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Abstract:

This essay will study how the two main characters Eragon and Roran in Christopher Paolini’s

fantasy series The Inheritance Cycle conform to the literary ideal of the hero and traits of a

traditional male according to Jeffrey A. Brown and Leanna Madell who both use Hegemonic

Masculinity Theory. The essay does this by a qualitative reading of Inheritance which is the final

part in a fantasy novel series and studies how Paolini’s characters fit within the Hero archetype

and if their masculinity could be considered hegemonic as per Brown and Madell’s definition of

the term.
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Introduction

The fantasy genre is a field with a plethora of books, novels, texts and so on. Some of these

works include the classics such as Beouwulf or the Greek tragedies written so long ago (Lissauer,

2015, p. 6-10). Some more modern works have received much interest, especially J.R.R

Tolkien’s masterwork The Lord of the Rings which laid the foundation for the modern

interpretations of the genre (James, 2012 p.62). This essay will look into a fantasy series that is a

recent commercial success, The Inheritance Cycle written by Christopher Paolini. The series

consists of four novels, the first named Eragon, the second Eldest, the third Brisingr and the

fourth and final book is called Inheritance. All these books have been lacking in terms of

academic interest with only a few articles being written and primarily bachelor essays using

Paolini’s work. With the fantasy genre often having male protagonists, it is worth levelling

criticism against the genre by examining hegemonic behaviours of the main characters.

In this essay I will analyse the two characters Eragon and Roran in the final book of the

Inheritance Cycle series, Inheritance using the Hegemonic Masculinity Theory. This will be

done by using traits associated with hegemonic males as defined by Jeffrey A. Brown and

Leanna Madell. I will try to answer how the characters of Eragon and Roran comply with the set

of the literary traits of a hero and see whether the two characters have the male traits as described

by Madell and Brown. Therefore the research questions for this essay are:

1. Do Eragon and Roran follow the traits within the Hero archetype?
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2. Do Eragon and Roran follow the traits within the Hegemonic Masculinity Theory?

I believe both Eragon and Roran feature the traits of the Hegemonic Masculinity Theory

that this essay will use. The traits in question are strength, fearlessness, fighting ability and being

triumphant (the definition of these traits will be found later in this essay). I also however believe

that the two characters will be defined as heroes as well, with the traits of a hero being strength,

fighting ability, being admired, defeating a dark force and the ability to withstand great perils

(similar to the traits from the Hegemonic Masculinity Theory, these traits will be defined below).

As such I believe that these two research questions will be adequate to find out whether my

thesis of Eragon and Roran being heroes and adhering to the Hegemonic Masculinity Theory, is

true or not.

Before delving into the analysis, one must understand what the fantasy genre is and what

holds it together. Generally speaking the genre is held together by a common set of tropes and

these can be narrative techniques, objects or the world settings (Lissauer, 2015, p. 6-10). These

tropes make a sort of clear-cut genre stamp to the reader, leaving no doubt that it is indeed a

fantasy novel one has partaken in. Most novels within the genre use magic and the supernatural

to function but there are examples of fantasy book series that forgo the usage of magic or the

supernatural, instead relying on the aforementioned tropes. Some of these tropes can be the

anti-hero, the mentor, said mentor’s death, damsel in distress, elves or other non-human races,

the Chosen One or an evil overlord to name a few. In her book The Tropes of Fantasy Fiction,

Gabrielle Lissauer points out that the tropes used in fantasy could also be something that can

constrain a story or make it too generic. She likens this effect to that of movies where special

effects are obvious; “you can tell where the green screens are”, thus breaking the immersion (or

magic of the story if you will). Lissauer also states that “fantasy seems to be one of those things

that people know when they see it, irritating as that is when trying to come up with a definition

for it”. She claims that the fantasy genre must include something of “the fantastic” and that this

“fantastic'' must not be possible in our world no matter the technological progress or time given.

This is what separates fantasy from science fiction, where technology often bridges the gap of

what is currently impossible. This “fantastic” element makes it so that old works such as Beowulf

or Midsummer’s Night Dream can be included in the fantasy genre. This would make fantasy the
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oldest form of storytelling known to man (Lissauer, 2015, p. 6-10).1 In many cases the western

fantasy genre boils down to a world that it “is just Europe, with some dragons, dwarfs and elves

attached”. This expectation of a story set in a semi-feudal mediaeval setting is what a person

expects when they pick up a fantasy book (Lissauer, 2015 p84).

