html
http://www.aljazeera.com/indepth/inpictures/2011/08/201188114721700943.html
http://www.aljazeera.com/indepth/inpictures/2011/08/201188114721700943.html
http://www.aljazeera.com/indepth/inpictures/2011/07/2011781567358646.html
http://www.aljazeera.com/indepth/inpictures/2011/07/2011781567358646.html
http://www.aljazeera.com/indepth/inpictures/2011/07/2011781567358646.html
http://www.aljazeera.com/photo_galleries/general/20115814127705538.html
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(55) In Pictures: Swimming World 

Championships   

  

Last Modified: 7/31/2011  

 

(56) In Pictures: Somalis flee to Ethiopia   

  
Last Modified: 7/28/2011  

 

(57) In Pictures: The world in 24 hour 

 

Last Modified: 7/27/2011  

 

(58) In Pictures: Copa America   

  

Last Modified: 7/25/2011  

 

(59) In pictures: Bajamar Ballad   

 

Last Modified: 7/23/2011 

 

(60) In Pictures: Norway attack 

 

Last Modified: 7/22/2011 

 

 

 

 

http://www.aljazeera.com/photo_galleries/sport/2011726194922236901.html
http://www.aljazeera.com/photo_galleries/sport/2011726194922236901.html
http://www.aljazeera.com/photo_galleries/sport/2011726194922236901.html
http://www.aljazeera.com/indepth/inpictures/2011/07/2011727134147853102.html
http://www.aljazeera.com/indepth/inpictures/2011/07/2011727134147853102.html
http://www.aljazeera.com/indepth/inpictures/2011/07/20117278396801484.html
http://www.aljazeera.com/photo_galleries/sport/2011719141652475388.html
http://www.aljazeera.com/photo_galleries/sport/2011719141652475388.html
http://www.aljazeera.com/photo_galleries/programmes/2011713123511909393.html
http://www.aljazeera.com/photo_galleries/programmes/2011713123511909393.html
http://www.aljazeera.com/indepth/inpictures/2011/07/2011722233156618373.html
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(61) In Pictures: The space shuttle era   

 

Last Modified: 7/21/2011   

 

(62) In Pictures: Thailand votes   

 
Last Modified: 7/21/2011 

 

(63) In Pictures: Egypt's second revolution 

 

Last Modified: 7/20/2011 

 

(64) In Pictures: Village fights for survival   

 

Last Modified: 7/19/2011   

 

(65) In Pictures: Japan wins women's World 

Cup   

 

Last Modified: 7/18/2011 

 

(66) In Pictures: Formerly incarcerated women 

Last Modified: 7/13/2011 

 

 

 

 

http://www.aljazeera.com/indepth/inpictures/2011/07/2011721104750892640.html
http://www.aljazeera.com/indepth/inpictures/2011/07/2011721104750892640.html
http://www.aljazeera.com/photo_galleries/asia-pacific/20117381122527240.html
http://www.aljazeera.com/photo_galleries/asia-pacific/20117381122527240.html
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