Tropes are a cornerstone of any genre and in fantasy the trope of the male hero warrants a

closer inspection. According to Amy Lee in her paper Masculinity and Fantasy (travel

Literature), fantasy literature often contains exaggerated depictions of ideals of our real world,

one of these exaggerations is masculinity. The way fantasy is structured and told, it leaves a safe

and secure way to explore societal groups, roles, or experiences in a way not otherwise possible

(Lee, 2003, p.23). A hero according to the Oxford Dictionary is defined as “a person who is

admired by many people for doing something brave or good” and “a person that you admire

because of a particular quality or skill that they have” (Oxford, retrieved 25/4-2022). Merriam

Webster Dictionary defines a hero as someone who has been endowed with great strength, being

an illustrious warrior, having noble qualities or one who shows great courage. The term hero,

according to the Webster Dictionary, can be used to describe a main character from a literary or

dramatic work. (Webster Dictionary, retrieved 16/6-2022).

According to CG Jung a character belonging to the hero archetype can withstand and

cope “with the greatest perils” but at the same time is not invincible (Jung, 1980[1968]

p.166-167). In Sharon Black’s article The Magic of Harry Potter: Symbols and Hero Fantasy,

she claims that a hero develops and grows through struggles but that the hero can overcome

whatever obstacle the author has laid out for them. Black’s definition is similar to Jung’s

definition of the hero traits (Black, p.245). In Cambridge Companion to Fantasy Literature, WA

Senior claims that the standard element of quest fantasy is an average person being the story’s

hero. This individual is being thrust into a fantastical land of magic and other races such as

dwarves or elves, all the while needing to defeat an opposing force and the need for choice,

action and community (Senior, p.194).

1 J.R.R Tolkien is the man who laid the foundation of modern fantasy through his works of The Hobbit and The Lord
of the Rings. Tolkien was a professor in English literature and linguistics and the entirety of his fantasy world was
created to give a world for the languages he created on his own, such as elvish. One of the biggest aspects that came
from Tolkien’s work was the belief in a secondary world, just as real as ours, whereas before this was not the case.
Fantasy also worked as a way to touch on themes, morals and lessons that was, in Tolkien’s mind, delivered in a
superior fashion in a fantasy novel in comparison to a non-fantasy novel. Ever since his publication, Tolkien’s work
has loomed over subsequent writers of fantasy, either through imitation or an attempt to escape his influences
(James, p.65-69)
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The traits displayed above will be summarised in the table below and these will be used

as an instrument to find hero traits in Paolini’s final book in the series. The way the traits are

placed in the figure is not intended to regard the importance of one trait above another.

Strength

Fighting capability

Being admired

Defeating a dark force

Ability to withstand great perils

Since the typical hero in the fantasy genre is of the male gender, this entails that the genre

developed the trope along certain features of masculinity. So for instance, although strength is

not necessarily male, it came to be a masculine trait. I will now outline some notions from

masculinity studies, which started to appear in the post-cold war era in western Europe, primarily

in the English speaking countries. Masculinity studies developed from women’s and gender

studies that began to appear during the 1970s and 1980s. Tobias Hübinette claims in his article

White Masculinity that the studies of masculinity came about in Europe in the 1990s is due to the

increasing gender equality as well as the multiracial everyday of European countries (Hübinette,

2020, p 135-136). The fantasy genre seems to be particularly attractive for such studies due to

the reliance on tropes. For instance, Tania Evan’s doctoral thesis Cripples, Bastards And Broken

Things; Masculinity, Violence, And Abjection In A Song Of Ice And Fire And Game Of Thrones,

investigates how violence is used to claim a position of power in their respective society.

Paolini’s series has not received extensive research akin to classics such as C.S Lewis or J.R.R

Tolkien but previous essays and books on Paoloni’s series have looked at Paolini’s usage of

words such as Angel Pao’s bachelor essay Epiphany: The Power of Words in Christopher

Paolini’s Inheritance Cycle or Jan Talpa’s bachelor essay Archetypes and Parallels in The

Inheritance Cycle by Christopher Paolini. In Tania Evans’s article Take it like an elf, Evans

investigates how Eragon’s interactions with the different races of Paolini’s world handle their

emotions in terms of masculinity. Evans shows that humans are varied, the dwarves express their

emotions and the elves of Paolini’s world are very stoic and repressive with their emotions. She
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looks closer upon the elves and how they handle their emotions and concludes that the series

show overall that Paolini’s characters and world show two different types of masculinities; a

stoic masculine ideology and toxic masculinity. Evan’s article is an interesting take on

masculinity and it does provide interesting finds. However, it does not provide a closer

inspection upon characters, rather it provides an insight in Paolini’s way of constructing the

cultures and how each species in his world handles emotions. The purpose of my paper is to add

a closer look at the male heroes in particular to investigate if they feature hegemonic masculine

traits.

In 1985 a study was published in the article Towards a New Sociology of Masculinity

which criticised previous male roles in literature and gave a model consisting of multiple

masculinities and the power relations existing between men. This model in turn was then

integrated into a systematic sociological theory of gender (Connell, Messerschmidt, 2005, p.

830). But what does Hegemonic Masculinity entail more precisely? Originally the theory

permitted an insight into the different power dynamics of masculinity through which a

patriarchal superiority is enforced. It was used to focus on the male dominating social group and

what their patterns of practice consisted of. This means that the focus lay not on the ideals of

masculinity or an identity but rather what was actually done in practice to raise masculine ideals

(thus men) over feminine ideals. It is important to note that the theory is not solely focused on

violent control, albeit violence might be used as a means of control (Connell, Messerschmidth,

2005, P.832). Connell brings up examples in previous articles that used the theory successfully.

One example is the exploration of full contact sports, where the theory allowed for insight into

its popularity, the violence in the sport and homophobia inside the sport. The theory has also

allowed researchers to see how men were exposed to injury to both body and mind in the sport

but also how they responded to these injuries. A third and final example is inside military

institutions where entrenched masculine behaviour, which was previously approved of, now has

become somewhat problematic. The theory has allowed the identification and shift from these

entrenched behaviours (Connell, Messerschmidth, 2005, P833-835).

This theory has been used by for instance Jeffrey A. Brown and Leanna Madell to

analyse the fantasy genre. In the article The Superhero Film Parody and Hegemonic Masculinity,

Brown investigates how superheroes are depicted and what traits of masculinity are shown as

desirable in the superheroes. He does this by using two different superhero parodies to show both
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the difference and the similarities between the films and how they themselves are positioned to

mainstay superhero films. Brown claims that superhero films are rooted in a “fantasy of

masculine empowerment” (Brown, p.133) and that the superheroes become “paragons of

masculinity” (Brown, p.132). By watching the satirical counterpart, superhero parodies allow

one to identify masculine traits that are approved of and allow even “the lowliest of males” a

chance to exude the approved traits (Brown, p.132). Brown concludes that these parodies do

indeed criticise the superhero genre but in the end they uphold and bolsters the ideal of a “tough,

violent and resourceful masculinity” (Brown, p.147). Brown showcases the usage of Hegemonic

Masculinity by identifying what a male superhero’s traits and qualities are in these films. These

are strength, resourcefulness, wit, power and being triumphant (Brown, p135). Already here we

see similarities to and expansions of the abovementioned dictionary definitions of the hero trope.

In her article Gender Identities Explored: The Lord of the Rings as a Text of Alternative

ways of Being, Madell compares male and female traits using the Hegemonic Masculinity

Theory. In the article Madell takes a closer look at the Lord of the Rings and the gender identities

within. Across the article, the application of the theory comes in part in how Madell frames her

research. She claims that Connell, among other researchers, suggests that the construction of

masculinity must be given a more thorough investigation as the idea of one type of masculine

ideal is problematic. Madell views the friendship between the two characters of Frodo and Sam

and how they behave according to either feminine or masculine ideals. Her results are that both

characters exhibit traits that are “more complex than simply protecting a friend from harm;

caring and showing affection is another means of nourishing a friendship” (Madell, 2008). She

also claims that the traditional traits for males are “strength, fearlessness, and fighting ability”

(Madell, 2008). The table outlines certain significant features worth exploring on the chosen

novel.

Strength

Fearlessness

Fighting ability

Being Triumphant
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What is hegemonic masculinity according to Madell and Brown? According to Madell

when something is hegemonic it is the culturally accepted form of masculinity. This form of

masculinity need not be the most common, but it is the most visible ideal type and something all

males should strive to achieve. The society around males often pressures them into following and

mimicking this type of masculinity, even if the ideal leaves people considered strange and

outsiders (Madell, 2008). Brown follows Madell in this regard, claiming that hegemonic

masculinity serves as a standardised ideal of patterns, behaviours and characteristics for men to

aspire to, even if not the majority cannot become this ideal. Brown notes that hegemonic

masculinity allows for misogyny to remain intact as it normalises rigid gender relations (Brown,

p.135-136).
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Hegemonic Masculinity in Inheritance
With the theory and hero archetype established the analysis can begin. The analysis will be

composed of the traits from both the hero and the Hegemonic Masculinity trait lists and where

these overlap, they will be shown in the same paragraph. After the traits have been shown and

determined, a summary and conclusion will be shown. Below, in the following order, the traits

strength, fearlessness, fighting ability, triumphant and admired, defeating a dark force and finally

withstanding a great peril will be shown. It will be shown below that both Eragon and Roran can

be considered strong enough to qualify the strength trait and that both use it to establish social

dominance in their respective environments. In terms of fearlessness both characters aren’t

immune to the effects of fear itself but rather conquer it through willpower. Both Eragon and

Roran’s “fearlessness” will also be shown to be hegemonic in nature. In terms of fighting ability

both characters are skilled and both can be seen to use their fighting ability in a hegemonic way.

When it comes to the triumphant and admiration trait, we can see that Eragon is hegemonic but

not willingly, whereas Roran has accepted his role and climbs to the top of the social sphere

using hegemonic means. For the final two traits, namely defeating a dark force and withstanding

a great peril, it is the same result for Eragon and Roran as during the triumph and admiration

trait. Eragon knows his actions make him a picture of hegemonic masculinity but he wants to

avoid being part of this so he decides to leave the known world. Same result for Roran as his

behaviour within the parameters of this trait is hegemonic.
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Strength

Strength can be seen in Eragon throughout the course of the four books, as he grows stronger and

evolves. The fourth book has many examples of Eragon being portrayed as strong and most, if

not all, of these examples coincide with combat. One example is from around the middle of

Inheritance, where the Varden are laying siege to the city of Dras-Leona. Through subterfuge

and stealth, Eragon and three other characters manage to sneak into the city to open the gates

from within to allow the Varden entry. When they arrive at the city gate, they see that it has been

blocked by rubble the size of a hill and therefore rubble will require magical aid to move. The

magical system in Paolini’s world is based on the caster’s bodily strength and mental discipline.

This combination of constitution and discipline makes it so that the body acts as a battery of sorts

and the discipline makes the drawing of energy more efficient. Therefore, the act of using magic

is partially one of strength. The removal of this rubble is a considerable effort in terms of

strength. To aid him in this, Eragon carries with him a ring that stores energy, and he notes that

“The pool of energy within Aren had always seemed enormous to Eragon; now he wondered if it

would be enough” (p.332). When Eragon unleashes the magic, he feels a “torrent of energy that

flowed through him was greater than any he had ever experienced; it was like an ice-cold river

that burned and tingled with almost unbearable intensity. The sensation was both agonizing and

ecstatic” (P.322). The process leaves him exhausted however as he is sluggish in a short fight that

takes place afterwards. He lets his “sword arm swing too low, and the tip of Brisingr caught the

mail hauberk of a fallen soldier, tearing the hilt from his grip” (p.333). Despite the exhaustion

this is one example of Eragon’s strength within the series as he, through magic, moves a hill

worth of debris in a matter of seconds. It is therefore clear that Eragon fulfils the qualities of

being strong.

But is Eragon’s strength hegemonic? Eragon’s strength is well above those of his fellow

humans and he is on the more upper tier in regards to the elves, who are the strongest, fastest and

most agile of all the races in Paolini’s work. As a protagonist Eragon should be expected to be

able to overcome the dangers of his journey and part of this overcoming is, in this case, him

being strong. It puts him above other males as he can outperform any and all counterparts of his

(and any) gender. His social status is thus elevated as well due in part to his strength, and he has

unintentionally established himself as the strongest and so be placed on top of the hegemonic
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masculinity pyramid. This means that the masculinity of all other characters, especially men, is

measured in relation to this established ideal.

Like his cousin, Roran has many moments throughout the entire series where his strength

is displayed. Just Eragon’s, many of these moments coincide with combat. One example of

Roran’s strength is at the height of the climactic battle of the series; the Battle for Urubain, the

imperial capital. Here Roran leads his battalion and the Varden seem to gain ground but are

stopped by a counterattack which is led by the enemy commander known as Barst. Barst has

magical enhancements through a sort of crystalline heart of a dragon which has been placed

inside his breastplate. Barst manages to kill the elven queen Islanzadi and her personal

bodyguard and the battle almost turns to a rout when Roran comes up with a plan to stop Barst.

Together with his allies they strip Barst of his magical protections by hitting him with projectiles

from siege weapons and using Varden’s strongest warriors to attack Barst when he is knocked

prone. Even after the wards are gone, Barst is still magically stronger than a normal human.

Roran realises that the only way to kill him is to shatter the crystalline heart and he wrestles

Barst to the ground and pushes in on his breastplate. Roran uses every ounce of strength he has

as he thinks his muscles might tear “from his bones” and that he can’t “hear his voice, and felt

veins pop and tendons snap”. Finally, “Barst’s breastplate caved in, giving way where the Kull

had dented it, and there was the sound of crystal breaking” (P.697-698). The breaking of the

crystal causes Barst to perish and therefore turning the battle to the Varden’s favour. It should be

noted that Roran does not do this entirely on his own, with his allies aiding before with siege

weapons and warriors attacking Barst when he is knocked prone before this wrestling. But even

so Roran shows remarkable strength and so he also fulfils the trait of being strong.

Is Roran’s strength hegemonic? Similar to his cousin, Roran uses his strength to rise in

the social and military sphere and in this example, he threatens the usage of violence (and as

such the usage of his strength) to establish dominance over a fellow soldier named Brigman.

Roran uses the threat of violence on him after receiving a question that was “as pointed as a

dagger” about leading a charge against the city of Aroughs. Roran tells Brigman, “If you can’t

hold your tongue and do your duty, I’ll thrash you myself - here and now” and after Brigman

expresses doubt of the threat, Roran tells him simply with an implication of violence that

“You’re wrong” (Paolini, P.124). This causes Brigman to “struggle with himself” and falls in line
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and allows Roran to be the socially dominant male, partly by virtue of strength but also by

military rank.
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Fearlessness

Neither Eragon nor Roran are fearless in the sense of not-feeling-fear, rather they both conquer

their fears to fight for their goal of unseating the antagonist Galbatorix and bringing down his

regime.

Eragon is not fearless as stated above but fights for his overall goal to overthrow

Galbatorix and seat a new monarch on the throne. Against non-magicians, Eragon does not fear

normal opponents as he can dance around them with little effort. Against equals in power or

those more powerful, such as Galbatorix himself, he is careful as to not make the wrong move.

One place in the story stands out as an example of fear for Eragon and that is when he and the elf

Arya have been captured when they attempted to infiltrate the city of Dras-leona. Here they are

almost fed to a birdlike creature that is a religious cult’s god. When this birdlike creature hatches

from an egg Eragon is suffused by a “profound sense of horror” and he flails against the chains

that hold him but the attempt to break free “caused his vision to flicker” from the pain (Paolini,

p.292). Eragon overcomes fear which makes him heroic. Seeing Eragon being actually afraid

will allow others to sympathise with him and make him more like those around him, thus making

the trait not hegemonic in itself. It should however be noted that this fear is only seen by two

women, the elf Arya and the magician Angela. Besides these two, no other person is in the room

and sees Eragon's fear, specifically no other man. Since he is only surrounded by women during

this experience of fear and no man ever sees this, we can say that indeed Eragon’s “fearlessness”

is hegemonic.

Roran is not fearless either but is also a hardy warrior akin to his cousin, fighting for his

goal of unseating Galbatorix. The difference is however that Roran primarily fights for his wife

Katrina and their unborn child. He fights willingly but never loses himself in battle as “A surge

of energy coursed through Roran. The time for battle had finally arrived, and he was eager to be

done with it” (Paolini, P.323). Roran could be called fearless as he follows orders and fights all

enemies set before him whereas only one in ten of the soldiers actually fight whilst the remaining

nine tenths “hang back and don’t fight unless they are cornered. Or they wave their arms about

and make a lot of noise but don’t actually do anything” (Paolini, p.46). This domination of force

through fearlessness would make it hegemonic as Roran dominates his social sphere with always

being willing to do what needs to be done to win, in order to make sure his wife and unborn child

are safe. This willingness to do what needs to be done often translates into the usage of force and
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therefore control through violence of other men in his social sphere. Ergo Roran being

considered fearless also makes him hegemonic.
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Fighting ability

Both Eragon and Roran possess considerable capability regarding fighting. This capability is

displayed throughout the series and especially in the final book due to it being a full-scale war by

then.

For Eragon’s part, one example is during the opening section when the Varden are

attacking the city of Belatona with Eragon leading the charge through a breach in the castle

walls. Here Eragon is described as fighting imperial soldiers. “With a cry, Eragon leaped off the

rubble toward the soldiers. [...] Eragon parried the thrust with a flick of his wrist, swinging

Brisingr faster than either human or elf could follow” (P.1-2). Elves are known to be much

stronger, faster and more agile than humans in Paolini’s world and therefore Eragon’s skill in

combat is exceptional. He is not unbeatable, however, as the elf Arya, who herself is a great

warrior even by elven standards, beats Eragon in multiple sparring sessions. She comments on

his abilities as a warrior by saying “You have become too accustomed to fighting Galbatorix’s

soldiers. They cannot hope to match you, so you take chances that would otherwise prove your

undoing. Your attacks are too obvious- you should not rely on brute strength - and you have

grown lax in your defense” (p.96). Over the course of the book this flaw in his technique is

mended and, in the end, Eragon’s skills as a warrior are equal to that of Arya and others of

similar level of skill and power.

Is Eragon’s fighting ability used in a hegemonic manner, however? His fighting ability is

tremendous by human standard and even by the magically inclined elves, it is superb. With this

ability he has the respect and/or fear of those around him. This fear can be seen when Eragon is

eavesdropping on three Varden soldiers. One of them says “’Him? Bah! He looks more like an

elf than he does his own flesh and blood’” (Paolini, p,118). In this scene it is described how

useful Eragon is to the Varden but, as can be seen with the quote, not all admire or like him for it.

Therefore, we can say that regarding his fighting ability, it can indeed be seen as being

hegemonic.

Roran’s fighting capability is lesser to that of Eragon, but Roran is a human, whereas

Eragon has magical abilities and enhancements and will eventually become something akin to an

elf. For a human, Roran’s skills in war are considerable. One example of this can be seen during

the siege of Aroughs where Roran leads a force in a sneak attack on the city. The force manages

to enter the city with only a small skirmish taking place. When Roran and his soldiers come to
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the city’s inner walls, he and a few warriors enter a side passage to the gate house to open the

gates. Inside, Roran encounters five soldiers sitting and playing dice and he attacks them. “The

soldiers hesitated, then sprang to their feet. [...] They were too late. Roran bellowed as he waded

into their midst, lashing out left and right with his hammer and driving the five men back into a

corner. Then Mandel and the two other warriors were at his side, swords flashing. Together they

made short work of the guards” (p.186). Not as powerful as his cousin, Roran is still seen here as

a more than capable warrior and possessing a notable fighting capability.

Across the four books in the Inheritance Cycle, Roran goes from a farmer wishing to

simply be a farmer with his wife Katrina to one of the leaders in the rebellion of Galbatorix’s

rule. The leader of the Varden, Nasuada, describes Roran’s character at the start of Inheritance as

“You’ve proven that you can fight. You’ve proven that you can follow orders… when it pleases

you, that is [...] You’ve proven that you can lead a raiding party” (Paolini, p.85). His capability to

fight is one of the core reasons Roran succeeds where others fail, and it does elevate him above

his peers as he continuously comes out on top when in combat. Roran’s fighting ability does

raise him above his peers as he buys his position in the Varden through the blood of the enemies

and his wit. This would make his usage of his fighting ability hegemonic.
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Triumphant and admired

Being triumphant and admired is something both Eragon and Roran experience throughout the

series. Across the main plotline where the antagonist Galbatorix is killed and a new ruler in the

form of Nasuada is seated upon the throne, both Eragon and Roran are triumphant and admired

by those around them.

Eragon is triumphant by the end of the main storyline where he manages to outthink

Galbatorix’s magical wards and so manage to kill the King. During the entirety of the story,

Galbatorix’s power has been talked about and all are in agreement that he is practically

invincible. As one elven magician states, “We are no more than a minor annoyance to

Galbatorix. If ever he truly wanted you or any of us dead, he only needs to fly forth from

Urûbaen and engage us directly” (Paolini, p.10). Eragon’s reaction to actually coming out as the

victor is described as a “sudden rush of emotion [...] His knees grew weak,” and also stating that,

“We did it, he said, hardly able to believe the words” (Paolini, p.731). With such a victory he is

indeed triumphant but is he admired before this victory? He is both admired and feared and the

fear can be seen when Eragon is touring the camp one night and eavesdrops on a conversation

between three soldiers. The soldiers are conversing about how vulnerable normal people are to

magicians and the subject of Eragon comes up. One of the soldiers says ‘“Him? Bah! He looks

more like an elf than he does his own flesh and blood. I wouldn’t count on his loyalty any more

than the Urgals’” (Paolini, p,118). Admiration for Eragon can be seen whenever Eragon fights on

the frontline. Here the soldiers of Varden are always happy to see him and during these instances

are not frightened by his capabilities (Paolini, p.1-25).

With that said it is clear that Eragon can be considered triumphant and admired by those

around them, albeit the admiration is mixed with fear regarding Eragon’s abilities. In the last one

hundred pages of Inheritance after the defeat of Galbatorix, Eragon and Saphira ponder the

question of where to raise the new dragonriders. Because of the mix of admiration, fear and the

risk of giving one of the major races a political tool, the duo decides to “leave Alagaësia and

raise the dragons elsewhere, far away from other people. It’s what’s best for us, for the dragons,

for the Riders, and all the other races of Alagaesia” (P.800). Eragon is aware that he has ascended

to the top of the social sphere, but he decides to leave in order to relieve the kingdoms of

Alagaësia of him as a factor. This means that in the end he removes himself from the social

equation in order to avoid the social domination from both himself and whichever kingdom he
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chooses to support. He may not want to be hegemonic but the society around him responds to his

deeds and the actions during the war, raising him above others thanks to a sort of triumphalism

attributed to him. Eragon’s choice of leaving the continent is therefore a sign of him not wanting

to participate in this hegemonic social construct but it nevertheless existing around him.

Therefore we can say that Eragon’s triumphs and admiration causes him to be hegemonic,

however not willingly so.

Roran’s biggest example of triumph can be seen after his planned assault on Aroughs is

successful, even if Roran is severely wounded by being shot in the back with an arrow. He is

congratulated by Nasuada and she says “Sneer if you want, but you cannot deny your own

success. You have won us a great victory for us today [...]. By capturing Aroughs you have freed

us from the prospect of fighting a war on two fronts” (Paolini, p.208). Roran being wounded and

barely staying conscious throughout her praise, does not agree with her but nevertheless it is a

triumph. Again, Roran is triumphant by the end of the story as well through the defeat of Lord

Barst and so turning the final battle in Varden’s favour. But is he admired by those around him?

Roran, in comparison to his cousin, has the respect of the people around him. This has not simply

been given to him but rather as a consequence from his journey from farmer to warrior and the

deeds that lie therein. Roran has throughout the narrative shown many times that he can make

people around him follow him by their respect and their belief in his vision. This trust and

respect are the catalyst for the majority of his storyline in the second book Eldest. In Inheritance

there is an example of Roran gaining the admiration of those around him. He does this by

bluffing his way through an encounter with an enemy force that saves those under his command

from certain defeat. Those around him are described as “The other men crowded around him,

also laughing, as well as praising him with extravagant phrases, boasting that under his

leadership they would capture Aroughs without so much as a single casualty” (Paolini, p.153).

The trust and admiration from those under his command can therefore clearly be seen.

This admiration and Roran’s triumphs does give him a standing within the Varden, both

with the rank and file and the command staff, eventually being promoted to commanding a large

part of Varden’s forces. This does however go to Roran’s head as during the preparation for the

siege of the imperial capital, an allied king named Orrin wants to provide the opportunity to give

Galbatorix the chance to surrender, as “Royalty demands certain courtesies, even if we are at

war” (Paolini, p.576). Roran must fight an “urge to strike the king” (Paolini, p.576) but instead
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insults the King, which results in him striking Roran who in turn disarms and humiliates the

King. Besides coming away without punishment, after the climactic battle, Roran is named lord

over the Palencar valley, the area where he and Eragon come from. Nasuada states after she is

named High Queen that “As long as you and your descendants remain fit to rule, the valley shall

be yours” (Paolini, p.779). If one would look at the social ascension of Roran, it would be easy to

say that his behaviour in relativity to the end goal is hegemonic. He achieves his standing in

society by using threats of violence, even on those of higher social standing than himself and

must control himself to not strike Orrin when he disagrees with Roran.

18



Defeating a dark force and withstanding great peril

Inheritance is part of a fantasy series and therefore some sort of antagonistic force is expected to

be defeated. How do Eragon and Roran defeat said antagonistic force and withstand great peril?

Eragon was, throughout the journey of the four books, always set to battle the evil king

Galbatorix. Most of the second book revolves around Eragon being trained for this purpose and

during the third and fourth book he partakes in a military campaign with the goal of defeating

Galbatorix. Eventually Eragon confronts Galbatorix at the climax of the final battle and defeats

the King. Eragon defeats the King after being woefully outmanoeuvred with a clever spell that

slips through the King’s wards; “Not only would the spell show Galbatorix the wrongness of his

actions; now it would also compel him to experience all the feelings, both good and bad, that he

had aroused in the others since the day he had been born [...] With an effort, Eragon said, “Made

you understand” (Paolini, P.714-715). The result of the spell is that the King commits suicide to

escape the torment, thus making Eragon the victor in the end. But what about peril? The

definition of the word peril according to Merriam-Webster dictionary is “exposure to the risk of

being injured, destroyed or lost” (Merriam-Webster, retrieved 3/8-2022). The danger must then

be something that will harm them in the immediate future rather than a long running threat. The

number of engagements Eragon partakes in throughout the fourth book in terms of chapters

number lands on twelve out of seventy-eight total chapters. All these chapters involve some sort

of danger that could be perilous. The remaining chapters of the book structure give world

building, dialogue and so on.

As can be seen under “Triumphant and admired” paragraph, Eragon’s actions and/or uses

of his triumphs of defeating the antagonistic dark force and time and time again withstanding

great perils. Eragon is elevated to the top of the social structure, and he becomes someone

respected and/or feared throughout the land. What can be seen is that he is more respected as all

races’ representatives Eragon interacts with in the final part in Inheritance are positive towards

him. The scepticism of normal people such as the three soldiers on page 118, are not shown

again. Eragon, as described earlier under “Triumphant and admired”, realises that he is a

negative influence on whatever faction and people he places himself and so, in order to keep the

peace, he leaves the known world for somewhere else. As such, Eragon might have used his

status from these traits in a different ending, but he has the wisdom to leave before it becomes a

liability to the people of the land.
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Roran on the other hand does not defeat the antagonist of the story compared to his

cousin. The closest Roran comes to defeating a dark force is Barst, a general that commands the

imperial forces during the climax of the storyline. He does this, as described earlier, by crushing

Barst’s breastplate and shattering a magical crystal within (Paolini, P.698). Besides this, Roran

does not defeat any significant evil akin to the antagonist of the story, only the antagonist’s

minions and underlings.

What about perils? During the fourth book he engages in dangerous situations that indeed

could lead to the risk of injury, destruction or being lost in eight out of seventy-eight chapters.

One could argue that two of these chapters (namely chapter one and two) do not count since we

are not following Roran’s point of view. I however will count these as Roran is still subjected to

a host of threats and challenges to overcome. Just as with his cousin, Roran’s hegemonic

behaviour can be seen already under “Triumphant and admired” but it will nonetheless be

repeated here. Roran in the end of the story has become the ruler of his homeland in the Palancar

Valley. He has bought his place by asserting his social dominance through threats of violence and

admiration of those around him. This can be seen under this paragraph as well due to the fact that

defeating the dark force for Roran is killing Barst (violence) and his perils buys him the

admiration of those around him. Therefore, the verdict is the same as the previously mentioned

paragraph; it would be easy to say that his behaviour in relativity to the end goal is hegemonic.

20



Conclusion

In this essay I have analysed the two main male characters of Eragon and Roran from the

Inheritance novel from the Inheritance Cycle written by Christopher Paolini. The research

questions concerned the masculinity of the heroes Eragon and Roran and whether or not their

traits were hegemonic. I looked at the specific features of traits that can be seen in a typical

fantasy hero and hegemonic traits. The hero traits are strength, fighting capability, being

admired, defeating a dark force and ability to withstand great peril. The hegemonic traits are

strength, fearlessness, fighting ability and being triumphant. For both the hero and the hegemonic

traits, the definitions of these came from dictionaries and researchers such as CG Jung, WA

Senior and Tania Evans. The results showed that both were heroes and mostly hegemonic in their

behaviour regarding the traits that were defined as hegemonic.

As for Eragon, I have shown that has the traits of a typical hero and that most of those

tend to be hegemonic. It must be understood that Eragon is the main protagonist of this fantasy

series, which means, as Lissauer claims, that the protagonist will be affiliated with certain traits

(Lissauer, 2015, p. 6-10). This means that he will necessarily fulfil traits of the hero archetype

which in this essay have been defined as strength, fighting ability, being admired, defeating a

dark force and the ability to withstand great perils. In all but one of these, Eragon can indeed be

considered fulfilling the traits with admiration from others being the only trait in which he lacks,

as he is not entirely trusted by those below and around him. Eragon does however act as a

symbol of hope for the soldiers of the Varden and as such I will consider him still fulfilling the

necessary traits to be defined as a hero.

Roran does also fulfil most of the required traits to be called a hero according to the

definition but defeating a dark force is where he is lacking. Roran is not the main protagonist of

the storyline who is destined to fight and defeat the antagonist. The closest Roran comes to

defeating a dark force is when he defeats the antagonist’s lieutenant Lord Barst and this victory

does turn the battle to the Varden’s favour. As such I would still qualify him to defeat a dark

force. As such he can be considered a hero, just as his cousin.

But what about Eragon and Roran adhering or breaking away from the traits within

hegemonic masculinity? The traits within this category are strength, fearlessness, fighting ability

and being triumphant. I show that Eragon has the majority of the traits of being hegemonic but

the one missing is fearlessness. Here we can see that he is not painted as this fearless warrior but
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rather someone who conquers his fears in order to succeed. He also sees that his deeds and what

he has accomplished during the conflict makes him a hegemonic picture for others to follow.

Eragon has the wisdom to leave the known world behind but he is nevertheless an icon for

hegemonic masculinity, an unwillingly icon but an icon nonetheless. Roran as he also conquers

his fears rather than being completely devoid of fear. That said he uses violence as a means to

ascend the social hierarchy, threatening equals, superiors and even kings with the threat of

violence if he does not get his way. As a reward for this behaviour he eventually ends up a lord

over his childhood home, meaning the ruler Nasuada (and thus the new society around her)

rewards him for his hegemonic behaviour. With this said, we can say that both characters use the

traits defined within hegemonic masculinity in a hegemonic way, with the exception of both

being fearless. As such we can say that both Eragon and Roran are hegemonic regarding

situations with all of these traits (besides fearless).

Future research within the Inheritance Cycle could be a deeper delving into all novels

instead of simply the final one to give a more detailed and clearer vision of how hegemonic

masculinity develops over the course of the entire saga, rather than just the final book. This is

sadly the limitations of this essay but future work could cover more ground as it were.

General discussion of Hegemonic theory and fantasy

The Hegemonic Masculinity theory can be applied within the fantasy genre, as can be seen

above. What can be done with the theory is only limited to the author’s imagination and

timetable set before them. For instance this essay might have given a more nuanced answer

regarding the hegemonic masculinity of Eragon and Roran, had all four books been analysed and

each characters’ growth been analysed from start to finish. Instead due to time constraint only the

last volume of Paolini’s work could be analysed. If a full study of all four books would have

been made, a more clear picture of each character’s development and thus a more clear picture of

the development of their masculinity. Also other characters could have been chosen in order to

compare different men and races such as dwarves and elves. Of course a comparative study

could also be done with great works such as J.R.R Tolkien’s masterpiece of Lord of the Rings to

more modern fantasy works such as Paolini’s Inheritance cycle. In terms of hegemonic

masculinity within the fantasy genre, it is interesting that a genre such as fantasy has, as Lissauer

puts it, has a baseline of fantastical elements, portrays traits which we in our modern society
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might find toxic or unwanted. Even though the world crafted by the author has no limits beyond

the imagination of the author and the story being created, traits resurface of our modern society.

This is of course not entirely on the author as a story must contain enough elements and traits

that a reader will recognize and even enjoy. Therefore comes a question I will not be able to

answer here but one worth pondering nonetheless; what traits are readers drawn to in a male

character and how many of these can be considered hegemonic?
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